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Coh;,i,il  Firivtl. 

X"     1  a.  The  Mayflower  entering  riymouth  Harbor. 

..     ,.  h.  The  First  Winter  ;it  Plymouth. 

..      ,.  '•.  The  First  Thanksgiving;. 

X       -2  Puritan  Church  Bell. 

X       ;;  (I.  I'uritan   rhildren    in    S<li(.(il. 

„  b.  Puritan  Dreams. 


X V     4  Yankee  Doodle. 

N  ■     ."  Surrender   of   Cornwallis   at    Yorktown. 

X  •     f,  The  Star  Spangle.l  Banner. 

-N  ■     7  House    in    whieh    "Hail    Columbia"'    was    writeii,    and 

Theatre   where   Hail   Columbia   was   first    sung. 

X,'     8  Lafayette  at  .Mount  Vernon. 

Xv     9  "Home,  Sweet  Home",  a  Home  of  .Itdin  Howard  Payne 

and   b,  Hiterior  of    Payne's.   "Home,  Sweet   Home". 

<^'iri7  W<n-  I'lriod. 

X'?  10  Sherman  •.>    luu.  . 

N;   11  Tenting  on  the  Old  Camp  Groun<l. 

X"  iL'  Fro?n   Marylaiul   Heights. 

X"  i:'.  Dixie  Land. 

N?  14  Dandy  Jim  of  Caroline. 

1;")  }?unday  afternoon  on  a  Southern   Plantation. 


X 


X-?  16  "Way  down  upon  de  Swanee  ribber' 
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CONCERT 
PROGRAMME 


CONCERT  PROGRAMME 

PART    KII18T 
COLONIAL  PERIOD.      (1620) 

OF     I'SVI  MODY 

N?     1     TiiKEE  Tunes: 

a  "York--. 

I,  "  iri/H/.soi". 

c  '-Ohl  Hiuuhed''. 
N?     2     Plkitan  Ciukcii  Bell. 

(Drum   heats). 
N?     3     Two  Tr.vES: 

(J  "St  Ann  ". 

h  "Lenox' '. 

INDEPENDENCE  PERIOD.     (1776) 
or  w.\K 

N?     4     Y.\NKEE  Doodle. 

N?     5     Chester. 

N?     6     The  Stak  Spa-n-uled   P.anner. 

OK    CllKKK    and    pathos 

N?  7  Hail  Colimiiia. 
N?  8  ^MoiNT  Veknon. 
N?     9     Home,  Sweet  Ho.me. 


or   WAR 
N-    10      MARCtllNa   TllROl'OII    Geoboia. 

N-  11     Tknting  on  the  Old  Camp  Ground. 
N     12     Mamvuand,  Mv   .Maryland! 
No  13     Dixie  Land. 

or    nilCKR    AND    I'ATIIOS 

.N"  U     Handy  Jim  or  Caroline. 
N"  15     My  Old  Kkntitky  Home. 
N-  10     Old  Folks  at  Home. 

lAKT  SKCO.M) 
MODERN  PKRIOD.     (1868) 

or    AKT    AND    evocation 

N"      1      FcMtival    .Marrh  Ix»ulsiANA.    .    .    .  Van  dkr  Stucken. 
N        "     Two  nKMleniircii   native  Sonjjs: 

a   Amo  AurjiirAN  bONG.    .    .    .  TOMis. 

b  Indian  Sono Cadman-TomIs. 

.N"     3     DiROK  (From  "  Indian  Suite") .    .  Mac  1>owkll. 

N"     4     Serenade  Crk^i.k De  Kovkn. 

N       .'.     March  8tar.s  and  Stripes  Forevf.r  Sousa. 

I'AHT  TIIIKD 
CONTEMPORARY  PERIOD.      (I9I7) 

or   WAK    n.K   TNIVER.SAL  FREEDOM 
I'ATKIOTIC  80N08 

N'»  1  "Stand.  Stand  \'r  America"!.  Edward  IIor.su  \n. 

•N'-  2  "To  VirroRY" Henky   H alley. 

N«  3  "Tub  Amkricans  Come".    .    .   .  Fay  Fosto. 

N»  4  "Therr'r  a   liONo  Trail".    .    .  Zo  Elliott. 

N"  :.  WiiKK  Thr  Boys  Come  Homx.    .  Oley  Sr-RAKS. 

X"      fi      OTKR  TtlKRR. GEOROB   M.   COHAM. 
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HISTORICAL  COMMENTS 


COLONIAL  PERIOD 

.  .  ."The  which  I  shall  endeavor  to  mancfcst  in  a  plaine  stile, 
with  singular  regard  unto  y  simple  trueth  in  all  things". 

Bradford,  "Of  Plimoth   Plantation". 


OF  PSALMODY 


■It  is  a  riirious  t'lU't  tliat  tlio  fiillivation  of  the  most 
retiued  and  poetic  of  the  aiis  in  America  shouUl  have 
its  origin  with  the  stern  and  prosaic  Pilgrims  and 
Puritans  of  the  early  days.  And  yet  it  is  in  that  for- 
bidding soil  that  we  have  to  recognize  the  root  of  Ameri- 
can musical  effort,  which  has  today  i^rown  to  such  fair 
and  noble  proportions.  True,  their  musical  activity',  and 
it  is  but  a  formula  of  words  to  call  it  such,  was  confined 
to  psalmody  alone,  and  it  was  directed  by  religious  rather 
than  liy  ait  ini})ulses:  hut  it  was  none  the  less  the  origin 
from  which  we  have  to  trace  the  nuisical  history  of  our 
country."  (1) 

"The  original  colonists  were,  in  not  a  single  instance, 
of  '.he  kind  from  which  Apollo  could  expect  worship.  The 
stern  Puritan  of  New  England  came  with  his  prejudices 
set  against  all  ornate  or  artistic  music,  and  spent  the  first 
century  of  his  American  life  in  settling  the  question 
whether  or  not  he  ought  to  sing  at  all,  and  some  time 
longer  in  making  up  his  mind — the  first  proposition  being 
accepted — if  the  musical  symbols.  /.  c,  the  notes,  were 
not  as  closely  allied  to  the  devil  as  organs,  an<l  as  much 
to  be  eschewed."  (2) 

(1)  "A  Hundred  Years  of  Music  in  America",  by  W.  S.  B. 
Mathews. 

(2)  "Famous  Composers  and  their  Works",  ctlitod  by  Paine, 
Thonuis  and  Klauscr,  Vol.  II,  chap.:  "Music  in  America". 
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,  :inMit    of    {remiine    American    iiui- 

„.„^  ,,  .•  liviim  tUMfs  were  unmistakable  f«»lk-ui 

sw.  un.i  IN.    ,..  ,Mstrii,f  with  which  "Mair",  -'Coronation 
ami  "Harlinifus"  Imve  retained  their  hoUl  ^-n  American 
snipers  attests  thnr  worth.     The  original   plan  of  sinjring 
thes,.  ol,l  mn.s  lMS|.,;,ks  the  epoch  in  which  the  Pilgrims 
M'paratcil   fnuii   KiiiMpean  art  cultu: 
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eolonies.  continiie.l  to  hold  the  air.  like  the  oM  plain 
soup;  nhove  this  thf  alto  soare<l  in  what  was  known  as 
.-..iiiit.r  A^  hyjiui  liooks  were  scarce,  the  clerk  liiie<l  out 
the  w..r.ls.  it  .  ..upl.i  at  a  time,  to  the  congregation.  When 
the  Pilprims  laiul.-l  at  Plymouth  Rock  they  brought  over 
a  version  «»f  ilie  I'siiltcr  printed  in  the  (Jeneva  lozengc- 
shapetl  notes  without  bars.     This  book  had  been  c<mipile<l 
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f  .!  ihem  by  lleiin  Ainsworth,  of  Ainstenlam :  it  repres- 
.1.1.. I  the  nnisicul  nilture  of  one  of  the  most  nmsk'al 
i-.iuiilrirs  of  Eur<»iM'.  appliinl  to  the  worship  of  the 
IVott'staiit  brethren.  In  Hi4t)  the  jirees  of  C'raiubridpe 
is.su«'«l  the  Hay  I'siilni  Book,  compiled  by  Eliot,  Wcldo. 
iind  Mather,  of  Dorchester.  It  was  the  second  book 
printed  in  the  c»»i<»nies,  and  ran  throngh  seventy  editions. 
This  contained  no  nuisic.     Various  other  ntnipilations  from 
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:cd.  (ruin  Waller's  "Gruudds  and  Kulcs  u(  Musick" 


Knjjlish  .sources  followed.  There  were  collections  printed 
in  America  at  the  end  of  the  .seventeenth  century  (1608)  ; 
also  in  1712.  and  jxrhaps  earlier:  also  Walters  collection, 
in  17'Jl.  whi«'h  wmi  throuph  several  e<litions  as  late  as 
1T<1|  .fames  Lyon.  A.  H..  published  "Urania",  a  larpe 
"•ti<»n.  in  IMiiladclphia  in  ITfil  (copies  of  which  may 
l»e  scon  at  the  Lenox  Library). 

T««WHrd  th»»  nnd  of  the  eighteenth  i'cntury  arose  a  f:rou)) 

of  11V'  •  t'';i.  hers  and  comp«»sers  of  p(»pular  hymn 

m»'l<'.;  y   itiii.>raiit,  but   almost   always  arti.sans — 

''      laid  the   fonnd.-ition  of  American   music.  *'.Ufflr".  is 

!  ■    "f  the  first   tuu'^  kniiwn  to  be  American.      It   a|ipears 


ill  ii  book  printetl  lt\  .Idlm  lianiard  in  17127.  It  was 
rcpiihlislied  in  London  in  171S,  and  llic  1\incs  in  it  were 
nanu'd  aflt'r  towns  noar  Plyniontli.  Tlu'  present  reprint 
is  made  fi-oni  a  eoUeetion  of  fort\  -nine  times  to  aeeompany 
Kev.  .lonli  Barnad"s  Psalms,  lioston,  i~')2.  "'p]n|xraved, 
prinU'd.  and  sold  liy  -lames,  near  the  Town  llonse,  Boston, 
17:)L>"'.      IJarnanl   was  Imumi    in    I'M^ston.   Xovciid)er  6,  1861, 

and  publislietl  "A  New   \'ersi( f  the  I'sahiis  of  l^avid" 

on  his  seventy-first  hirihday.  lie  ilietl  .lannaf\  "J-l.  1770, 
in  Boston."  (1) 

"The  singing  schools  (for  many  others  followed  the  one 
whieh  Boston  establislied  in  1717)  were  an  inipcn-tant  factor 
in  tlie  advance,  for  the  congregations  were  no  longer  on 
the  same  le\el  of  mnsieal  abiliiy,  or  rather  weakness;  the 
nnnd)/r  who  were  skilled  in  mnsie  were  apt  to  gather 
together,  without  any  express  command  from  the  minister, 
and  wilhout  being  assigned  to  aify  especial  ])osition  in 
meetingdiouse.  Choirs  had  therefore  crept  into  some 
churches  before  n'lO.  although  there  is  no  official  record 

of  the   fact In   the  last  half  of  the  eighteenth 

century,  because  of  the  victory  of  the  choirs  and  singnig 
schools,  books  of  music  began  to  follow  each  other  with 
great  profusion.  Newburyport,  Northampton.  Worcester 
and  Boston,  all  sent  forth  their  various  nuisieal  collections. 
'The  American  Harmony",  "The  Gentleman  and  Ladies 
Musieal  Companion''.  "The  Psalm-Singer's  Amusement", 
"The  Massachusetts  Harmony".  "The  Suffolk  Harmony", 
and  "Ijaus  Deo",  all  followed  in  (piiek  succession,  the  last 
named  being  esj)ecially  interesting,  from  the  fact  that  it 
was  the  first  book  jjrinted  from  music  tyjie  in  this  country, 
all  its  predeees.sors  being  engraved  works.  Naturally,  with 
such  a  nnisieal  activity  going  on  throughout  New  England, 
theie  was  also  .some  agitation  regarding  instrumental 
nnisic.  A  few  bold  spirits  desired  to  introduce  the  organ 
into   tile   divine   service    here,    as   it    was   used    in    foreign 

(1)  "The  .Mrsic  of  the  Modekn  World",  Eilited  by  Anton 
Siihi,  a.ssisted  hy  F.  Morris  Smith,  77.  E.  Krrhbicl  and  W.  S. 
Howard.  Vol.  I.  Ch(ii>.:  "  Xutcs  on  Early  American  IlymnTunc 
Con^po.<icrs. ' ' 


iMuiiitrifs;  but  ill  this  inatler  the  vii-tory  was  <;aiiuHl  witli 
ihe  prfalest  difHcultv,  aiul  tlie  foiiHict  i»f  opinions  histeil 
a  full  century.  Ak  early  as  1713,  Mr.  Hrattle.  a  Puritan 
of  Host  on.  but  a  man  of  artistie  instinctK,  and  nna-h  more 
liberal,  than  his  follow  eiti/ens  in  theological  matters 
jrave,  by  will,  an  orjran  to  the  Hrattle  Scjuare  Church,  with 
the  condition  that  the  offer  should  be  accepted  within  a 
year  after  his  decease,  and  they  should  " (jrucurt  a  sobt  r 
prrsun  tu  plou  skit  full 'i  ihrrrou   with  n  tntid   voicf".     Tin 


Concert  Hall 


sly  *|uotation  from  I  he  Scripture  shows  that  Mr.  Hralll'' 
felt  that  the  pill  needed  some  supar  coatinp.  and  hi^ 
doubts  upon  the  subject  arc  further  illu.strateil  by  a 
previso.  by  which,  if  his  church  declined  the  proffered 
pifl.  it  was  to  be  offt>red  to  "Kinps  ('hapel"'.  the  represent 
ative  of  the  (*hureh  of  Enpland  in  Ho-ston  at  that  time 
The  vote  of  the  l*uri;an  church  was  overwhelmiuply  apain- 
the  innovation,  and  the  sentence.  "We  do  not  think  r 
propiT  to  use  the  same  in  the  public  worship  of  (iod",  is 
torse  to  the  point.  The  «»rpan  was  therefore  pivcn  to 
Kinp's  ("hapel.  which  used  it  until  1756.  when  a  new  and 
larper  our  was  boupb'        \«>   -.r>'i>iiivt   w  iv   imported    frnm 
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Loiuloii   to   play   uimn   \\w   inst  niiiiciit.      This  was   tin-   lirsl. 

pi|)(M)r«ran   set    up   in   a    Xi-w    l^ipjlainl   fhurcli" 

"In  1770,  tor  the  lirsi  tinic  in  AnuM-ican  history,  a  ("on- 
<rre<j:ati()iial  (.'hui'ch  allowed  an  oi<ran  lo  he  used  in  its 
serviee.   but   this   happened    in    l'ro\  idenee.   where  bi<?oted 

lines    were    never    very    stroii;:rly   tlrawii" "As 

earl\-  as  n.")!),  a  puhlie-spirited  eitizen,  named  Stephen 
Deltlois.  built  a  "Coiieert  Hall'  in  lioston,  and  many 
entertainments  were  given  there.  Other  concerts  took 
place  fre«ruently  in  Brattle  Street,  where  a  "]\Iusie  Hall" 
existed.  In  the  early  concerts  nuisic  was  eombined  witli 
daneing,  for  not  oid\-  were  there  occasional  fancy  dances 
iriven  in  the  i)ro<:rame.  but  the  concert  was  frequently 
folliiwt'd  by  a  ball,  both  entertainments  being  given  at  a 

siniile   adnKsion" "In '1770   the   first    book    of 

native  composition  ajipeared  in  the  musical  Held.  It  was 
entitled  "'The  New  Knghuul  Psalm-Singei' :  or  American 
Chorister.  Containing  a  luunber  of  Psalm-tunes,  Anthems, 
and  Canons.  In  four  and  five  parts.  (Never  before 
jiublished.)  Composed  by  William  Billings,  a  Native  of  Bos- 
ton, in  N.'w  England.  Math.  XXI,  16.  "Out  of  the  Mouth 
of  Uabis  and  Sucklings  hast  Thou  perfected  Praise", 
•lames    \'.    1:5.   "Is   any   merry?    Let    him   sing    Psalms'". 

O.  I'raisc  the  Lord  uith  one.  consent, 
And   in    this  (/nnid  dcsir/n. 
Let  Britain  and  the  Colonies 
I  nanimou.sly  join. 

I'.oston.  Xew  England.     Prinied  by  Edes  &  (Jill" 

"From  all  the  accounts  of  Billings  we  believe  him  to  have 
been  a  great  musie-lover,  an  enthusiast,  lionest  in  his  con- 
victions, but  uncouth  in  e.\j)ression  and  utterly  untrained 
in  the  school  of  music  which  he  undertook  to  compose, 
the  most  dignified  and  diflicuit  .school  of  an\-.  Yet  we  are 
not  of  those  who  despise  his  "wooilnotes  wild.  '  nor  are  we 
disposed  to  jest  at  his  honest  love  of  an  art  of  which  he 
stood  oidy  upon  the  threshold.  He  was  the  right  man  in 
ilie  right  place.  A  good  composer  in  the  higher  forms 
Would  have  utterly  failed  to  appeal  to  the  American  ]^ublic 
of  that   time.     William    P.illings  broke   th.-   ice  which  was 
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•TorOIhlrton.      C.    M.      >»c«.».,.h.»«  K4.  M»<W7.  ^,  Original. 


'■^l||I#ii^pI^i{|=ip{p]i]I 
■iii^siiiifei-il^ll 


iir^ifil-l^lLlM^sl^l^il^iif^ 


f}tigf^ffl 


L««^*bo**!«lii'iih<-rrbcki%»  J  f  LettllthperettiorMrttligKHitucJrlk)* 


MfDFlF.LD.  Wrr<i4  by  »Kr  Utr  S^k.lft.   M  D.    LM. 
Page  from  Billing«'  "New  England  Psalm  Sinpcr"  /JfO. 


•C()np:t';iliii«,'  Xew  Eii^Iainrs  lllll'^i^'.  jnnl  America  owes  liim 
a  jrrent  debt  of  y:rat  itii(lt>  spite  of  liis  few  llioiisaiid  errors 
of  hannoiiy."'  ( 1  ) 

Before  elosiujj:  this  section,  mention  slionM  t)e  made  of 
liillinir's  followers:  Andrew  Law.  A.  H.  (lirown  Tniver- 
sity,  177.")!.  l)orn  in  C'hesire.  Conn.,  174S  and  died  a<red 
72  years.  He  received  the  (le<rree  of  A.  M.  from  Yale 
('olIe.<:-e  in  17s(;.  -laeol.  Kimball,  -I  r,  l)orn  in  17(il  ; 
irraduated  at  lla\ai-d  in  17M);  studied  hiw  and  was 
admited  to  tlie  bai-  in  Strafford,  N.  II.  in  17!*."):  deserted 
his  ])i-ofession  and  devoted  himself  to  music  teaching  in 
many  New  Enjrland  towns.  lie  died  in  tiie  poorhouse. 
Samuel  Ilolyoke,  '■o])i)osed  the  fu«^uc  tunes"'.  Daniel 
Kead,  horn  in  Anlel)orou«rh,  Mass.,  in  17.'i7  and  died  in 
New  Haven,  Conn  in  1S:'.().  Timo1ii\-  Swan,  horn  in 
Worcester,  Mass.  in  HoS,  and  died  in  Sufliiehl,  Conn, 
where  he  had  spent  his  life,  in  \^4'2.  Oliver  Holden,  author 
of  Coronation,  which  serves  to  i)erpetnate  his  name,  was 
horn  in  Shirley,  IVIass.  1765.  He  was  a  carpenter  by  trade. 
He  left  beliind  saws  and  planes  to  become  a  musician.  He 
compiled  and  edited  several  volumes  of  music  and  died 
■at  Charle.stown,  Mass.   in   1844. 


(1)      "  7/ir  .\iilt'),uil  Miisir  nf  Amrrica,"  l)y  Lout.'?  C.  Elson. 
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INDEPENDENCE  PERIOD 

"By  the  rude  bridge  that  arched  the  flood. 
Their  flag  to  April's  breeze  unfurled, 

Here  onee  the  embattled  farmers  stood 
And  fired  the  shot  heard  round  the  world. 

Emerson,  "Concord   Hv.mn." 


OF  WAR 


YANKEE  DOODLE 


"111  looking  over  an  uld  lile  ul"  the  Albaii\'  tStatesmaii 
■edited  by  N.  H.  Carter,  Esq.,  we  meet  with  the  following 
interesting  note,  respecting  the  origin  of  the  tnne  "Yan- 
kee Doodle,"  the  words  ol'  whidi  were  i)ublished  in  the 
Collections  for  ^lay.  It  is  known  as  a  matter  of  history,  that 
in  tlie  early  part  of  1755,  great  exertions  were  made  by 
the  British  Ministry,  at  the  head  of  which  was  the 
ilhistrious  Earl  of  Chatham,  for  the  reduction  of  the 
French  power  in  the  provinces  of  the  Canadas.  To  carry 
the  object  into  effect,  (Jeneral  Amherst,  referred  to  in  the 
lattcrs  or  Junius,  was  appointed  to  the  command  of  the 
liritish  army  in  North  Western  America;  and  the  British 
colonies  in  America  were  called  upon  for  assistance,  and 
contributed  with  alacrity  their  several  quotas  of  men,  to 
effect  the  grand  object  of  British  enterprise.  It  is  a  fact 
>itill  in  the  recollection  of  some  of  our  oldest  inhabitants, 
that  the  British  army  lay  enc;iiiipi'd.  in  the  summer  of 
1755,  on  the  eastern  bank  of  the  lluilson,  a  little  south 
of  the  city  of  Albany,  on  the  ground  now  belonging  to 
.lohn  I.  Van  Rensselar,  Es(i.  To  this  day  vestiges  of  their 
oncampament  remain;  and  after  a  lapse  of  sixty  years, 
when  a  great  proportion  of  the  actors  of  those  days  have 
])assed  away  like  shailows  from  the  earth,  the  iiupiisitive 
traveller  can  observe  the  remains  of  the  ashes,  the  places 
where  they  boiled  their  camp  kettles.  It  was  this  army, 
that,    under    the    eumiiiaiid    of    Abereroinbie,    was    foiled. 
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with  a  Kevore  U»ss.  in  the  attack  »m  Ticomlcroira,  whore  tlie 
^li.stiIl^'lli.sh^H^  H««\\«'  fill  at  the  liead  of  his  troops,  in  an 
hour  that  hist«»ry  has  t-nnsecrated  to  his  faiiuv  In  tl»e  early 
part  of  .June,  the  t'astrrn  troops  hepan  to  junir  in.  company 
after  c<»mpany.  and  such  a  motley  assemblage  of  men  never 
lH'f«»rc  thronjre<l  tnfrclher  on  such  an  oea-sion,  unless  an 
example  nuiy  he  found  in  the  ragged  regiment  of  Sir  John 
FalstafT  of  right  merry  and  facetious  memory.  'It  W(»uld,' 
sjiid  ujy  worthy  ancestor,  who  relates  to  me  the  story,  'have 
rclaxeil  the  gravity  of  an  anclu)rite,  to  have  seen  the 
di*sccndants  of  tlu'  Puritans,  nnirehing  through  the  streets 
<»f  our  ancient  city,  to  take  their  station  on  the  left  of  the 
Hritish  army  some  with  long  coats,  some  with  short  coats, 
and  others  with  no  cuats  at  all,  in  colors  its  varied  as  the 
rainlniw.  some  with  their  hair  cropped,  like  the  army  of 
Cromwell,  and  others  with  wigs  whose  curls  flowed  with 
grace  around  their  shoulders.  Their  march,  their  ac- 
coutrements and  the  whole  arrangement  of  the  troops, 
furnished  matter  of  amusement  to  the  wits  of  the  British 
army.  The  nuisie  |)layed  the  airs  of  two  centuries  ago, 
and  the  tout  fiisimhli,  upon  the  whole,  exhil>ite<l  a  sight 
to  the  wondering  strangers  that  they  had  been  unaccus- 
tomed to  in  their  own  land.  Among  the  club  of  wits  that 
belonged  to  the  British  army,  there  was  a  i)hysician 
attached  to  the  sta'T.  by  the  imme  of  Doctor  Schackburg. 
who  combined  with  the  .science  of  the  surgeon,  the  skill  and 
talent  of  a  nuisieian.  To  please  brother  .lonathan,  he 
comp<Mi*'<l  a  tune,  and  with  much  gravity  recommended  it 
to  the  oflieers,  as  (.ne  of  the  most  celebrated  airs  of  mar- 
tial music.  The  joke  took,  to  the  no  .small  amu.scment  of 
the  British  Corps.  Jirother  Jonathan  exclaimed  it  was 
M«i/i«»i  fittf.  and  ni  a  few  days  nothing  was  heard  in  the 
provincial  camp  but  the  air  of  Yankee  Dowllc.  Little  did 
the  auth<»r  or  his  co  adjutors  then  suppo.sc.  that  an  air 
made  for  the  purpose  of  levity  and  ridicule,  .should  ever 
be  marke«l  for  such  high  destinies;  in  twenty  years  from 
that  time,  our  National  march,  inspired  the  hearts  of  the 
heroes  of  Bunker   Hill,  and  less  than   Ihirtv.   Lord   Corn- 


wallis  ami    his  army    mai-clu'd   into   the    Amci-ii-aii    lines   to 
tlu'  luiic  of  Vaukci'  D.hhIIc."   (1) 


■'Till-  lii-itish  rieet  ^vas  lu-ot  to  am-lmr  lu'ar  (.'asile 
AVilliam,  in  Boston  Harbor,  ami  tlu'  npinidii  of  the  visitors 
tit  tlit>  siiijis  Avns  that  tlic  •^'allk^y  DoodU'  Soii't"  was  the 
(.-apital    i)it'<'f   ill   the   ImihI   of   ihfir  miisii-iaiis. "    (2) 


"l>ut  the  iiuisit'al  ])rolii,iiiR'  to  thi'  Rcvolul  ion  was  ithiycd 
when  Loril  I'en-y  luaiTlu'd  oiii  of  i'xtston  *io  tlif  relief  of 
Colonel  Smiih  nnd  Major  Piteairn.  who  were  in  ureat 
stress  til  Lexinijton.  (;>)  That  surely  was  the  overture 
to  tlie  •rreai:  drama  that  was  hejriiiiiiii":-.  The  Americans 
immediately  appropiated  the  tune  and  for  a  loiu^  time 
it  was  called  'The  Lexin{i:ton  .Mareh."  "     {4) 


■"Thi-ou^di  the  remainder  of  oui'  Ixevoluiion  '  ^'aukee 
J)oodle"  was  frankly  accepted  by  the  Americans  as  their 
own.  It  had  been  the  prelude  to  the  war,  it  because  also 
its  postlude."     (5) 


"  Tills  tune,  however,  was  not  ori^nnal  with  J)r. 
Sehackburj,'.  He  made  it  from  an  old  song  which  can  be 
tracetl  back  to  the  reign  of  Charles  I.;  a  song  which  lias 
in  its  ilay  been  used  for  a  great  variety  of  words.  One  of 
the  songs,  written  in  ridicule  of  tlie  Protector,  began  with 
this  liiie: —  'The  Koundheads  and   tlie   Cavaliers.' 


(1)  Letter  in  Farmer  and  Moore's  HiMorical  Collection  for  ISiSi. 

(2)  New  York  Journal,  Oct.  13.  17G8. 

(H)  "  Ili.'itory  of  Lcximjlon,"  Fludson.  "American   licvolution,"^ 
Fi.sl:, . 

(4)  Louis  C.  Elson,  op.  cit. 

(5)  Ibid. 
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A  1. 1     wi.r.is    to    the    saiiii'    tunc    was    t-iilitletl 

•.\,.  :  «'.'  himI  rail  thus: — 

'Niiiiki-<-  l>i>(i«Ilt>  ramp  to  town 

l|M.ii  :i   lit  til'  pony, 
With  a  fialluT  in  liiH  liat, 

('|i<in  a   niiu-aroni. ' 

Till'  txrsl  Ainrrii'uii  parody  upon  the  ori};iiial  whit'h  we 
have  M-eii  was  entitled  'Lydia  Fisher.'  An  ajred  and 
ri'sptvtahic  laidy,  ln»rn  in  New  England,  says  sho  remembers 
it  well,  and  that  it  was  u  eommon  soni^.  Iimi;  before  the 
Hevohition.     It  was  also  a  favoi  ite  New  Hn^land  ji^r. 

iJefore  the  war  it  was  lustomary  to  sinjr  the  tune  with 
\ar.ons  impromptu  verses,  sueli  as: — 

•  l-v.l.a  L.K-ki't  loHt  h.r  jmokft, 
l.vi|i;i    rislur  found  it; 
Nut  a  liil  of  money  in  it. 
Only   liiiKiin^  round   it." 

I'erluips  there  may  lie  something  in  this,  for  within  our 
reeolh^'tiiin  the  *j:ji1s  and  hoys'  of  Mavsaehusetts  had 
Homethinc  like  it  in  their  sports.  iJut  our  version  is  a 
little  clifTrrent   from  ihe  old  lady's  and  runs  thus: — 

'  Lu«y  Lookft  lo.st  her  pockot 

hi   a   rainy   aliowor; 
Philip  ("artcn't  ho  ran  artor  it, 

.\n>l  found  it  in  an  hour.' 

it.T  period  the  Tories  had  a  sont?  »-Miiiiii»'ii<iiii:. — 

'  Vnnkoo  Doodle  came  to  town 

For  to  buy  a  flrtdock; 
W»'   will    tar   and    fi'athcr   him, 

And  •«.  wc  will  .lohn  Hancock. 

This  version  has  a  very  strong  reseniblanee  to  the  ori- 
ginal, the  first  line  being  the  same,  with  the  exeeption 
of  the  N  for  whieh  the  Y  is  substituted.  The  oceurrence 
of  tiic  word  'feather'  in  the  third  line  is  no  less  remarkable. 
-'^  '  '  vers«-s  are  known  to  exist,  which 

^***''  ■«'  the  comiug  of  Oliver  Cromwell 
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(on  a  snuill  lioi'soi  iiilo  Oxford,  with  his  singfle  iilurae, 
whic'li  hv  wore  I'astciifd  in  a  snv\  of  knot,  ■\vliieli  the 
adiu'i-ciils  n\'  Hu'  royal  pai'lN  railed  'a  iiiacaroiii '  ont  of 
ih'i-isioii.  What  roiidiTs  ilu-  history  of  lids  liiiu'  tlu'  more 
reinarkahlo  is  that  to  tins  very  day  thr  words  of  'Lydia 
Loeket,'  alias  'Lney  Locket,'  are  sunj;"  to  it  by  sehool 
chihlren. 

The  tnne  is  written  in  tlie  same  time,  and  lias  tlie  same 
inimher  of  bars,  as  \'aid<i'i'  Doodh-;  and  from  its  close 
resemblanee,  together  with  the  iilentity  of  the  words,  we 
have  little  doubt  but  that  the  latter  (Yankee  Doodle)  was 


YANKEE    DOODLE 


ffl^^^^^^ 


^^h-^Q^^,:r^^M 


As  puhlinhcd  in   1782. 

composed  as  a  sort  of  parody  to  the  more  ancient  one; 
and  thoniL'h  perhaps  first  used  or  adapted  as  a  military 
air  ill  17")"),  as  stated  above,  some  other  individual  than 
J)r.  Sehaekburg  was  the  author." — (1) 


"Some  consider  it   an   old   vinlafre  sonjr  of   France;  the 
Spaniards   think   their   vales   liave   eelioed   to   its   notes   in 


(1)     "Moore's  Ency.  of  Music."      Watson's  "Annals  of  Vhila- 
dclphia." 
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fiirly  iluys:  the  fdliuwiiig  is  from  a  seoretary  of  legation 
at  Ma<lri<i 

•Ma.lriil.  .hiiu-  :i,  1858. 

My  Dear  Sir:  Tin"  tune  'Yankee  DtuKlle."  frum  the 
fintl  of  my  Khowin^  it  here,  has  been  aeknowledged 
by  persons  mMpiaiiited  with  niusie  to  bear  a  strong 
restMnbhinee  t<»  the  popular  airs  of  Hiseav;  an*l  yesterday, 
a  profevsitr  from  the  N<»rth  recognized  it  as  being  much 
like  the  ancient  s\vur<l  dance  playe<l  on  solemn  (H-casions 
by  the  peopk'  of  San  Sebastian.  He  says  the  tune  varies 
in  th<ise  provinces,  and  proposed  in  a  couple  of  months 
to  give  me  the  chaiiires  as  they  are  to  be  found  in  their 
*li(Terent  towns,  that  the  matter  may  be  judged  «»f  and 
fairi\  understood.  Our  national  air  eertaiidy  has  its 
origin  in  the  musie  of  the  free  Pyrenees;  the  first  strains 
are  identically  tlius«'  of  the  heroic  'Dan/Ji  Ksparta.'  as  it 
was  playe<l  to  nie,  of  brave  old  Biscay. 

\  cry  truly  yours, 

Huckingham  Smith.""    (1) 


"The  Magyars,  with  Louis  Kossuth,  recognize  in  it  one 
of  their  <»hl  national  dances.  England  entertains  some 
.shadowy  tradition  of  its  birth  before  the  times  of 
Cromwell;  and  the  Dutchman  claims  it  as  a  low  country 
.s»)ng  of  tithes  and  iM.iinyclabber ;  giving,  it  is  said,  as  the 
original   wt»rds:- 

'  Y.iiikc-  <h-lH>l,  iloodcl,  down; 

l>e.l.l,  dudel,  lantor, 
Viiiikv  viiMT,  vooner,  vown, 

lii.t.  rmilk  and   lanthor. '  " — (2) 

**When  the  British  came  out  of  the  city  to  defile  before 
us,  we  were  ranged  m  two  lines,  the  Americans  on  the 
right,  and   the  French   on   the  left;  at   the  extremity  of 

■Our  \aUnnal  ,*<<■<■■,■".  by   .Vfijion. 


both  lines  were  our  jjeneral  ofHeers.  In  the  midst  of  tliem, 
the  bek)ved  Washinjiton  was  e()iis|)ieu()us,  from  his  <,'reat 
heijrht  and  hrauliful  cliar^cr,  wliirli  \\c  niana^'ed  witli 
inimitable  ;^M-aee.  At  the  moment  when  ihr  head  ol"  Ihe 
colnm  appeared,  all  eyes  sought  Cornwall  is.  wlio  beiii^^ 
detained  by  indisposition  was  represented  by  tieneral 
O'llai-a.  The  latter  eitliei-  thnuiLrh  mistake  or  determina- 
tion, ort'ered  his  sword  to  Cieneral  Rochambeau,  who  by 
a  sign  pointed  out  Oeneral  Washington,  and  said  that  the 
Freneh  army  being  only  auxiliary,  it  was  from  the 
Ameriean  General  that  he  should  receive  orders.  Ollara 
appeared  piqued,  and  advanced  towards  Washington,  who 
received  him  with  a  noble  generosity.  It  was  evident  to 
us  that  the  English  in  their  misfortune  were  especially 
mortified  to  be  obliged  to  lay  down  their  arms  before 
Americans,  for  the  officers  antl  soldiers  affected  to  turn 
their  heads  towards  the  French  line.  Lafayette  perceived 
this,  and  revenged  himself  in  a  very  pleasant  manner. 
He  ordered  the  music  of  the  light  infantry  to  strike  up 
'Yankee  Doodle,'  an  air  which  the  British  applied  to  a 
song  composed  to  ridicule  the  Americans, — and  which  they 
uniformly  sung  to  all  their  prisoners.  This  pleasantry 
of  Lafayette  was  so  bitter  to  them,  that  many  of  them 
broke  their  arms  in  a  rage  in  grounding  them  on  the 
glacis."  (1) 


..."Yankee  Doodle"  has  tiie  claim  of  long  association, 
and  will  probably  always  retain  a  certain  degree  of  a 
certain  kind  of  favoiii-.  lint  no  sane  jjcrson  would  ever 
dream  of  regarding  it  as  a  national  hymn.  Its  words,  as 
all  know  who  have  ever  heartl  them,  are  mere  childish 
burlesque;  and  its  air,  if  air  it  must  be  called,  is  as  comical 
as  its  words,  and  can  scarcely  be  regarded  as  being 
properly  nnisic  '       _' 


(1)  "The  Sunrntlrr  of   CornwaUis,"   in   " Lnfuycttc   in    Jmcri- 
ca,"  by  LcvasKcur. 

(2)  "National  Hymns:  how  they  arc  written  and  how  they  arc 
not  written,"  l>y    /.'■■  ' ■'   ';■-■"'    H'hite. 
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"Compared  with  tlie  later  battle  sonp$  of  the  Uuion, 
"Yankee  DotHlle"  dwiinlles  into  an  apprepation  of  sense- 
less Ktanzas.  but  its  remarkable  popularity  ami  power  at 
a  time  when  the  Ameriean  ecdonists  were  makinp  the 
NU|)reme  etT«)rt  for  independence  closely  link  it  with 
imperishable  historieal  associations."   (1) 


Chester 

"Hill  Billinps,  the  Yankee  disciple  of  the  Knirlish  i)salm- 
tune  comptMJcr,  soon  fountl  an  opj)ortunity,  however,  to 
emancipate  himself  somewhat  from  what  we  may  call  the 
English  tradition  of  psaluKuly.  A  great  political  event, 
the  Ameriean  Kevolution,  caused  the  Ameriean  colonists 
to  turn  against  everything  that  was  British.  The  innocent 
olil  psidm-tunes  reeeived  a  part  of  the  momentary  patriotic 
hatrinl;  and,  with  the  tea,  the  British  tunes  were  in  many 
instances  also  thrown  overboard.  Billings  now  became 
the  patriotic  psjdni  singer.  He  paraphrased  the  psalms, 
and  transformcil  them  into  political  hymns,  or  took  such 
words  as  he  fotutd  lit  for  the  exj^ression  of  the  ]>atriotic 
spirit,  and  eomposetl  or  adapted  one  of  his  lively  psalm- 
tunes  to  them.  The  following  words  were  sung  to  his 
wellknown  tune  "Chester": 


\a'1  lyr:int-s  .shake  tlieir  iron  rod. 
And   Sl:t\»ry  rl;iiik  her  galling  cl)uin.s: 
We'll  f«:ir  till  III  not,  we'll  trust  in  God; 
New   Kngl:in<l  'h  God  forever  reigns. 

The   f«H'  comes  on   with   )inughtv  stride, 
Our  troopft  ;tdriincc  with  martial  noise; 
Their  n«teruns  th<v  before  our  arms, 
And   ginorals  yi«ld  to  Wardless   boys." 


Thos«>  |)atriotie  hynuis  were  learned  ami  sung  by  every 

choir,    and     in    rww     f.ilnih-      .•ni.i     in     lli.»    .■mnnv.    ..f    ^,,l.)i..r>; 


(1)      ".Starifi   .1    <.■..:■    \.;t:,..uiJ   N.-fu;.*  ' '   ]>y  (',.].   y-.cjf],: 
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throughout  New  En^'lund.  Aiul  thus  it  happened  that 
jujine  of  liillinfr's  tunes,  aj>pearin|?  in  a  time  of  ^reat 
)>uliticiil  exeiteuient,  gave  expression  to  the  people's 
seutiiueiit,  and  beeame  effeetive  people's  songs."    (1) 

"One  seeret,  no  iloubt,  of  the  vast  popularity  Billing's 
works  obtainet.1  was  the  patriotic  ardor  they  breathed; 
ami  his  tune  "('hcsttr/'  it  is  said,  was  fretjuently  heani 
from  every  fife  in  the  New  England  ranks.  The  spirit 
of  revolution  was  also  manifest  in  his  '^ Lanuntation  ovir 
Host  on,"  his  "  lidruspect,"  his  "Independence,"  hi- 
"f  ^innbui,"    and    many    other    pieces."  (2) 


TiiK   Stak-Spanoled   Banner 

The  earliest   fonu   in  which  we  find  the  melody  of  the 
"Star-Spungleil    Banner"   is   in   the   guise  of  an   English 

drinking-song,  entitled  "To  Anacreon  in  Heaven" 

"The  music  has  been  ascribed  to  Dr.  Samuel  ArnoM 
(17.'J9-lh()'J  I,  cumpuMT  to  his  Majesty's  Chapel,  and  als 
to  John  Stafford  Smith  as  a  transcriber  frojn  the  "old 
French  air."  The  words  are  attributed  to  Balph  Tom- 
linson,  who  was,  in  the  last  half  of  the  eighteenth  century, 
president  of  the  Anacreontic  Society  of  London,  a  wild 
baehanalian  club  which  held  its  meetings  at  the  "Crown 
ami  Anchor"  in  the  Strand.  The  date  of  the  driking 
song  may  be  placed  between  1770  and  1775.  Probably  at 
about  the  time  that  liberty  had  its  birth,  in  America,  the 
tune  which  was  to  become  the  chief  s.iul'  of  fni'iulmu  li.id 
its  inception,  in  England.''    (3) 

Here  are  the  verses  <»f  the  drinking'  s««ng: 


(1)      "ittunf   in    ,-Jmrrirn."    l.y    Dr.    Frederic   Louis    Hitter. 
(L'f      "The  Muj,tral   lU porter,"   1841. 
(.1)      Z^KU  r.  hlton.  ..;..  c%t. 


'To  Anacreon  in  Heaven,  where  he  sat  in  full  (ilee, 
A  few  sons  of  Harmony  sent  a  Petition. 
That  he  their  Inspirer  and  Patron  would  be; 
When  this  answer  arrived  from  the  jolly  old  Grecian, 
'Voice,  Fiddle,  and  Flute, 
No  longer  be  mute, 

I'll  lend  you  my  Name  and  inspire  you  to  boot. 
And  besides,  Fll  instruct  you  like  me  to  intwine 
The  Myrtle  of  Venus  with  Hacchus's  Vine.' 
(Chorus  repeats  last  two  lines.) 

The  news  through  01ym[)us  immediately  flew  ; 
When  Old  Thunder  pretended  to  gjve  himself  airs. 
•  If  these  mortals  are  suffer'd  their  schemes  to  pur- 
sue, 
The  Devil  a  Goddess  will  stay  above  stairs. 
Hark  already  they  cry 
In  Transports  of  Joy, 
Away  to  the  Sons  of  Anacreon  we'll  fly. 
And  there  with  good  fellows  we'll  learn  to  intwme 
The  Myrtle  of  Venus  with  Hacchus's  Vine.' 
(Chorus.) 

'The  Yellow-haired  God  and  his  nine  fusty  Maids, 
From  Helicon's  banks  will  incontinent  ftee, 
Idalia  will  boast  but  of  tenantless  shades, 
And  the  bi-forked  Hill  a  mere  Desart  will  be. 


My  Thunder,  no  fear  on'l 
Will  »oon  do  ils  Errand, 

And  dam'mc,  I'll  swinge  the  Ringleaders.   1    war- 
rant, 
I'll  trim  the  young  dogs,  for  thus  daring  to  twine 
The  Myrtle  of  Venus  with  liaccbus's  \'ine.' 
(Chorus.) 

•  Apollo  rose  up  and  said  '  rr'ythcc  ne'er  quarrell, 
CJood  King  of  the  Cods,  with  my  VotVics  below; 
Your    Thunder    is     useless,'    then,    showing    his 

Laurel, 
Cry'd  'Sic  Evitabilc  Fulmcn.  you  know 
Then  over  each  Head 
My  Laurels  I'll  spread 
So  my  Sons  from  your  Crackers  no  Mischief  shall 

dread. 
Whilst   snug    in  their    Club    Room,    tluv  jovially 

twine 
The  Myrtle  of  X'cnus  with  H.icchus's  Vine.' 
(Chorus.) 

'  Next  Momu.s  got  up  with  his  risililc  Pnit, 
And  swore  with  .Apollo  he'd  chcarfiilly  join, 
'The  full  tide  of  Harmony  .still  .shall  be  hi.s. 
But  the  Song,  .»nd  the  Catch,  and  the  Laugh,  .shall 
be  mine. 

Then  Jove  be  not  jealous 
Of  these  honcit  fellows.* 


Cry'd  Jove — 'We'll   relent,  since   the  Truth  you 

now  tell  us ; 
And  swear  by  Old  Styx  that   they  long  shall  in- 

twine 
The  Myrtle  of  Venus  with  Bacchus's  Vine.' 
(Chorus.) 

"Ye  Sons  of  Anacrcon,  then  join  Hand  in  Hand; 
I'reserve  Unanimity,  Friendship,  and  Love, 
'Tis  yours  to  support  what's  so  happily  plann'd. 
You've  the  sanction  of  Cods  and  the  Fiat  of  Jove. 
While  thus  we  agree 
Our  Toast  let  it  be. 

May  our  Club  flourish  happy,  united  and  free. 
And  long  may  the  Sons  of  Anacreon  intwine 
The  Mytle  of,  Venus  and  Bacchus's  Vine." 
(Chorus.) 

THE  ORIGINAL  MUSIC. 


f - 


jol-ly    old  Gre-cuc, 


I 


long  -  cr    be  mute,     I'll 


lend  yoa  my    tume  and  In 


spire  Tou    to    boot;  An  ; 


mc.  to  in  -  twine  The 


-    I.' 


»     •  •■ 


t—f"?       r         r        r 

»ide^  I  ••     •  X      , 


^-  ■    '  .  . 


And   be 


»idc»ru  inttnict  you.likc 


The 


•       r     r 
mc,   to  inti 


^^ 


'Muno  1.  1708,  the  Massju-lnisetts  (Miaritiiblo  Five 
S(n-"u'ty  (•(•Icltratod  its  anniversary  in  Boston,  with  a 
meeting  and  baniinot.  Kohert  Treat  Paine  had  lictMi 
comniissioned  to  write  a  son^  for  tliis  oeeasion.  When 
lirst  given,  ii  awakened  snch  an  enthusiasm  that  it  was 
immediately  published  hioadeast.  Paine  reeeived  $750 
for  the  eopyrijrht.  an  enormous  sum  in  those  days."  (1) 
Here  is  the  faesimile: 
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ADAMS  ATfD  LIBZRTT. 
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From  "Boston  Musical  Miscellany,"  ISIS 


(1)     IhuL 


"Admns  iiml  I.iImhv  was.  Iiowi'vor,  intt  hntad  enough 
ft>r  a  perinHMCiit  h\  iim.  It  uiulerweiit  rhaiifres  onoiigh 
to  proM'  that  aill  Americans  were  familiar  with  the  tune 
of  the  oM  Kn^lish  (lrinkin(;-son(;.  In  ISl.'i  ii  appeareil 
in  a  Patriot ie  S<»njrster  in  Philadelphia  as  ".lefTerson  and 
Liberty,"  and  on  the  twenty-Jifth  of  Mareh.  in  the  same 
year,  it  was  sun;:  at  a  festi\al  in  Boston,  "in  honour  of 
the  Russian  aehievements  over  their  French  invaders," 
to  new  words  set  by  Tiexander  H.  Everett." 

"The  above  examples  may  be  sufficient  to  prove  that 
Francis  S<'ott  Key  must  have  been  absolutely  familiar 
with  the  melody  when  ho  wrote  the  "Star  S|).in^lcd 
Banner."  (I  ' 


FRANCIS  SCOTT  KEY 

"The  words  of  ihc  Star  Spamjlfd  Hainur  were  written 
by  Francis  Sc(i;t  Key.  son  «»f  dohn  Hoss  Key,  an  officer 
in  the  Hevolutionary  army.      \lv  was  born   Aut;.    1,   1779, 


(  I )      lh,d. 


aiitl  (lied  .Ian.  11,  ISI:!.  Tin-  words  were  writtoii  Sep.  1-1. 
1S14,  uiidiM-  llu>  foUowinf^r  I'iu'uiistanci's.  Af!er  huniiii'r 
Wasliin^ton,  (ho  Hristish  ativciiced  lowards  l^altimort', 
and  were  met  by  a  smaller  number  nt"  Americans,  most  of 
wiiom  were  eapiuretl  and  taken  to  the  larjie  fleet,  then 
preparing  to  attack  Fort  Mellenry.  Among  the  prisoners 
taken  at  niadenshurg.  was  n  DocHn-  P>eanes,  an  intimate 
friend  of  Mr.  Key.  Hnpjiu-  f,,i-  ili,.  |),„.t(,r"s  release, 
Mr.  Key,  with  a  tlag  of  truee.  starteil  in  a  sail-boat  for 
the  Admiral's  (Cockburn)  vess;^-!.  Here  he  was  detained 
in  his  boat,  moored  from  the  stern  of  the  flag-ship,  during 
the  terrible  bombardment  of  iwenty-five  hours,  and  at 
last,  seeing  the  "S;ar-Spangled  Banner"  still  waving, 
then,  as  his  fashion  was.  he  snatehed  an  old  letter  from 
his  pocket,  and  laying  it  on  a  barrel-head,  gave  vent  to 
his  ilelight  in  the  spirited  song  wiiieh  he  entitled  "The 
Defense  of  Fort  Mc  Henry."  "Tlie  Star-Spangled  Ban- 
ner" was  printed  within  a  week  in  the  Baltimore  Patriot, 
undci-  the  title  of  "The  Defense  of  Fort  McHenry,"  and 
I'linnd  its  way  immediately  into  the  eamps  of  o\ii-  ai-my. 
l'\M"dinand  Dni'ang,  who  belonged  to  a  dramatic  company. 
and  had  played  in  a  P)altimore  theatre  with  John  Howard 
I'ayne,  read  tht>  poem  effect  ively  to  the  soldiers  encamped 
in  that  city,  who  were  expecting  another  attack.  They 
begged  him  to  set  the  words  to  music,  and  he  hunted  up  the 
old  air  of  "Adams  and  Libert\'."  set  the  words  to  it,  and 
sang  it  to  tlie  sohTers  who  caught  i;  uj)  amid  tremendous 
ap{)lause."    (  1  i 

Whenever  tlie  spirit  <>f  patriotism  rises  to  its  divinest 
height,  this  song  is  sure  to  be  present.  On  the  Sunday 
following  the  firing  os  Sumter,  the  scene  in  thousands  of 
churches  in  the  Norlli  was  diic  which  attested  tic  loyally 
of  our  peoj)le;  and  the  memory  of  those  stirring  times  and 
all  which  the  Sabbath  meant  to  this  Union  luis  not  grown 
dim  in  the  passing  of  a  third  of  a  eentui-y.  When  men 
and   women   met    to   worship   on    that    da\ .    they   also   met 


(I)      Johnson:   ••>>■■■■    y 'r-jr  Sonfjs." — Anderson's 
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to  vow  lluMi-  ;illt'^iaii(M'  to  the  tl;iL';  aiitl  in  liuiiilrod  of 
rhiiiclifs  tlio  pulpits  wfi-o  (Iraprd  \\\\h  the  Stars  and 
Stripes,  and  there  went  up  from  iho  lu'arts,  as  well  as 
from  the  lips  of  tlu-  ])tMi|)If.  tin'  s\il»liin('  sti-aiiis  of  "The 
Star  Spangled  Banner." 

.Inst  four  years  after  the  tla«r  was  luiuled  down  at 
Snniter.  there  was  a  nieniorable  p:athering  at  the  same 
fort.  It  was  on  the  very  day  Lincoln  was  assassinated. 
The  selfsame  flag,  shell-tattered  in  the  bombardment  of  61, 
was  to  l)e  re-hoisted.  Henry  Ward  Beecher  was  requested 
by  the  I'uited  Stales  government  to  go  to  Sumter  and 
deliver  the  (U'ation.  It  was  a  day  of  victory  for  "Old 
CJlory.""  After  the  eannon  liad  given  some  empliatic 
expressions  of  exnltant  gladness,  the  flag  was  uncovered 
at  the  base  of  the  statT,  and  a  rijij^le  of  applause  passed 
over  tlie  multilude,  but  this  was  hushed  as  if  by  the  very 
breath  of  (iod.  and  the  pent-up  feelings  of  the  great 
orator  aiul  of  the  \ast  concurse  broke  out  in  tears  and 
sobs  of  joy.  ]'>ut  when  .Ma.j.  Anderson  hoisted  the  flag, 
and  it  floated  beautifully  out  in  the  charming  breeze  of 
a  perfect  day,  the  band  struck  up  "The  Star  Spangled 
HaiuuM-.  ■"  and  the  people  gave  their  patriotic  emotions 
fidl  swa\'   in  singing  the  song  of  the  flag  triumj)hant .  .  . 

One  week  after  the  ])lowing  up  of  the  battleship  Maine, 
the  orchestra,  at  Daly's  Theatre  in  New  York,  had  played 
a  few  bars  of  the  regular  progi-am,  when  suddeidy  it 
changed  to  "The  Star  Spangled  P»ainier. "  The  i)atriotic 
tuiu>  luid  not  proceeded  far  before  there  came  a  tre- 
mendous yell.  No  one  knew  from  whence  it  came,  for  it 
seemed  to  come  from  everywhere  at  once.  A  report  of 
the  scene  says  that  the  patriotic  play-goers  forgot  their 
surroundings,  and  lea|)ing  to  their  feet,  cheered  in  a  way 
that  drowneil  the  orchestra.  Women  waved  their  fans, 
handkerchiefs  and  programs,  others  joined  in  the  refrain, 
ami  finally  the  whole  audience  rose  and  sang  the  inspiring 
words  until  the  music  eea.sed ;  and  the  soul-stirring  scene 
closed  with  a  migiity  sliout  that  fairly  shook  the  walls.  It 
was  said  that  not  another  such  event  liad  been  witnes.sed 
in  an\-  New  \nrk  theatre  since  civil  war  times 


One  of  the   most    tlirillintr   iiieidem  .mnals   of 

war,  showing;  tlu'  po\v«T  of  patriotic  snug,  wa.-*  that  on  the 
rampartK  of  Santiap*  on  that  meniorable  Friday,  the  1". 
af  .Inly,  18U8.  I  think  it  was  in  the  Twenty-first  re^uhirs, 
that  man  after  man  was  fast  falling  in  l)lo«»il  and  death 
before  a  bla/.int;  tire  of  Manser  bullets,  when  the  soldiers, 
catehing  a  fresh  gleam  of  the  Hag  at  a  critical  moment, 
spontaneously  began  to  sing  "The  Star  Spangletl  Hainier," 
and  its  nuijestic  strains  so  thrilled  the  souls  of  the  men 
that  they  seemed  to  be  nerved  by  some  su|)erhuman  power 
to  defy  the  storm  of  battle,  and  to  win  tlic  victory  that 
sealed  the  fate  of  Santiago.  (1) 


(1)     Cou  Nicholas  Smith,  op.  cit. 
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OF  CHEER  AND  PATHOS 


THE  PRESIDENTS  MARCH 

(HAIl.  COLUMBIA) 

"Hail  ColuniMa '■  lias  hccnim'  llic  inusi  I  hrradliare  of 
our   national   son«rs;    it    is   a    representative    of   a    bygone 

t|)()eh   of   braggadoeio   and    extreme   hyperbole Yet 

it  remains  interesting  as  a  rcalistie  pieture  of  its  time. 
It  arose  in  a  manner  wliich  in  itsfll"  would  forbid  its  being 
an  art  work  of  highest  elass;  the  cart,  in  lliis  ease,  was 
put  before  the  horse,  the  music  wi-itten  long  before  the 
words,   tile  poetry  forced   iipou   the  tune  afterward. 

During  tlie  Revolution  tliere  was  a  very  tawdry  march 
often  j)layed  by  the  Ameriean  bands,  entitled  "The  Wash- 
ington March."  When  Washington  was  elected  the  first 
I'l-csiilent  of  tile  riiited  States,  some  musician  hit  on 
the  idea  of  eomposing  something  better  to  celebrate 
tlie     event     and     for     })erfomanee     on     public     occasions 

thenceforward ;    ""it     is    detinitely    known    that    the 

composition  was  written  in  17>I(.  and  that  it  was  called 
"The  President  s  March" 

But  "The  President's  March"  would  eventually  have 
died  a  natural  death,  hail  it  not  suddenly  received  an  ac- 
cession of  patriotic  words.  These  W(u-i|s  were  wi-itten  by 
J.   Hopkinson,   E.s<i., (1) 

"It  is  one  of  the  curiosities  of  iiist<.ry  that  the  lirst 
American   song   of   a    national    character   was   written    for 

(1)     Loris  C.  Klson.  op  fit. 
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the  purpose  ui  tii.iwiiM/  a  large  li<»iist>  lo  a  theatrical 
|MTfitmiMice  ill  IMiihulelpljia  in  order  t«)  save  a  younp 
siiiper  and  aeti»r   fn»ni   peeuiiiary  einharrassriiem  1 

"The  field  inusie  of  the  revolution  consisted  niaiidy  of 
Yiinkti  Dootlli,  On  the  Rmid  to  Hosion,  liural  FelicHy, 
M>f  Pinj  and  (inn,  and  Washinf/ton's  March,  (the  latter 
roiiiposed  by  the  Hon.  Francis  Hopkinsoii .)     (2)     On  the 

•  K'casioM  of  (icii.  \Vashin«rton*s  attendance  at  the  .lohn 
St.  Theatre  in  New  York,  in  ITSiJ,  a  (icrnian  named  Kyles, 
\vh«>  was  leader  of  the  orchestra,  coinpost-d  a  piece  in  com- 
pliment to  him  and  called  it  the  "The  Pnsident 's  March," 
which  soon  lu'came  a  popular  favorite.  The  words  of 
Hail  Colunihiii.  were  written  by  doseph  II(»pkinson.  son 
of  Francis  and  Mary  Borden  Ilopkinson.  who  was  born 
in  Philadelphia.  November  12.  1770.  He  was  educated  at 
the  I'niversity  of  Pennsylvania:  studied  law  with  dudpe 
Wilson  and  Mr  Kawle.  and  practiced  with  brilliant  success 
in  his  native  cil.v  ;  was  twice  elected  to  ('<»n{rress  from 
Philadelphia,  (isl.'i  and  1S17.)  In  182H  he  was  appointeil 
.Iud|;e  of  the  District  of  Pennsylvania,  this  beiiifr  the  same 
office  which  his  father  held  by  Washiufrton  s  appointment, 
•hulffc  .loseph  Ilopkinson  remained  in  office  till  his  decease, 
which  took  place  .Inne  1.").  1S42.  The  followiiifr  is  dudtre 
Ilopkinson  s  own  arcount  of  the  oripin  of  "Hail  Cahtw- 
hia."  written  Auirust  24.  1S40.  for  the  Wyominp  Hand, 
at  Wilk(»sbarre.  at  their  desire. 

This  sonp  was  written  in  the  summer  of  17nS.  when 
a  war  with  France  was  thought  to  be  inevitable.  Conpress 
then  beinp  in  session  in  Philadelphia,  deliberating  upon 
that  imp«»rtani  subject,  an  act  of  hostility  havinp  actually 

•  H'urred.  The  contest  between  Knpland  and  France  was 
rapinp.  and  the  people  of  the  Fnited  States  were  divided 
int«»  parties  for  the  one  or  the  other;  some  thinkinp  that 
policy  and  dtiiy  rc.piired  us  to  take  part  with  republican 
France.  tMlIcd;  others  were  f«»r  our  connecting 

>^MiTn.  «>;».  rir. 


oursi'lvi's  with  Kimlaiid.  iiinltM-  flic  liclicf  thai  she  \vas 
the  «,n't'at  |)n's,'i-\al  i\«'  iinwcr  of  'j-ikkI  |)i-iiiri|)h's  ami  safe 
jrovei'iiiiiciit.  The  viohitiiin  nl"  oui'  rights  l)y  both  l)elli!^"ereiits 
was  fori-iii!^-  us  from  the  just  and  wise  policy  of  President 
\Va.sh!!i^t<iu.  Avhii'h  was  to  do  (M|ual  justieo  to  both:  to 
take  pai't  with  ikmiIpm-.  hut  to  keep  a  strict  and  honest 
neutrality  between  them.  The  |)i-os|)ei-t  of  a  rupture  with 
Franee  was  exeeedin}i:ly  ofl'eusive  to  the  portion  of  the 
peo])le  which  espoused  her  cause,  and  tiie  violence  of  the 
spirit  of  jtarty  has  never  risen  hiji'her,  T  think  not  so  high, 
as  it  did  at  that  time,  on  that  (pu-stion.  The  theatre  was 
then  o|)en  in  our  City.  A  young  man  belonging  to  it, 
whose  talent  was  good  as  a  singer,  was  about  to  take  liis 
beneht,  I  had  known  him  when  he  was  at  scIksoI.  On  this 
ac(piaintauiH'.  he  called  on  me  on  Saturday  afternoon,  his 
benetit  being  announced  for  the  following  Monday.  He 
said  he  had  no  boxes  taken,  and  his  prospect  was,  that  he 
shoidd  Slitter  a  loss  instead  of  receiving  a  benefit  from  the 
perfomance;  but  that  if  he  coidd  get  a  patriotic  song 
a(hipted  to  the  tinu^  of  the  "President's  IMarch,"  (tlien 
the  jiopidar  air),  he  did  not  (loul)t  of  a  full  house;  tliat 
the  poets  of  the  theatrical  corps  had  been  trying  to 
accomplisli  it,  but  were  satisfied  that  no  words  coukl  be 
comjxjsed  to  suit  the  nuisic  of  the  march.  1  tohl  liim  I 
would  try  for  him.  lie  came  the  next  afternoon,  and  the 
song,  such  as  it  is,  was  ready  lor  him.  It  w.is  announced 
on  Monday  morning,  and  the  theatre  was  crowded  to 
excess,  and  so  continued,  night  after  night,  for  the  rest  of 
the  season,  the  song  l)eing  encored  and  repeated  many  times 
each  night,  the  audience  joining  in  the  chorus.  It  was  also 
sung  at  night  in  the  streets  by  large  assend)lies  of  citizens, 
including  members  of  Congress.  The  enthusiasm  was 
general  and  the  song  was  heard,  T  may  say,  in  every  i)art 
of  tlie  Pnited  States.  The  object  of  the  author  was  to 
get  up  an  American  spirit,  whicii  should  be  independent 
of  and  above  tlie  interests,  ])a.ssions  and  policy  of  both 
belligerent;?,  and  look  and  feel  exclusively  for  our  lionoi- 
and  our  rights.  Not  an  allusion  is  made  either  to  J-'rance 
or  England,  or  the  <piarrel  between  them,  or  to  which  was 


ihe  most  in  fuull  in  tlu-ir  tiealiueijt  of  us.  Of  course  the 
Miii|»  found  favtir  with  both  purtiea.  at  least  neither  eouUi 
disavow  the  sentiments  it  ineuleatcti.  It  was  truly  Ameri- 
ean.  and  nothing;  else — and  the  patriotic  feelinffs  (»f  every 
American  heart  resp<indcd  to  it.  Sueli  is  the  history  of 
this  sonjj.  which  has  endured  infinitely  beyond  the  expec- 
tations of  the  aulhur.  and  beyond  any  merit  it  can  boast 
of  bein^'  truly  and  exclusively  patriotic  in  its  sentiments 
and  spirits."  (  1  ) 
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Stephen  Jeiiks.  comixiser  uf  Mmnil  Vinioii  aii<l  Kiuninii 
tihiuU ,  was  horn  in  (ilnncestcr.  PntvidiMU'c  Coiitit^-.  H.  I., 
arari'h.  17.  177:1;  nH.ve.l  to  lOllinirton.  Conn.,  in  177.").  11." 
married  Hannah  Dam-hy.  of  Kid^ielield.  Conn.  From  l^OO 
to  1>1()  he  spent  most  of  liis  time  in  tea.-hinir  and  com- 
posinir.  lie  tau<_dit  in  Connect icnt  and  New  Hampshire, 
He  lived  with  his  .second  wife  -Al)i<,'ail  Ross — in  Prov- 
idenee,  K.  I.,  whence  he  removed  to  Thompson,  Ohio,  on 
September  27.  1S27;  there  he  purehaseil  a  faini.  taiij.dit 
nm.sie.  and  manufaetiired  drum.s  and  tamhourines.  He 
published  e  fjlit  eolh-clions  of  psalmody.  His  dauirhter 
I'ecords  of  him  that   he  was  a  tine  h)ver  of  nnisic.  and  was 


never  known  to  mm^'  a  vain  «>r  tridinp:  tune  His  most 
fnniuiiK  tune  is  Dover,  now  i-alled  Hariiimus,  composed  in 
1M(K):  Libert;/   {\l*Xi\  and  Jfov     Imim      ,,-,.  ..u,.  i.i.     ,]. 


Mmint    Vtnion,   was    enniposod    -n    in-     .i<ath    of    Gen. 
Wasliinjrion.  to  the  words: 

What  iMili-iiiii  miuiul  tlic  uir  invades? 
Fr<itii  hcaviMi  the  auful  mandate  flie8. 
\Vh«T<-   hhiill   our  country   turn   the  eye 
What    hclj"    nniains   beneath    the   sky  f 
Our    Frienil,    I'roteetur,    Strenjfth    and    Trust, 
l.ies  low   niiitildering  in   tlu-  dust. 


HOME.  SWF.F.T  HOME 

If  "The  OKI  Folks  at  Home"  is  i.i..  ..i  iin-  chief  home- 
songs  of  the  world,  one  may  also  claim  its  companion 
work,  possibly  yet  more  widely  known,  as  an  Ameriean 
pnNJtirlion.  Imt  luMt-  only  the  words  helonf:  to  oiir  coinitry. 
— the  poem  of  "'Home.  Sweet  Home."  .lohn  Howard 
Pnym*.  the  author  of  the  words,   was  born   in   New   York 

in   17!HI It   is  scarcely  proper  to  claim  "Home, 

Sweet  Home"  as  an  ameriean  son^',  htit  we  may  be 
permitcil  to  correet  a  few  errors  rejrardinjr  it.  It  was  a 
Honjf  in  8  mnsical  play  entitled  "Clari.  the  Maiil  of  Milan." 
which  Payne  wrote  in  Knfrland  in  IH'J.'V  The  nuisic  was 
partly  cnmpose<l.  partly  arranpetl.  by  Henry  R.  Bishop, 
afterwads  Sir  H.-my  Bishop.  The  play  eireleil  anjnnd 
the  central  pfnnt  of  a  sonp  which  brinjrs  the  betrayed  and 
f<»n»aken  hemine  baek  to  her  kindn.l.  "  Home.  Sweet 
Home."     In  the  early  printed  eilitions  of  this  work,  the 

Ti*/*-;      KiTTRR,  HKini..  op.  rit. 


tune  is  ilistincly  miirkod  ".1  Sirilidni  Air."  ami  it  is 
hardly  jn-obable  that  liishop  would  imt  liavr  at'kiiowledfiTecl 
it,  had  he  composed  the  now  world  raiiKuis  melody.  He 
lived  thirty-thi-('t'  years  after  the  perfomaiice  of  "Clari," 
yet  never  pi-oNcd  his  (,'omposershi|)  of  this  particular  tune, 
which  hail  nicanwhi!t>  hccoiiic  rclcliralcd  hryoiid  any  woi'k 
that  he  had  written.  The  pla\-  containing  the  son<j:  was 
Jirst     jierfomed    at     ("ovent     (larden,    May    8,     182:3,    and 


JOHN     IKiWAkI)    PAVNIC 

Xovend»er  12'''.  of  the  same  year  it  was  lirsl  heard  in  Xew 
York,  Mrs.  Ilolman  hein^'  the  first  to  sing  the  melody  in 
America.  (1) 


Payne  wrote  the  loveliest  liome-song  the  world  e>er 
sang,  "Home,  Sweet  Home,"  hut  not  after  the  a^'C  of 
thirteen,  when  his  mother  ilied.  did  he  know  what    it   was 


(1)     Louis  C.  Elson,  op.  cit. 


til  huvf  11  home,  and  closed  his  stniiige  life  «»ii  tin-  distant 

shorrs  of  the   Metlitrrranean "It    was   in    this 

opera — **(.'lari;  or  thv  MaitI  «»f  Milan."  that  uiw  sonjr  was 
found  that  meltetl  thr  heart  of  Iiond<»n  and  of  the  world, 
anil  the  plaintive  nifl«Kly  is  everywhere  familiar,  antl 
evey where  its  tend<T  pathos  invests  with  afTe<'tionate 
rejrard  the  memory  of  John  Howard  Payne: 

Mill    |i|i-:iiiurcN   aii<l    palaccH   tlioiiKh    wo    iiiav    roam. 
ii«-   It  ctcr  m>  liuiiil'lf,  thero'H  no   pl.nco   like-   lioiiu-! 
A    rliarin   frtuii   the   Nkios  noi'iua   to   hallow   u«  there, 
Wliirh,  iHfk  Ihriiii^'li   thf  world,  i»  ii  Vr  mi-t   with  flm-whon-, 

lluinc!     hiinu'!     swwt,    Hwoet    honu-t 
Th»T»''»    iio    placo    likr    lioiiip;    there's    no    |>lace    like    home. 

An  exile  from  hoiiir  splendor  dazzles  in   vain. 

Oh!    ({ive    me    my    lowly,    thatch 'd    cottano    ajjnin. 

The  ItirdH  nin^in^  KhIIv,  that   come  at   my  call; 

tiivc   nil-   them,  with    the   |H*are  of   mind,  clearer   than   all. 

Monif!     In>me!     sweet,    sweet     home! 
Tlirre 'h    iiii    pl.'Ki-    like    home;    there's    no    plare    lik<-    home. 

lifiw    Nwo-t 'tis   to   xit 'lu-ath    a    fond    father's   smile, 
And   the  cares  of  a   mother  to   soothe  and   iK-guile. 
l.«-t   otlier<<  delight  'iiiid   new   pleasures  to   roam. 
Hut   iiivt'  me.  Oh  I    jjive  me   the  ple.isures  of  home. 

Home!     home!     sweet,    sweet    home! 
lint    tiive,   me.  Oh!    j;ive   me   the  pleasures   of   home. 

To   tin-*'    1  'II    return,   over-burdened    with    care. 
The   heart  *!«  •h-ar.-t    .sidace   will  smile  on   nie  there; 
No    mon-    from    that    eottajfe    aRnin    will    I    roam, 
\U'   It   eviT  so  huml.le,  iher'e  no  place  like   home. 

Home!     home!     swwt,    sweet    home! 
There 'ft    no    placr    like    homo;    there's   no    place    like    home. 

The  o|>era  was  eiiurniunsly  prosperous  and  made  fortunes 
for  all  ejineenicd  in  it  cxrept  the  always  unforttinato  and 
deptMnlent   writer  ni    ilu-  sonp 

The  univer>ality  of  the  words  made  the  sonp  preatly 
su.-.-evsful ;  5in«l  one  authority  has  it  that  one  hundred 
thousjind  copi««s  were  scid  iu  a  siiiffle  year,  and  that  within 
twji  years  after  its  publication  the  soiifj  had  yiehled  the 
orijriiial  publishers  a  net  profit  of  .$10.0(M).— It  secured 
for  Miss  M    Tr«»e.  who  was  thcfirst  person  to  sing  "Home, 


Sweet  Home,"  ;i  iiusl);iiitl,  and  a  niaiisioii  tilled  with 
l)loiity  :  while  the  writer  ol'  tin-  smi',;-  was  in  a  Imiclx  and 
almost  iio|)('lt'ss  st  rii<:-.L:le  with  piiichint:-  want.  It  i^ 
elaimeil  tha;  he  not  onl\  lost  ihr  CJo  whicii  was  to 
have  been  paid  him  I'm-  the  copyri'^ht  on  tin-  twentieth 
perfomani-e  of  the  "Maid  of  .Milan,"  hut  was  not  even 
eomplinieiiti'd  with  a  rop>-  (d"  his  own  sony  l)y  the 
j)iil)lishers.    (1) 


(1)     Cou  Niciioi.A.s  Smith,  op.  cit. 


CIVIL  WAR  PERIOD 


"Thou   too  sail,  O   Ship   of  State! 

Sail  on,  0   Union,  strong  and  great! 

Humanity  with  all  its   fears. 

With  all  the  hopes  of  future  years. 

Is  hanging  breathless  on  thy  fate! 

We  knotv  what  Master  laid  thy  keel, 

What   Workmen  wrought  thy  ribs  of  steel, 

Who  made  each  mast,  and  sail,  and  rope, 

What  anvils  rang,  what  hammers   beat, 

In  what  a  forge  and  what  a  heat 

Were  shapped  the  anchors  of  thy  hope! 

Fear  not  each  sudden  sound  and  shock, 

'T  is  of  the  wave  and  not  the  rock; 

'T  is  but  the  flapping  of  the  sail. 

And  not  a  rent  made  by  the  gale! 

In  spite  of  rock  and  tempest's  roar. 

In  spite  of  false  lights  on  the  shore, 

Sail  on,  nor  fear  to  breast  the  sea! 

Our  hearts,  our  hopes,  are  all  with  thee! 

Our  hearts,  our  hopes,  our  prayers,  our  tears, 

Our  faith  triumphant  o'er  our  fears, 

Are  all  with  thee, — are  all  with  thee!" 


Longfellow,  "The  Building  of  the  Ship' 


OF  WAR 


MARCHING  THROUGH  GEORGIA 


Aiuoii^  the  songs  of  the  I'liiou  whie-h  have  a  living 
popularity  there  is  none  more  deeply  cherished  than  Henry 
('  Work's  remarkable  sonsr.  "Mareliing  Through  Georgia." 
It  came  into  being  to  eonnienuirate  one  of  the  most  striking 
episodes  of  the  war.  the  famous  march  of  Sherman  from 
Atlanta  to  the  .sea.  It  was  a  song,  of  the  last  grand  effort 
of  the  war  of  the  Kebellion,  and  from  the  tirst  it  had  a 
powerful  influence  in  reviving  hope  and  courage  during 
the  closing  days  of  1864 

Henry  C.  AVork  was  nine  yeai's  old  when  his  father  was 
sentenced  to  twelve  years  iinprisounicnt  for  bestowing 
charity  upon  the  fugitives.  Henry  had  vivid  remem- 
brances of  his  father's  persecution,  and  had  an  ardent 
desire  to  render  some  service  in  the  cau.sc  of  the  Union, 
and  Dr.  Hoot  encouraged  him  to  write  songs  for  the  boys 
who  were  strong  enough  to  light,  ami  his  war  pieces 
beeame  a  marvelous  jiower  in  the  army 

Air.  AVork  wrote  some  splendid  army  songs,  but  liis 
reputation  will  rest  on 


M.VRCniNO     TMKOrr.H     GEORCil.V 

Briiifj   the   j^ood   old    Ixi^^lc,   Ijoy.s, 

We'll   sinjj  anotluT  soiif;; 
Sing   it   with    tlic    spirit 

That  will  start   the  world   alonp; 
Sing  it  as  wo  used  to  sing  it, 

Fifty    thousand    strong. 
While    we    were    inardiing    through    Georgia. 
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Hurrah!    hurrah!      We   brinji   the   jubihf! 
Hurrah!    hurrah!      The  flag  that   makeji  you   free; 
S«i  \»e  iwng  tho  cliorus  from  Atlanta  to  the  sea 
While    we    «cre    tnarrhiiiK    through    (i<<.r;:i;i. 

How   the   Jarkies   vhouted 

When  thry   heard  the  joyful  m.uuJ. 
How    the    turkeVH    gobbled 

Which    our    f<inimi»(Miry    found, 
How    the    Hweet    i>otnto*'H 

Kven    jitarted    from    the   ground 
While    \w    ucrr    inarching    through    (leorgia. 

Yen,   anil    tliere    were    Union    men 

Who   wept    with  joyful  tears, 
When    they    saw    the   honore<l    flag 

They    liad    not    seen    for    years. 
Hardly    cunjtl    they    Ik"    restrained 

From   breaking   forth   in   cheers. 
While    we    were    marching    through    Georgiji. 

"Sherman's    dasiiing    Yankee    boys 

Will    never    reach    the    coast," 
So    the    Kiury    relx'ls   said. 

It    was    a    handsome    boast, 
Had    lliry    not    forgot,    alas! 

To    n-okon    with    their   host. 
While    we    wer«-    marching    through    (Jeorgiiu 

^^4>    we    made   a    thoroughfare 

Kor   fn-fddm  an«i   her  train, 
Sixty   milcH  ill   latitude, 

Thret-    luindred    to   the   main; 
Tream.n    fl.>d    iM-fore    us, 

For  r<-«i!»tance  was  in  vain 
Whilr    we    were    marching    through    (Jeorgia. 


Thoro  is  am  expression  of  entluisiasm  in  this  war  111110 
which  i.H  as  fresh  imw  as  it  \va.s  thirtyfotir  years  ago.  A 
story  IM  tohl  that  a  voteraii  liviniyr  in  the  backwoo<ls  of 
Ohio  wn«  ealloti  nut  !<•  march  with  other  nienibers  of  the 
(Jrand  Army  of  the  h'epublic.  He  had  borne  the  burden 
and  heat  of  many  days  in  the  civil  war.  and  the  liard 
siTvice  niul  the  weight  of  years  were  telling  upon  him. 
After  marching  a  mile  or  two,  the  strain  became  too  severe 
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for  the  old  soUlicf.      His  stcj)  \v;is  uiici'rtaiii.  iiiid   he  coiild 

lianlly    keep    u|)   willi    lli.-   otiirrs.  finally    the   coiiiiiiaiidci- 
said    to    him: 

■"Say.  'roni.  korp  s\v\) :  yoii  afc  1  lirowiiii:'  oiil    llic  wliole 
line."'   ■■('a|),   how    kiti   a    fcMcr   krc])   step    h'adiiii;-   tlir    line 

with   OIK'   of   tlie    popular   airs   of  the   day.      ""Why    don't 

tlu'y    play    soiuetliiny:    like    this?"  and    \\c    Inimniod,    in    a 


IIKNKV    C.    WORK 

voice  lnisk\-  and  scratrhy  and  ont  of  tune,  a  strain  from 
*'Marehin<_'  Tlirou-rh  ( ;for<_'ia.""  The  captain  hiu^died 
and  tni-nt'd  away,  and  thi'  introductory  notes  of  tlie  iiext 
picee  caused  the  <»hl  feUow  to  strai<rliteu  up.  His  cudgel 
■waved  about  like  tlie  baton  of  a  druininajor,  aud  a  little 
later  a  thousaud  feet  were  eoniinjr  chnvii  as  one;  the 
fatigue  of  the  march  was  forgotten,  and  a  thousand  voices 
were  joined  in  the  ronsing  chorus.   (1) 


(1)     Col.  Nicuol.vs  S.mitu.  <>/».  cit. 
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Testing  ok  the  old  cami*  - 

In  order  to  get  the  story  of  the  song  stripiu-d  <.f 

all  lu'tion.  1  wn»tt'  to  Mr.  Kittro<ljre,  re<iuesting  the 
essenciul  fiictK  I'onnected  with  its  hirth.  and  on  the  2d 
«»f  May,  1SI>7.  he  wrote  from  his  hmiK*  at  luM-d's  Firry. 
N.   ir,  as  follows: 


wai-Ti:k  kittkkdgh 

"l  tnkc  llim  liriu-  tu  «'*'«'  yo"  a  little  historv  of  'Tenting  on  the 
<iM  Canip  <5rouiicl.'  I  wrote  the  wonts  and  musir  at  the  !*amc 
time  one  evening,  mion  ex|»ectinfj  to  go  down  South  to  join  the 
bojm  in  lihie,  and  I  dexired  to  have  winiething  to  Ring  for  them,  as 
that  hod  Ijeen  my  prcifension,  giving  eoneerts  for  a  few  years  l>eforc 
the  war.  I  think  I  wrote  the  song  in  team,  thinking  of  my  wife 
and  little  datight«-r;  Imt  I  was  not  accepted  when  examined  by  the 
physician,  lie  tlmiight  I  could  do  my  part  Iwtter  to  sing  for  Vncle 
Kam,  9o  I  kept  writing  and  singing  for  Litxrty  and  t'nion.  The 
song  was  compose<l  in  ls63,  and  puhli«he<l  by  Dit«on,  Boston, 
in  18m. 

' '  Walter   K ittredok.  ' ' 

»4 


^\v.  Kittri'.l^'e  was  l.-.m  in  Mon-iiiiac.  X.  11.,  in  1S;{2. 
At  tlu'  iiixo  of  wt'Mty  he  l)('}::an  to  {;ive  ballad  concerts,  and 
four  years  later  he  saii^'  with  -Joshua  Ilutehinson,  of  the 
noted  lluleliiiisnii  faiiiil.w  Afl.-r  tiie  war  ln'oke  out  in 
iSlil,  he  eouipileel  a  ••('nidu  Sdni;-  r.dok,""  whidi  was  only 
a  moderate  success.  His  only  i'i.nii)osit ion  which  had 
merit  eno>iirh  to  keep  it  alive  is  ""Tentinji'  on  the  Old  Camp 
(inuiiiil."'  Like  many  otiier  sinizeis.  Kittredge  is  a  "poet" 
of  one  sonir  onl.w  and  his  fame  rests  solely  upon  the 
pi-oduet  of  a  sudden  "inspiration" — if  that  term  is 
permissible  in  this  eonneetion. 

"Tenting  on  the  Old  Camp  Cround"  is  not  an 
aiumating  battle  piece,  of  course,  but  is  peculiarly  touching 
in  sentiment  and  jdaintive  in  melody;  and  many  thousands 
of  soldiers,  in  the  monotony  of  camp  life  and  on  weary 
nuirehes,  when  thoughts  of  liome  burdened  the  mind, 
found  relief  in  its  pathetic  tones  and  in  the  delightful 
havmony  of  the  chorus.  Such  a  song  has  a  powerful  hold 
upon  human  feelings.  It  touciies  the  better  part  of  our 
natures,  and  "Tenting  on  the  Old  Camp  Ground,"  though 
not  a  song  that  has  made  exciting  histor.w  will  he  long  and 
affectionately  associated  with  the  jiatriotic  struggle  for 
liberty  and   Union.    (1) 


(1)     Col.  NienoL.\s  Smith,  op.  cit. 


"MARYLAND.  MY  MARYLAND!" 

Jjiiiu's  liusscll  L(.\vrll  |)r(.ii(.iiiict>(l  '•Maryland.  My 
]Marylan(L"  the  Hnest  poem  (not  a  soiijj:)  which  the  civil 
war  produced  Some  may  refrard  this  as  too  high  praise, 
hut  the  fact  remaius  that  it  is  one  of  the  most  refined  and 
artistic  poetical  productions  of  the  war  between  the  states, 
and  has  <rivcn  lastin<r  fame  to  its  author — lames  Ryder 
KaiuhiU.   i  1  ) 

llci'c  is  the  poem  in  full  : 

' '  TIk-  (U'siiot  's  heel  is  on   tliy   shore, 

Maryhuul! 
His    tuuch    is    :it    thy    temple    .loor, 

.\laryl;.n<l! 

Avenge  the  jiatriotic  {^ore 
That    ttecked   the   streets   of    Haltiinure, 
And  be  the  battle  queen  of  yore, 
Maryland,    my    Maryland! 

H.irk    to    thy    wanch-rinji    son's    ajipeai, 

Maryland! 
My    mother  state!      To  tliee    1    kneel, 

Maryland! 
For  life  and  deatli,  for  woe  and   weal. 
Thy  peerless  chivalry  reveal. 
And    i^iTil    thy    beauteons    limbs    with    steel, 
Maryland,    my     .Maryland! 

Thou    wilt    not    cower    in    the    dust, 

Maryland ! 
Thy   beaminp  sword   .«hall   nevrr   rust, 

M.-Mvi.-ind! 


(,1)      Born  in   Halfinvr.    ..n  th..  ti-^t  day  of  1839. 


87 


INiii......  ■ 

Hoin.mUr    llowiu 
An.l  all   lliv   Hhiiiil 

M  it  T\  In  ii«i ,    my    .\i  a  ry  laud ! 

<*anu*,  for  tliy  Khiold  in  bright  iiiui  Htronf;, 

Maryland! 
<'«im',  for  thy  ilallianci'  dci"»  tlifr  uroii);, 

Maryland! 
('omo  to  tliMif  own   lH'n)ir  tlironi;: 
That   Htalks   with    liberty   akmt;, 
An.l  Ki\<'  a  n.-w  key  to  thy  »<  hr, 
Maryland,    my    Maryland! 

I    m-v   the   lilii^h   Upon   thy   theek, 

Maryland ! 
I»ut  tlioii  wa  t  ever  bravely  mii'k. 

Maryland! 
Hut,  lo.  tluTf  surjies  forth  a  fhriek! 
From   hill   tti   hill,   from   ereek   to   rreok, 
Potomac    rails   to   ('lu•^alt^akc, 

Maryland,    my    Maryland! 

Th«iu   wilt   not  yield  the   Vandal  toll, 

Maryland ! 
Tliou   wilt   not   crook   to  his  rcintrol, 

Maryland! 
Ucttir  tin-   lire  upon   thee   roll, 
H.tt.r   the   l.la.le,   the  shot,   the   bowl. 
Than  rrtt(ili.\ion  of  the  scul, 

Maryland,    my    Maryland! 

I    hrar  till-  distant  thunder  hum, 

Maryland! 
The  (dd   line's  bugle,  fife  and  drum. 

Maryland! 
Slu>  jN  not  dead  nor  deaf  nor  dumb — 
\l\iffn,  nhi-  sjiurns  the   Northern  scum! 
She  lirrathi-M,  she  burns!   She'll  come,  she'll  come! 
Marvlaml,    mv    Marvland! 


"WIkmi  a  t'reat  lyric  has  been  born  in  stich  a  time  tliore 
nlwHVH  <'om«'-s  a  desire  to  voiee  it  in  soup.     'Music  is  the 

iinivrrHjil  laiijruapo  of  the  soul'  *' "In  .Itine  (1861) 

n  fflpo  cbib  lield  a  ineetinp  at  tho  l*altimore  bonie  of  Miss 
Hetty  Cary,  who  nftorwards  become  the  wife  of  Professor 
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II.  New. -11  Martin,  th-  <lisi  inM-iiislu'il  hiolo-^ist  and  antlior 
at  -Idlin  lln|)kins  rniwrsity.  Miss  ("ary's  lioiuc  was  tlie 
jiatliciinL;-  place  of  many  Baltimore  sympathizers  witii 
tlu'  cause  of  tlie  South,  and  it  was  for  the  |)urp()se  of  con- 
sideriu.iT  tlie  ways  and  means  of  assisiino-  ili,.  Cunfederacy 
that  the  eluh  lieKl  the  meelin>_^  which  Ix'came  so  memorahle 
in     its    ri'sults.       Miss    Cary     had     read    "Marylaiul,    My 


J.\M}:s    K.     KANDAI.L 


Mar\hind"  in  tlie  papers.  -April  lS(il,.  and  when  her 
sister,  Miss  Jenny,  who  had  eliar<i:e  of  the  pro^Mam, 
searched  hopelessly  for  sonu'thintr  to  sing:  which  would 
eneouraj^e  and  lire  the  Sou' hern  heart.  Miss  Iletly  hcfjan 
to  recite  the  poem  in  a  tone  earnest  and  ehxpuMit.  when 
her  sister  exclaimed:  "Lauri-rer  Iloratius."  and  in  a  few 
moments  the  hiirnini:  words  had  foinid  their  mate  and 
that  ni«2:ht,  ".Maryland,  My  Maryland!" — to  use  an 
expresion  of  Alexander  II.  Stephens,  the  Confederate  vice- 
president — hecame  '•the  Marseillaise  of  the  Confederacy." 


"I«aiiriper  lloratius"  is  siinl  to  lie  a  (u-rmaii  rdinpdsitidii, 
and  for  H(»iiu*  liiiu-  had  l»c«'ii  |Mi|>iilar  as  a  ci.llf'.'i'  tiiiif    '  (  1 ) 


'* Tin*     Itciiutiful     (icniian     stiulciit     nu'lddy.     "() 

THiiiiciiijauiii."  was  si'i/.tMl  iipitii  for  "Mar.vlaml.  My  Mary- 
land "  and  sun;;  to  llie  fiery  words  of  .James  Ryder 
Randall.  The  time  was  t(M>  ;r<><><l  to  he  losi  hy  either  side, 
and  soon  after  the  Southern  setting'.  Northern  versions 
fullowctl,  so  that  the  old  (ierinan  praise  of  friendship  and 
loyalty  btN-anu"  a  sonp  of  war  on  hoth  sides  df  Mason  and 
Dixon's  line."'   (2) 


(1)  Coi..  SinTn.  ..;..  nt. 

(2)  Klaon,  np.  nl. 


DIXIE  LAND 


'• "Dixie   Ijand,'  whicli   is   really  the   proper  name 

of  llie  s(»ii^'.  was  writicii  by  Kiiiinett  in  ISoi),  wliile  he 
was  a  ineinher  of  tlie  celebrated  'liryaiit's  Minstrels,' 
wliirh  then  held  forth  at  N''  472  I'.n.adway,  in  New  York 
("i;\.  (1)  His  en<rajreinent  with  them  was  to  the  effect 
that  he  should  hold  himself  in  readiness  to  compose  for 
theni  a  new  ' walU-around "  whenever  called  iijion  to  do  so, 
and  to  sill",'  the  same  at  the  close  of  their  [)erf;)inanee.  The 
circunstances  attending'  tlic  composition  of  Dixie'  are 
interesting: :  One  Saturday  niirhl  after  a  {)erformance 
Mr.  I^mmett  left  the  hall  and  was  proceeding  homeward 
when  h»'  was  overtaken  ii\  dei-ry  Dryant  and  asked  to 
make  a  "  hoorax  "  and  bi'in.i,'  it  to  i  be  reliearsal  Mk)nday 
morning.  Mr.  Emmelt  i-eplied  that  it  was  a  short  time  in 
which  to  make  a  good  one.  I)ut  tbal  be  would  ilo  bis  best 
to  please  Mr.  P>i-yant.  He  composed  the  'walk-around' 
nt'xt  (hiy.  Sunday,  and  took  it  to  rehearsal  Monday 
morninir.  music  and  words  com|)lete.  The  tune  and  words 
of  Dixie"  as  now  sung  are  Mr.  Emmett's  exactly  as  he 
then  wrote  them.  At  times  dilVei'enl  aspiraids  for  its 
authoi-sbip  bave  been  cut  short  in  their  attem|)S  to  lay 
claim  to  it  by  the  timely  interference  of  friends  of  the 
composer. 

The   following   is  the    full    text    ..f  the  original   song: 


(1)       Daniel    l>.     Kiiiiii.-tt,    l...rii    in     .\I..iitit    V.tiidii,    Olii.i,    Ot-tober 
:<),   181.1. 
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I  wiMh  I   viun  in  «!<•  hill. I  ob  cotton,  old  tiincH  diir  aro  not  forgot  ten : 

IxKik  tiway,  look  away,  look  nwuy,   Dixie  lAnd! 

In  Dixio  land  whar  I  wiiti  born  in,  i-arly,  on  one  froKty  niurnin ', 

iMok  auay.  look  away,  look  awny,  Dixie  land! 


Den   I  wiiili  I   wa-i  in   Dixie,  lioorny!    hooray! 
In  Dixie  land   I  '11  tonk  my  stand,  to  lib  and  die  in  Dixie. 
Awny,   M'.vny,  a«ay   ilown   wmtli   in    Dixie! 
>>',   away   down   south   in    Dixie! 

111.'   mi--iiH   marry   "  WilldeWfalK-r ";    Wilhim   «a»t  a   gny   dccealHT; 

l/o<ik  away,   look   away,  look   away,   Dixie   Ian. I! 
Hut  whrn  ho  jiut  Ins  arm  nroun<l,  her,  he  emiled  as  fierce  a-s  a  forty- 
|H)under : 

IxMik  away,  look  away,  look   away.   Dixie  land! 

Hill  fare  was  jiharp  as  a  buteher'n  clealKT.  but  «iat  did  not  seem  to 
greab  her; 
L<Mik   away,  look  away,  look   away,   Dixie  land! 
Oh"  nuHHUN  art«-d  i\r  focdish  part,  and  died  for  a  man  dat  l»roko  hor 
heart ; 
I<ook  away,   look   away,  look  away,   Dixie  land! 

.N<iw   here's  health  to  do  next  ole  niissiis,  an'  all  do  piils  dat  wan  to 
kiM  U!«; 
LcMik  away,  htok   away,  look   away,   Dixie   land! 
liut  if  you   want  to  drive  'way  sorrow,  come  an'   hear  dis  song  to- 
mr>rrow ; 
L»M>k  away,  look   away,  look  away,   Dixie  land! 

Dar'jt  l.iirkwheat  laker*  an'   Injun   batter,  makes  you    fat   or  a  little 
fatter; 
l^ok  away,  look   away,  look  away,   Dixie  land! 
Den  hiw  it  down  an'  .mrath  your  (trabhle,  to  Dixie's  land  I'm  bojind 
to  t rabble; 
I^Mtk  away,  linik   away,  look  away,   Dixie  land  I 

" It    i*i    incrrst.iip    to    know    luiw    'Dixie"    brcamf 

the  SotitluTii  \v;ir  s<»ii{r.  A  spwIatMilar  porfoiiiaiicc  was 
bemj:  uivoii  in  N.w  Orloatis  late  in  tlu'  fall  of  ISRO.  Each 
part  h.i!  hofn  filial:  all  :liat  was  lackin;?  w:t>  i?  national 
niarcli  i  »ul  sun};  for  the  ^ran<l  olionis.  a  pa'-t  Ihe  l^a/lor 
liad  ojni:»«<!  ;ill  tho  very  last  nioincnt.  A  ^reji:  inmiy 
inairht-  wore  tried,  Init  none  eouU»  be  flec'dcd 


iinoii.  'IV'xie'  w;is  siiirj^'osiod  liud  li-it'd.  and  aM  wcvo.  so 
cJiHiUsiiistic!  over  it  tliat  it  was  at  oiu-c  adoj^ted  and  given 
ill  the  pe;  romance,  hnniediately  it  was  taken  up  by  tl'e 
I  opulaee,  c-iid  sung  in  the  streets,  in  homes  and  coneerts 
ball?  daily.  It  was  taken  to  the  iKittlefields  and  there 
estabilislied  as  the  Southern  ("()id"e(hM-ate  war  song.  When 
aslced  what  suggested  tiic  words  and  tune  of  'Dixie,'  INIr 


D.WIKI,    D.    I-IMMiyrT 

Eniniett  said  that  wlicn  tlic  cold  wintry  days  of  the  North 
set  in,  all  minstrels  had  a  great  disire  to  go  to  'Dixie's 
land'  to  escape  the  hardsjiips  and  cold.  On  a  cold  day  a 
fommon  saying  was,  as  Mr  Enimett  expresses  it,  '0!  I  wish 
I  was  in  Dixie's  land,"  aiul  with  this  as  a  key  he  coneluded 
with  the  words  as  given  above.  The  tune  (d"  "Dixie'' 
was  composed  in  much  the  same  way;  one  l)ar  of  music 
set  the  kev  for  the  inmortal  'Dixie'" " Em- 
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iiifii  i>  in»w  iH-ariv  <  iu'nt\  \  «Mrs  old,  but  he  is  a  'yomip:  old 
iimir.  wljosc  aler'iu'ss  of  iiiitul  imj)re.sses  one  us  that  t»f 
a  yoiiii^'tT  mail.  I'nf<irtunately  for  him,  his  lot  in  life  is 
not  a  pli'asiint  «nif.  I'nablc  to  work,  hf  derives  a  very 
rude  sultsistenee.  He  is  praetieally  forsaken,  as  well  as 
|MM»r.  Few  of  the  outside,  world  know  that  he  is  the  man 
who.  throu^'h  ouf  of  his  son{rs.  moved  millions  of  hearts 
and  helped  to  ti;.'lit  iin<l  win  many  battles.  He  is  a  prophet 
in  his  own  i-ountry.  Hut  this  i.s  all.  Tliou.sjinds  who 
know  the  words  of  his  famous  sonjr.  know  not  the  name 
of  its  composer.  To  all  intents  and  purposes,  he  is 
fon?otten.  And.  what  is  sadder  .still,  he  earries  the  hard 
burdens  of  poverty.  Praetieally,  his  only  pre.sent  return 
for  his  son^'  is  tlu-  knowledfre  of  the  service  it  rendered 
in  troublous  times.  Yet  it  seems  to  me  that  this  nuin 
«m{;ht  not  to  be  entirely  overlooked  by  the  nation  wliich 
he  scrvcil  .s(»  well."   (1) 


"'Musicians  may  shrup  their  shoulders  as  lamh  as  they 
please,  jrreat  orchestral  leaders  may  state  that  'Dixie'  is 
'po«»r  nuisie'.  yet  the  fact  renmins  that  'Dixie'  was  a  preat 
influence  in  the  battle-field,  and  remains  a  favourite  in 
the  days  of  peaee.  Abraham  Lincoln  loved  the  tune,  and 
nuiny  of  the  .Northern  soldiers  enj<»yed  its  measiires  even 
when  it  re|)rcs.M»ted  the  enemy  to  them.  It  was  <»ne  of 
the  nuKst  chara<t eristic  melodies  that  sprang  from  the 
epcK'h  of  the  war.  althoufjh  written  as  a  pieture  of  peaee 
and  happiness.  It  is  thorout'hly  representative  of  the 
"land  o'  cotton.  'eiiiuiKtn  see<l.  an'  .sandy  bottom.  "  which 
is  more  important  in  such  a  matter  than  a  severe  alherence 
to  laws  of  classical   form  or  rijjid   harmony.  "    (2) 


" It    may    be    haniiy    more    than    a    jig,    as    the 

Confederate    officer    called    it,    but    there    is    in    it    that 


H  \Rt»  \V.   HoK.  in   rittsbiir»;   Ihspatch.   1895.     Roproilucod 
hy  I \.J.  .Smith,  ..;•.  nt. 

(2)     LoriH  ('.   KiJioN.  op.  cil. 


iiuhMinaltlo  (luality  tlial  luadf  it  alluring'  from  llic  coin- 
menconu'iit  of  its  carrfr.  Ami  in  tlif  war  with  S|);iiii.  in 
far  off  Manila,  in  Uu' t.altl.'s  iirimiKl  Santiago,  in  t  tic  (•aiiii).s 
in  Porto  Rico,  in  marclics  liy  land,  in  Iravels  hy  sea.  Ilic 
soldiers  were  clu'iTod  liy  the  strains  of  'Dixie'.  Its 
be*rinnin,Lr  was  in  the  niinstn'l  show,  it  was  dodii-ated  as  a 
battle  Sony:  in  the  gveai  nprisinir  of  the  South,  and  in  its 
last  estate  it  has  a  place  anion^^  tlic  cndurinu'  iiuisii-  of  ilie 
Union."  (1) 


(1)     Col.  \.  Smith.  "/-.  nt. 
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OF  CHEER  AND  PATHOS 


DANDY  JIM  OF  CAROLINE 


1  "vi"  often   lu'ard   it  snid  of   late, 
Dat    Souf    Ca'lina    was    tlic    State 
Whar   handsome   nigga 's   bound    to    sliine 
Like   Dandy  Jim  of  Caroline. 

For  my   ole   massa   tole   me   so, 
I'm   do   best   lookinjj   nijjga    in    the   county   oh, 
I  look  in  de  glass,  and   1   found  it  so. 
Just  as  massa  tell  ine,  oh. 


I    drest   myself   from   top   to   toe, 
And    down    to    Dinah    I    did    go, 
\V  id  pantaloons  strai)iied   down   behind, 
Like   Dandy  dim  of  Caroline. 

h'or    mv    ole    nias.^^a    tole    me    so,   ete. 


De   bull   dog  cleared   me  out  ob  de  yard, 
1   tought    I'd   better   leabe   my   card, 
1    tied    it    fast    to  a    piece   ob   twine. 
Signed   "Dandy  Jim   of   Caroline." 

For   mv   ole   ma.ssa   tole   me   so,  etc. 


She   got    my    card,   and    wrote   me   a    letter, 
And   ebery   word   she   spelt   de   better. 
For  ebery  word  and  ebery  line. 
Was  Dandy  Jim  of  Caroline. 

For   my   ole   massa   tole   me    .so,   etc. 


1  hi.    .-  .,r,;.    i»  but    sk»i.    ....  ,  , 
Rut   Mi<i   MIkh  Dinah   none  coniitctc; 
8lu'  rhant;c<t   her  name  from  lubly   Dine, 
To  Mm.   Dundy  Jim  of  Cnrolinc. 

For   niv   olf   mojuut  tole   mc  no,  etc. 


An  rlMTV    little  n'm  nho  had, 
\V:w  ill-   iK'rry   ima^e   ob  de  dad, 
Dar    heels   stick   out    three    feet   Ix-hind, 
hike    i>an(ly    Jim   of    Caroline. 

For   niv   ole  maH.>ui   tote   me   wi,  etc. 


1  took  dem  all  to  church  one  day. 
An  hah  deni  cliri.ston  'd  widout  delay, 
De  preaeher  christen 'd  eij;ht  or  nine, 
Younjj    Dandy   Jims  of  Caroline. 

F«>r  niv  ole   massa  tole   me   so,  etc. 


An  when  de  preacher  took  his  text. 

He    fK'enied    to   Ik'    berry    much    i>erplexod. 

For  nothing  cum  across  his  mind, 

Hut    D.iiidy   Jims  of   Caroline. 

For   iiiv    ole   massa   tole   me   so,  etc. 
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MY   OLD    KENTUCKY   HOME 

AND 

OLD  FOLKS  AT  HOME 


It  is  curious  to  observe  the  American  white  man,  on 
the  whole  indifferent  as  to  the  creation  of  original  s()ii<;s, 
imitating:  and  appropriating  the  melodic  forms  and  tonal 
characteristics  of  the  songs  of  the  colored  sla\i'.  l)Ut 
not  alone  are  the  foi-iiis  of  the  melodic  material  of  the 
slave-songs  to  he  found  in  the  ''negro-minstrel"  bal- 
lads: we  also  find  tiie  (juaint,  fantastic,  often  grotesque 
forms  of  speech  of  those  songs  imitated  by  the  white 
composer  in  order  to  give  his  balhul  a  certain  cokIi  ur 
local ( ,  ami  to  make  it  more  attractive.  These  ballads 
have  become  very  popular,  especially  as  sung  on  tiie 
stage  of  tiiat  jieculiarly  American  institution,  the  negro 
minstrel  perfonianci',  and  have  aKsorlicd  the  talent  of 
many  American  ballad-composers;  among  whom  the  genial 
Stephen  ('.  Fushr  was  und(nibtedly  the  most  naturally 
gifted  and  most  successful. 

The  great-grandfather  of  Foster  —  Alexander  Foster 
—  came  to  America  from  Londonderry,  in  North  Ireland, 
about  the  year  IS'Jf).  The  father  of  our  ballad-composer 
was  a  man  of  cultnie,  and  well  known  for  his  generosity 
and  hospitality.  He  pcrfomed  with  taste  and  feeling 
upon  the  violin,  but  never  played  much,  and  then  only 
for  tin-  anuisenuMit  of  his  children.  He  built  himself 
-a    handsome    residence    lu'ar    Pittsburg,    overlooking    the 
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AIU*f;hany  Hivi-r.  It  was  Iumv  that  Su  pi.,  i.  i  ..iluis  Fos- 
ter was  born  <»ii  .hily  4,  1826,  while  the  eaiiiion  at  the 
anicital  w«'re  firintr  tlie  salute  in  hcujor  of  the  tiftieth 
anniversary  of  tin*  Dei-laration  of  Indepeiidenee.  The 
mother  <if  Steplu-ii  S.  Foster  —  Eliza  Clayhuui  Tomlin- 
son--was  broMtrlit  up  on  the  eastern  shore  of  Maryland, 
where  her  an»'estors,  the  Claylantls.  had  livetl  sinee  the 
Hrst  si'ttleinent  of  the  Slate  hy  the  Kntrlish.  Mrs.  Fos- 
ter was  a  wouuiu  of  superior  intelleet  and  eulture.  and 
entloweti  with  tine  poetic  faney.  Stephen  ('.  Foster 
entertnl.  in  1S4().  the  Athens  Academy  in  the  northern 
par;  <»f  l*ennsylvania :  in  1S41  he  went  t«»  .Jefferson  Col- 
lege, near  l*ittsl>ur«r.  But  he  never  liked  the  restrains 
of  the  st'hoolrcHini.  and  most  of  his  accomplishments  he 
aei|uir«>d  l»y  hitiisclf.  lie  was  a  jrrcat  student,  and  taught 
himself  French  and  (icrman.  and  was  a  tolcraMy  {ro<Kl 
painter.  He  pored  constantly  over  the  works  <»f  M(»zart. 
Beethoven,  and  Wclier.  He  had  from  childluwid  been  a 
musician,  and  at  1  he  a^'e  of  .seven  years  he  learne<l. 
unaide<l.  to  play  upon  the  Ha^'eolet.  But  it  was  at  Athens 
that  his  firsi  nnisical  com|)osition  was  performed.  —  a 
wait/  which  he  arranjjed  for  four  flutes  In  \>\'2  he 
compo.scd  his  firs!  publishe<l  sonjr.  "Open  tli\  Lattice, 
Love,"  With  the  exception  of  this  S(»njr.  he  nearly  always 
wrote  the  wonls  and  music  of  his  ballads.  In  LS4ri-46 
he  comp<»Hed  "The  Lousiaiui  Belle,"  "Obi  Fncle  Ne<l," 
and  "()  Susaiuudi.  '  for  his  brother  and  a  |»arty  of  yoinip 
men  who  met  twice  a  week  at  bis  fathers  bous<'.  to 
prneti.s*'  sintrin^  under  bis  instruction.  an«l  who  bad 
iMvome  tireil   of  the  old   ballads  then   in   vo^'ue. 

The  next  pij^ees  be  wrote  were  "My  Obi  Kentu<*ky 
Home."  "Old  Dojr  Tray."  "Massa's  in  the  Cold  (irotnul." 
"(Jentlc  Annie."  "Willie,  we  have  mis.se<l  yuu."  "I 
wnuld  not  die  in  sprinjrtime, "  "('(mie  where  my  Love 
lii-s  dreamin^r."  "I  see  her  still  in  my  dreams."  "Old 
Blnek  Joe."  "Ellen  Boyne"  (from  whieh  the  air  of 
".John  Brown's  Body"  was  afterwanls  taken).  "Laura 
Lee."  and  about  one  htindre<l  and  fifty  others.  Most 
of    his    ballads    became    immensely    popular    all    over    the 
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vouiilry.  His  last  sotii:-  was  •  ■  I '..'ant  ifiil  I  )r('aiiifr. ' "  II.- 
(lied  in  New  ^'..i-k.  on  tlic  l;:tli  d'  .lamiary.  ISC-I.  II.' 
was  s!ayiii<:-  at  tlic  AiinM-icaii  II.>tfl,  and  was  altacknl 
vvitli  a-a-iic  ami  t'cxci-.  in  at  t.'m|>t  in-r  to  dress  jninsrjf 
wluMi  tiM)  weal;  *m  do  so,  tic  swooned  and  t'rll.  sli-ikin^: 
tlu'  wasii  water  iiitcii  i-.  wIkcIi  ent  oiu'  of  the  small 
artei-ies  in  the  side  of  his  faer.  He  lost  so  nnirli  l)loo.l 
that  he  died  tiiree  da\s  aftei'wards.  He  is  buri.'.l  in  the 
"AIU\iriuuiy  C'enientery ""  at  Pit  tshiirj;,  beside  iiis  father 
and  mother,  and  not  far  fi-oni  the  spot  whei-e  he  was 
horn.      A    |)lain    toinhstone    marks    his   '^rave. 

Foster  was  of  a  ii'entle,  sweet  tempei-.  an.l  fnll  of  feel- 
in,<r.  His  love  and  devotion  to  this  father  and  mother 
were  eoiispienons  ti-aits  of  his  chai'aetei-,  and  when  lhe\- 
died  his  irrief  was  sad  lo  hehold.  He  never  ronld  sjx'ak 
of  his  mother,  aftei-  hei-  death,  without  shedding'  tears. 
All  these  natural,  n.il)le,  and  retin.Ml  qualities  made  Fos- 
ter the  sweet  singer  of  so  many  pure  songs.  His  bal- 
lads are.  with  regard  to  melodic  and  harmonic  treatment, 
very  lui'irt  and  simple;  tonic,  dominant,  and  snbdomin- 
ant  are  all  the  harmonic  material  upon  which  they  rest. 
But  beyond  this  natural  simjdicity,  a  genuinely  sweet 
and  extremely  pleasing  (though  at  times  a  little  too  sen- 
timental) expression  is  to  he  found;  and  a  izood  deal  of 
originality  in  melodic  invent iv.'uess  belongs  to  the  Fos- 
ter ballad,  though  in  some  of  his  later  ballads,  after 
he  had  reached  gr(>at  po|)nl;ii-it.\-.  the  composer  often 
I'.'peated  himself.  Th.'  harmonic  accom|)aiument.  for 
pianoforte  or  guitar,  is  extremely  simple;  but  simplicity 
is  here  in  place;  a  richer  harmonic  setting  would  have 
interfered  with  the  natural  simplicity  of  these  songs. 
Foster's  ballads  reflect  a  gentle,  refined  spirit  ;  they  are 
the  old  psalm-tunes  idcali/ed  and  transi)lanted  into  their 
real  scular  sphere,  with  a  certain  Irish  strain  of  pathos 
superaddc.l.  Tlu-  compos.-r  <.f  "Old  Dog  Tray."  -Ohl 
Kentucky  Home,"'  etc.,  said  ntiirtlti  and  gently  what  he 
had  to  say,  without  false  pretension  or  bombastic  |)hi-ascs; 
but  liis  sweet  sayings  tomdi  the  heart  and  remain  in  the 
memory.      Numerous   were    the    inntat.irs    of    his    peculiai- 
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stylo,     but     UiUlV     pnssi'VSlMl     i-nst<Ms     Iiatlllill     ll'SlKtU-     tast«' 

ami  {jeiiiality.     Hi*   may   bo  oalloti   tbo  ainorieau   pooplea 
ooinp4iser  par  rxalhnce.  (1) 


" His  ino.storpioco  must  bo  considorad  "Tlio  Old 

Folks  at  Homo"  (\yiiu  down  upon  dc  tixtwnnnK  Uibhcr), 
of  which  about  half  a  million  copies  wore  sold.  A  more 
tender  lyric  of  h«>mc  and  its  momories  has  never  been 
written.  Wo  pity  the  nnisician  who  finds  it  "too  simple" 
btvausi'  it  i\uvA  not  stray  far  from  tonic,  domiimnt.  and 
sulMlominant  harmonies;  richer  musical  treatment  woidd^ 
in  almost  every  i-aso.  spoil   Foster's  heart-sonars.    (2; 


(\)     Mimai,  op.  nf. 
(2)     EuioN.  op.  at. 
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SECOND  PART 


MODERN  PERIOD 


In  the  ninth  century  Iceland  iias  the  musical  center  of  the 
world;  students  went  there  from  all  Europe  as  to  an  artistic 
Mecca.  Iceland  has  long  lost  her  musical  crown.  And  Welsh 
music  in  its  turn  has  ceased  to  be  the  chief  on  earth.  Russia  is 
sending  up  a  strong  and  growing  harmony  marred  ivith  much 
discord.  Some  visionaries  look  to  her  for  the  new  song.  But  1 
do  not  hesitate  to  match  against  the  serfs  of  ths  steppes  the  high- 
hearted, electric-minded  free  people  of  our  prairies;  and  to  prophesy 
that  in  the  coming  century  the  musical  supremacy  and  inspiration 
of  the  world  will  rest  here  overseas,  in   America. 


Rupert  Hughes. 


OF  ART  AND  EVOCATION 


Van  dek  Stucken.     (Frank  V.) 
(1858) 

Born  Oct.  15,  1858,  Fredericksburg  (Texas),  whence, 
liowever,  his  parents  went  to  Antwerp  about  1868,  where 
lie  became  a  iMipil  of  r.ciioil.     IK'  travrlled,  I'roni  1879-80, 


FRANK    VAN    DKK    STICKHN 


in  (ieniiany,  Italy,  ami  l-'raiicf.  was  tlieafi'c  capcllnieister 
at  Breslau  1881-82,  lived  with  Cirieg  at  Kndolstadt  1883, 
and  had  Ids  own  compositions  performed  at  Weimar  nnder 
Liszt's  auspices.     In  1SS4  \'.  d.  S.  undertook  the  direction 
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of   ilu*   male   fh<»ral   sot-iety   "An  \\    York.      Of 

his  i'(  tin  posit  ions  then*  should  be  imulioncHl  the  opera 
Vlasda,  imisi«'  to  Shakespeare's  Trmpcst.  overture  to  an 
opera.  Itntrliff,  a  Te  Deuni.  and  other  choral  and  orchestral 
works;  idso  s(»n^rs  and  pf.  j>itHM's. 

"The  iuHuence  of  this  man,  who  is  eertaiidy  one  of  the 
most    important    niusieians   of   his   time,    is   lirin^fin^;    Cin- 

einnati    back    t(»    its   old    musical    prestipe" "As    a 

eomp(>.ser,  Van  d<'l  Stueken  shows  the  same  orijrinality 
and  power  that  characleri/e  him  as  an  or>;ani/.or.  His 
prelude  to  the  opera  Vlasda   (op.  9)    is  one  lonjr  rapture 

of   passionate   sweetness,    su|)erbly    instrumented"' 

Of  Van  der  Stueken 's  sonps  I  have  seen  two  proups,  the 

first  a  setting  of  live  love  lyrics  by  Huchcrt." 'They 

are  written  iti  the  best  modern  Lifd  style,  and  are  (piite 
unlun'hneyeil.  h  is  always  the  unexpected  that  happens, 
though  this  unexpected  thinp  almost  always  proves  to  be 
41  ripht  thinp.  Without  any  sense  of  strain  or  bombast  he 
reaches  superb  climaxes;  without  eccentricity  he  is  indi- 
vidual; and  his  soups  are  truly  intcrprcicrs  of  iIk-  words 
they  express.  "   {\ ) 


Two    MoOKKNIZKn   NaTIVK   SoN'rtS 


"The  charm  of  the  A  fro- American  sonps  ha-s  been 
widely  rec<»pnized,  but  no  musical  savant  has  yet  come 
to  analy/.e  them.  Their  two  most  obvious  elements  only 
have  been  e«ipied  by  composers  and  <lance  makers,  who 
have  wished  to  inntate  them.  These  elements  are  the 
rhythmical  i»rop»i|siMn  which  comes  from  the  initial 
syneopation  cimnjon  to  the  bulk  of  them  (the  snap  or 
catrh  which  in  an  exappcrated  form  lies  at  the  basis  of 
ragtiuu )  and  the  fre<|uent  use  of  the  five-tone  or 
pentatonie   soale.      Hut    there   is   much    more   that    is   cha- 


(1)     KtPERT    HrGUM.      " ContcmpoTory    Americon    Composers. 
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racterist  ii'  in  lliis  Ixidy  of  iiu'lody,  and  lliis  ))U)rf  lias 
boiMi  uoLrltH'tcil  l)f('aiis('  it  has  not  Ixhmi  uncovered  to  llie 
artistie  worlil.  There  has  hren  no  study  of  it  outside  of 
the  author's  int  roduet  imi  to  thf  subject  ])i'inted  years 
a.Lio  and  a  few  couniieiits.  caUed  I'.irlh  by  transient 
jihenoniena,  in  tlie  "Tribune"  newspaper  in  the  course 
of  the  last  generation.  This  does  not  mean  that  the  world 
has  kept  silent  on  the  subject.  On  the  contrary,  there 
lias  been  anything  but  a  dearth  of  newspaper  and  platform 
talk  about  songs  which  the  negroes  sang  in  America  when 
they  were  slaves,  but  most  of  it  has  revolved  around  the 
questions  whether  or  not  the  songs  wei-e  ori</iiial  ci-eations 
of  these  native  blacks,  whether  or  not  they  were  entitled 
to  be  called  American  and  whether  or  not  they  were  worthy 
of  consideration  as  foundation  elements  for  a  school  of 
American  composition. 

The  greater  part  of  what  has  been  written  was  the 
result  of  an  agitation  which  followed  Dr.  Antonin  Dvorak's 
efforts  to  direct  the  atention  of  American  Composers  to 
the  beauty  and  efficiency  of  the  material  which  these 
melodies  contained  for  treatment  in  the  higher  artistic 
forms.  Dr.  Dvorak's  method  was  eminently  practical; 
lie  conii'.nscd  a  symphony,  string  (piartet  and  string 
quintet  in  wiiieh  he  utilized  characteristic  elements  which 
he  had  discovered  in  the  songs  of  the  negroes  which  had 
come  to  his  notice  while  he  was  a  resident  of  New  York. 
To  the  symphony  he  gave  a  title — "From  the  New- 
World " —  which  measurably  disclosed  his  j)uri)ose;  con- 
ceriung  the  source  of  his  inspiration  I'oi-  tlic  chainliei- 
compositions  he  said  nothing,  leaving  it  to  be  discovered, 
as  it  easily  was,  from  the  spirit,  or  feeling,  of  the  music 
and  the  character  of  its  melodic  and  riiythmic  idioms. 
The  eminent  composer's  aims,  as  well  as  his  deed,  were 
widely  misunderstood  at  the  time,  and,  for  that  matter, 
still  are.  They  called  out  a  clamor  from  one  class  of 
critics  which  discloseil  nothing  so  much  as  their  want  of 
intelligent  discrimination  unless  it  was  their  ungenerous 
and  illiberal  attitude  toward  a  body  of  American  citizens 
to  whom  at  the  least   must   be  credited  the  creation  of  a 
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species  of  song  in  which  an  uiuleniably  great  conipuscr 
had  rcfoiriii/Atl  artistic  potentialities  thitherto  neplected, 
if  not  unsuspci'twl.  in  the  land  of  its  ori^rin.  While  the 
critics  i|uarrelle*l.  however,  a  irroup  of  American  mu- 
sicians actetl  nil  Dr.  Dvorak's  su};{,;estion.  and  ninsic  in  the 
Korious  artistic  forms,  racy  «if  the  s(»il  from  which  the 
slave  sonp»  luid  sprnntr,  was  pro<luced  l»\  (Jeorfre  W. 
C'hatlwick.  Henry  Schoenl»cr«r.  Edward  hV  Kroc|.'er  and 
others."*  ( 1) 


"The  stinps  of  the  Indian  are  the  spontaneous  outburst 
of  his  emotions,  sprinjrintr  up  like  the  wild  flowers  of  his 
forests  and  plains.  They  have  been  subjected  to  no 
eonventionali/in^  influence  of  artificial  methods,  yet,  like 
the  luitivc  blossoms,  they  are  develope<l  not  in  violation 
of,  but  in  strict  acconlance  with,  those  laws  which  control 
the  structure  of  all  musical  expression.  The  study  of 
Indian  music  adds  to  the  accumulating  prcK)f  of  the  com- 
mon  nuMital   endowment  of  all   mankiiul."    (2) 

"  It  woidd  be  intercstintr  to  read  a  criticism  by  Schumann 
of  this  Intlian  Music,  especially  on  the  Cahnnet  ceremony, 
with  its  central  i«lca  of  "peace  on  earth,  ptunl-will  to  men", 
its  elaborate  riiual.  brimful  of  symboli.sm,  its  full  choral 
service,  every  inci»lent  of  the  ceremony  accompanied  by 
Konff.  And  if  he  had  taken  occasion  to  compare  the 
ori)?inal,  vi(;or«tus.noble,  tlij;nificd,  impresive  music  of  this 
service  with  s<tnu'  of  the  commonplace  jinples  so  freciuent 
in  our  Sunday  school  .services,  and  even  in  some  of  our 
churches,  would  the  comparison  have  been  in  our  favor! 
If  he  had  used  the  phrase  "American  .savages."  takiiip  into 
account  the  musical  comparison  alone,  would  he  have 
applie<i  it  to  our  red-.skinned  neighbors?  Hut  I  do  not 
wish  to  be  olTensive;  1  merely  wish  to  emjdiasize  the  fact 
that  those  whom  we  are  accustomed  to  despi.se  as  an 
inferior  and  barbarous  race  reveal,  in   the  glimpse  this 


>rnr<tn    Folksonpn."   I.v    H.   K.    KKKiiiilF.L. 
vJ,        ii.iiui,,  .s.ii^ii,'"  hj  Alice  C.  Fletcheb. 
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musii'  atVoi'tls  iiitu  llicir  iiiiici-  lift',  ;i  iiohlc  i-cli^nnus  focling, 
not  remotely  akin  in  llir  central  idra  nf  ( 'liristianity,  and 
expressed  in  iniisic  sniiic  nf  wliicli  is  wm-tliy  of  comparison 
Avitli  tlif  licst  w  ('  (uirscKt's  pdsso^.  and  iiUMiiiipai-al)ly 
superiiM-  to  (Mir  worst    in  the  same  lield."    i^l) 


('Ai)MAN    (Charles    WaUetield) 
(1881) 

Tliis  American  roinpnst'i-  has  won  unusual  success  with 
his  soiiLi-s.  which  are  disi  iuLruishcd  for  attractiveness  of 
melodw  artistic  si\lc  and   nriuiualil  \'. 


C  H  A  k  1 


WAKi;i-n-;i.i)  cadman 


Born  in  .lolinstnnn.  Pa.  December  24.  ISSI.  uioved  to 
Pittsburg  1S>4;  musical  educaction  under  IMttsburfr 
teachers,  Walker,  Steiner,  Oehmlcr.  and  \'on  Ivuiuts.  with 


(1)     "A  Study  nf  liuhan  Music",  ]>y  John  C.  Fillmore. 
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advUc  and  eritifisni  fmiu  Kiuil  Taur;  lirst  jjublished 
coiupuKitions.  .semi  jmpiilar  style,  in  IHSIH;  became  inler- 
ttitod  in  the  musie  of  the  American  Indians  and  spent 
cuiuiiderable  time  among  them,  securing  material  for  use 
in  compositi<in  and  in  a  lecture  recital,  "American  Indian 
Music  Talk;"  «»rganist  East  Liberty  Presbyterian  Church 
and  musical  critic  of  "  I'ittsbunj  Dispatch :"  contributor 
to  musical  perioilicals.  Published  works  include  "The 
Vision  of  Sir  Launfal,"  male  voices;  "Four  American 
Indian  Stings;"  song  cycles  "The  Morning  of  the  Year" 
and  "Sayonjira";  "Three  Moods  for  Orchestra",  «»rgan 
pieces,  songs,  part  songs,  an  opera,  "Shanewis",  and  piano 
pieces.     Kciiides  in  Denver. 

The  compiler  of  these  notes  has  ihe  hoimr  of  being  the 
first   to  intr(»du»'e  ("adman  s  works   in   Cuba. 


Mac   1)<>\\  ii.i,.      (Edward  A.) 
(18G1-1908) 

Pianist  and  composer  of  universal  fame;b(»rn  New  York, 
Dei-ember  ISGI :  dicil  in  said  city  January  'J4,  PJ08.  His 
first  teachers  were.  A.  Huitrago;  P.  Dcsvernine,  (a  cuban, 
father  of  the  present  Secretary  of  State  of  the  Culian 
Kcpublic).  and  Teresa  Carreno.  Studied  from  1876,  at 
Paris  Conservatory  tuider  Marmontel  (piano)  and  Savard 
(theory);  and  in  1871),  at  Frankfort,  under  lieymann 
(piano)  and  Raff  (composition).  From  1881  to  1882  he 
was  head-teacher  of  piano  at  Darmstadt  Conservatory; 
in  1882  the  support  of  Kaff  and  Liszt  gained  a  hearing 
for  his  works  at  the  annual  festival  of  the  "AUgemciner 
deutscher  Musikverein" ;  he  then  lived  in  \Viesbadcn  and 
from  1888  in  H(»s|on,  Mass.;  and  in  18IM)  was  appointed 
profesHor  of  music  in  Columbia  University,  New  York. 
Princeton  I'niversity  conferred  on  him  the  honorable 
iM'grec  of  Mus.  Doc.  Impossible  to  mention  his  numerous 
works  for  piano,  orchestra  and  the  voice  in  all  of  which 
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he  slii;  OS  as  a  cuiiiiinscf  nf  a  wvy  stfonii-  iiulivualit y.     His 
demise  n'as  a  national    luss. 


"JVIai-  Dowel!  is  l(»-(lay  an  artislic  i\v:\\vv  of  roiiiiiiaiuliiijj: 
stature — a  musical  cifator  wiio  lias  hrouLiiit  to  an  im- 
pressive   (lt'\('lo|)iii('iit    a    siiiLMilai-    ixW'l    ol'    beaulil'ul    aud 


^^'^^^ 

KDWAKl)    MAC    DOWKLL 

fijrccful    iittcranci'.      Ili-    is  a    poet    among   musicians,   and 
an  autlu'iit  ic  genius. ""   i  1  i 

"Wliat  distinguishes  tliis  young  composer  at  once  from 
most  of  his  colleagues  is  the  originality  and  inuiginati- 
veness  of  his  work.  Considering  that  he  obtained  his 
musical  education  cliieHy  in  France  and  (Jernumy,  his 
compositions  are.  remarkably  free  from  (lt>tinite  foreign 
influences,  except  such  traits  as  belong  to  music  the  world 


(1)      Lawrknck    Gilman,    "  lulwtinl    A.    Mac    DowcU." 
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over;  uinl  si»iiu«  of  lliriii  will  (joiihllt'ss  mark  tin*  hr^riiiiiiii'; 
of  a  real  Aiiioricaii  school  (if  iniisir.  whii'h.  like  Anu'rii'iui 
literaturt*.  will  coinbiiic  the  be,st  foreijrn  traits  with  fcaturfs 
iiuiii^enouK  Ut  mir  will."    (1) 


"The  artistir  crci'd  and,  in  at  mevsiire,  the  niethiKls  of 
UalY".  Mr.  Mac  Dnwell  actM-ptt'd  and  sinci*  practised  with 
the  ardor  of  a  disciple,  liiit  with  an  exhibition  of  origi- 
nality in  inventioti  that  has  concentrated  on  him  a  larpe 
share  of  the  attention  which  music  composi-d  by  native- 
born  musicians  has  attracted  of  late""...  .  "In  or- 
chestration Mr.  Mac  Dowell  is  a  master;  few  palettes 
have  l»een   richer  \han   that    from   which   he  e.\tracte<i   tlie 

eoU)rs  for  his  orchestral  suite  (op.  42)   in  A  minor" 

Mr.  Ma«*  Dowell  has  accomplished  what  I  am  inclined  to 
look  upon  as  the  finest  work  in  their  province  done  in 
America  in  his  two  pianoforte  concertos  ( N"  1.  in  A  mi- 
nor, N^  2  in  1)  minor) his  most  ])opular  work  remains 

llnmlrt  and  Opiulia,  which  has  been  heard  not  only  in 
the  principal  American  cities,  but  also  in  Darmstadt, 
Wiesbaden.  Haden  Uaden,  Sondershausen.  I'laiiklOrl, 
Hrcslau,   Weimar  and    Meinin^iii."    (2) 


Di:    KovKN.    (Koginald) 

(185U) 

Horn  in  Milddlclown.  ('cmn,  April  ;{,  is.')!!  Kdmaled 
in  Kurope  from  1S7()  taking;  his  dejrrtH*  at  St.  .lohns  Coll., 
OxfonI,  Knt;land  in  1H7U.  Before  this  lie  studied  piano 
under  Speidel,  at  Sfuttpart,  an<i  after  graduation  studieil 
there  another  year  \inder  Lebert  (piano)  ami  I'ruckner 
(harmony).      Afler    a    six-month's    eourse    in    FrankfoW 


(1)  Hkkrt  T.  Kinok,  "An  American  Composer,"  in  "Century 
Magaxinr,"  ro/,  LIU. 

(2)  I'AiNR,  Thomas,  KbAUHica,  op.  cit. 


uiiilfi-  \)\\  Ihiiiff.  ,ci)iii|)()sit  idii  1.  lie  studiiHl  siiijiiii^^  ^vitll 
Xamiucciiii  at  Floroncc,  Italy,  and  oporatic  compositiou 
iiiulcr  (ltMu''(>.  ill  X'icmia.  and  Dclilirs,  in  Paris.  We  resides 
now  in  New  ^'(llk.  His  wurks  t'oi'  tlic  stau'c  liiixc  been 
\'ory  siu't'esst'ul.  l)ut  his  soiius  aiT  uiiistcrworks  tluit  slmuld 
not  be  forirtittcn. 


IJe-inald    I  )(■    b 
tlie  seai-ch-liLdit 


i|)(.se 


>r  niinn 


n     America     i 
|)i)pulai'it\'   b; 


doubtless 
attracted 
lis  aeeoin- 


KKf.INAI.l)    DI'     K()V]-;N 


plisliiiients  are  sueli  as  do  not  well  endure  the  lieree  wbite 
li.i;ht  that  beats  upon  tbe  throne.  The  sin  of  over-vivid 
reniiniseenee  is  the  one  most  persistently  inijiuted  to  liini, 
and  not  without  eause.  While  I  see  no  reason  to  acuse 
him  of  deliberate  imitation.  1  thitdc  be  is  a  little  too  loth 
to  exeise  from  bis  music  those  thinjjs  of  his  that  prove  on 

consideration  to  have  been  said  or  sunjr  before  him '* 

"Hut    ah.    if    De    Koven    were    the    oidy    composer   who.se 

eraser  does  not   evict   all   that   his  memory   install! " 

"De  Koven  has  been  chief  pni-vcyoi-  of  comic  opera  to  his 


gcnerution.  uiul  f<»r  so  iileul  ii  work  iis  liohin  Hood,  unci 
uucli  pleasing'  constructions  us  parts  of  his  other  operas 
(Don  Quixote,  The  Fcnciiuj  Master,  The  Ilujhwaifmon), 
for  instunee,  one  outjht  to  be  (rrateful,  espei'ially  as  his 
iiMisic  has  always  a  I'ortaiii  ele^am-c  and  fm-ilnm  from 
vul!;:'rity."  i  1  ) 


SouSA.   (John   V.) 
(1856^ 

This  popular  bandmaster  ami  tuniposfr  of  world-wide 
reputation  was  born  at  Wasliinjjrton,  1).  ('.  November  6, 
1856;  pn|)il  there  of  .John  Ksputa,  and  (Jeor^re  K.  Bcnkert, 


(harmony  and  coniposiiion.  Fnun  tin'  ape  of  17,  orchestra 
conductor  of  travellinp  theatrical  troupes;  played  the 
violin  in  Offenbach's  orchestra  (1877);  was  musical 
director  of  the  IMiiladelphia  eluirch-choir  "Pinafore 
Company",  and  in  1880  was  appointed  leader  of  the  band 
of  the  t'nitcil  States  Marine  Corps,  servinp  until  Aufrust 
1,  1892,  when  he  resigned,  and  organized  a   band  of  )iis 


(I)       KcrRKT    Hl-QHES,   op.    rit. 
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own,  wliicli  lias  <_mv('ii  concerts  ilirdnL'li  almost  the  wliolc 
^voI•l(l.  lias  written  scvci-al  cuuiic  operas,  symplionic 
poems,  suitt^s  etc.,  hnt  is  better  known  as  the  "Mareh 
Kin<;",  for  his  militai-v  mai'dies  are  without  ri\al.  Sousa 
is  at  present  trainini;-  mnsicians  fur  the  trovernment  of  the 
United  States. 


"The  individiialitN  n\'  the  Sonsa  mai-ch  is  this,  that, 
nnlike  most  of  the  other  intluential  marches,  it  is  not  so 
much  a  musical  exhortation  from  without,  as  a  distilation 

of    the    essences   of   soldierinjr    from    within" And 

so  his  band  music  expresses  all  the  nnances  of  the  military 
psycholofry:  the  exhilaration  of  ihe  lonir  unisonal  stride, 
the  grip  on  t)ie  musket,  the  pride  in  the  regimentals  and 
the  regiment, — esprit  di  corps.  lie  expresses  the  inevitable 
foppery  of  the  severest  soUlii-r,  the  tease  and  the  taunt  of 
the  evolutions,  the  fierce  wish  that  all  this  ploying  and 
deploying  were  in  the  face  of  on  actual  enemy,  the  mania 
to  reek  upon  a  tani^ilile  foe  all  the  joyous  energy,  the 
hloodthirst  of  the  warricr.     These  things  Sousa  embodies 

in  his  music  as  no  other  music  writer  ever  has" "He 

is  not  to  be  judged  by  the  piano  versions  of  his  works, 
because  they  are  not  kiavirrinaessi<j/'  (1) 


" Ameri.-a.  which  can  boast   <if  "The  Uatth'   Hymn 

of  tlie  Republic"  and  "Dixie",  has  been  making  a  very 
striking  colleetion  of  marches  during  the  past  two  decades, 
thaid<s  largely  to  the  rhythmic  and  inspiring  strains  of 
Sousa,  who  perhaps  has  made  more  pulses  tingle  and 
steps  beat  time  than  any  other  manufacturer  of  martial 
nuisic.  Possil)ly  he  has  not  succeeded  in  writing  anything 
(piite  so  inspired  and  inspiriting  as  the  "Marche  Lorraine," 
or  the  "Sambre  cf  Meuse."  ;he  irresistible  elan  of  which 
the  great  JotTre  lumself  has  said  stimulateil  his  men  to  do 


(1)       IIUUHKS.    (>/'.    (-17. 
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{jreut  thiiipi  at  the  Mariie.  But  tlu*  "  \Vashuit;t(»n  I'ost,  " 
aiul  "LilKTty  Bell",  the  "Stars  and  Siripes  Farever" 
aiui  a  iIo/tMi  others  have  true  verve.  Nor  must  the 
rhythm ie  insist eney  (»f  (Jeor^re  Cohan's  "Over  There"  be 
tle.spise«l.  A  hijrjrer  and  better  musieian  than  Mr  Cohan 
mi{;ht  have  written  a  mueh  worse  tune  for  its  |Hir|»ose; 
inileetl  many  have  done  so."   (1) 


(I)      KmvKHT    Hart.    "  Brituh    Rrptmenfal    Marchrs",    in    "The 
Mnjiirol  QunrUrJy.   Vnl.   IV,  \o  4.     Ortnbrr   191S. 
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THIRD  PART 


CONTEMPOFMRY  PERIOD 

"The  man  who  disparages  music  as  a  luxury  and  non-csscniial 
is  doing  the  nation  an  injury.  Music  noiv  more  than  ever  before 
is  a  present  national  need.  There  is  no  better  way  to  express 
patriotism  than  through  music." 

Wilson,  President  or  the  United  States. 


OF  WAR  FOR  UNIVERSAL  FREEDOM 


Stand,  stand  n-,  A.mkkr'a! 


Stand,  stand   up,   America ! 

TlidU    land    of    freedom,    let    thy    elilldrcn    now    arise! 

Lift,   lift  up   the  banner   bright, 

Tliy  starry  banner,  let   it  blaze  against  the  skies! 

Marcdi,  march  forward  to  vietoi'y! 

March    all,   young    and    hoary, 

Strike,  strike  for  the  right! 

God   over   all! 

"Onward!  "   the   call! 

I'nder  Old  Cilorv! 


Go,  go  forth,  America! 
Thy    Ihiming   beacon    light    of    liberty    hold    high! 

Go,   shed    wide   its   rays   serene. 

In  ev'ry  land  lift  hunum  rights,  nor  let  them  die! 

March,  march  etc. 


Stand,  stand  fast  America! 

Full  armed  with  justice,  take  thy  place  and  face  the  foe! 

Stand  fearless,  invincible! 

With   courage  conquer,  and   in  honor  onward   go! 

Maich,  march  etc. 

Kdwaki)     IIORSMAN. 


To  Victory 

Now    we   are   g<dng   to   take   the   ilag 
Across  the  rolling  seas; 
Our   stars   shall   shine   above    the   Khine, 
Our   stripes    rejoice   the   breeze. 


12^ 


ThfU    wf    art*    ^uiti^r    to    hIiow    tin-    Huns, 
Wliat    la.lH    Iho    VunkefK    Ik-; 
Wi-ll    J.raki'    thfir    lino, 
Au«l    croBH    till"    Kiiinc, 
To   coiu|uerv(l    (uTmany. 

Now  chi»er,  bovM,  and  chwr  a^aiii, 
Anil   nil   togotlier  now,  once  ninrt'; 
Our  flajj  iH  wavinjj  oVt  u»  now. 
Our  ca^fU'H   onward    wmr, 
So,  come,  Ixivs  and  clufr  at;atn, 
We'll  »«•<•  it   throu;;ii  and   win   tin-  fray; 
Our  llaj;  shall   flart-  o  Vr   Berlin's  glare. 
Our   Htars   hIkiU   lead    the   way. 

Ktiiel    Watts    MrM»x)RD. 


The  Americans  Comk! 
.in    Fjnsndr    in    France    in    Year    1018) 


niin.l.'.l 
man  to 


his  Hon  ) 


(The    S«.n) 


< Father  I 


— "What  is  the  eheerinfj,  my  little  oneT 
Oil,  that  my  blinded  eyes  eouhl  see! 
Hasten,  my  boy,  to  the  window  run, 
And   s«»e   what   the  noise  in  the  strei-t   may  Ik*. 

I   hear  the  drums  and  the  marching  feet ; 
Look  and  s4m>  what  it's  all  about! 
Who  can   it  Ik*  that  our  jK-ople  ijroet 
With  eheiT  and  laughter  joyous  shout  f" 

— "There  are  men,  my  father  brown  and  strong, 
And  they  carry  a  banner  of  w-ondrous  hue; 
With  a  mighty  tread  they  swing  along; 
Now  I  see  white  stars  «in  a  field  of  blue!" 

— "You  say  that  you  see  white  stars  on  bluef 
Look,  are  there  Ktri|K>s  of  red  and  white f 
It  must  l»e,  yes,  it  must  be  true! 
nil,  <lear  God,  if  I   had  my  sight! 

Hasten,   son,   fling   the    window   wide; 
l.rt   me  kiss  the  staff  our  flag  swings  from 
And  salute  the  stars  and  stri|K>s  with  j>ride, 
For,  Go<l  Ik*  praised,  the  Americans  come!'' 


:/,Aiil 


Wll.BfR. 
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Tiikkk's   a  Lono,   Long   Tkail 


Nights   ;iro    <;ro\vin{j    wry    Iciu'Iy, 
Days  are   wry   Imig 
I  'm  arrowing  weary  only 
List 'iiinjj;  for  your  sonj;. 

Olil    renu'inhraiH-es    are   tliroiifjiiifj 
Thro 'my   memory, 

Till  it  seems  tlie  world   is  full   of  ilreanis 
Just   to   call   you    back   to   me. 

There  "s  a   louj^,   lon^  trail  a-wiiuliiif^ 
Into   the   land   of   my   dreams, 
Where  the  ni<i;htin<jales  are  sinfiinjr 
And  a   white  moon   beams! 

There's   a    lonjj,   lonjj  nijjht   of   waiting 
Until  my  dreams  all   come  true; 
Till    the    day    when    I  '11   be   going    down 
That  long,   long  trail   with  you. 

All    night    long    I    hear   you    calling, 
Calling  sweet   and   low; 
Seem  to  hear  your  footsteps  falling, 
Ev'ry  where  1  go. 

Tho'   the   road   between   us  stretches 
Many  a  weary  mile 

I   forget  that  you  're  not   with  mc  yet, 
When   I   think   I   see  you   smile. 

There's    a    long,    long    trail    etc. 


Stoddard   Kino. 


WiiKN   THK   Boys   C'omk    Homk 


There's   a   happy    time   coming   when   the   boys   come   home; 
There  "s   a   glorious   day   coming   when   the   boys   come   home : 

We  will  end  the  dreadful  story 

Of    the    battle    dark    and    gory 

In   a   sunburst   of   glorj". 

When  J  he   boys  come   home. 

The  day  will  seem  brighter  when  the  boys  come  home. 
And   our   hearts   will   be   lighter   when    the   boys   come   home; 
Wives   and   sweethearts   will   ])rcss   them 


In   tlii'ir  nrniN  and   carom  thom, 
An«l    pray   G«m1    to   blosa   tlu'in 
When  the  buys  rouic  homo. 

Thf  thin   ranks  will  In-  proudcHt  when  the  ljoy«  come  home. 
And  our  cht-t-r  will  rinj;  the  loudeitt  when  the  boys  come  home. 

The  full  rank*  will  bo  idiattered. 

Ami   the  bri{rht  arms  will  be  battered. 

And    the  battle-Htnndnrds  tattertnl, 
When  the  boys  come  home. 

i  lavciii-t-s  may  Im*  rusty  when  the  boys  come  home. 

And    tln-ir   uniforms   be  dusty   when   the   boys  come   home; 

Hut   all  shall  see  the  traces 

of    the    battle's   royal    praces 

In    til.-    brown    and    beared    faces, 
WluMi   the   boys  come   home. 

.    f-li;ill   iio  to   meet   them   when   the  boys  come  home. 

.  tin  111  :iii.|  to  jjreet  them  when  the  boys  come  home: 
.Xiii   the   fame  of  their  endeavor 
TiiiH-  ;ind   change  shall  not  dissever 
Fr..iii    the    nation's   heart    for   ever, 
When  the  Ixtys  come  honie. 

John  Hay.   (1) 


NE\X'  SONGS  or  WAR 

When  Anu'riraii  troops  Irft  in  ISHS  for  <'ul)a.  tlu-  Kroiu'li 
■wore  sIxM'kcd  t«>  learn  that  tho  marchiiijr  son^r  was  a  coin- 
j.osition  about  a  hot  time,  whirh  thoy  transhited.  "II  fera 
chaiid  (Inns  la  villc  fo  soir".  Yet  the  French,  abandoning 
their  sense  of  titness,  now  sliow  a  wearitiess  of  "Partant 
ponr  hi  .*<yrif"  and  the  "Sambre  et  Meuse"  by  falling  haek 
«.n  songs  |)o])ulari/.ed  by  the  Montnnirtre  eabarets.  The 
British  sonys  l»orn  of  the  war  which  have  foll<»we<l  what 
Webster  ettlle<l  the  morning  drum  beat  of  the  British  lands 

(\)      \\  •    .    Civil   War  l»y   the   lato   John    Hay,  pri- 

vnlo  HiH't  •    Lincoln,  and   Secretary  of  Ptate  during 

the    Mc    K,'i.>    :.ii  1    I 'M'velt    administrations. 

1.12 


arouiul  the  ♦rlobi'  Iia\t'  Ix'cii  siu'li  jreins  as  "■  Tipperai'v""  aixl 
the  ironical  ""I    Want   lo  Go  Home": 

1  lUm 't  \\:iiit  to  <,'(>  to  till-  tri'uclii's  no  more 
Where  there  ;ire  Imllets  uml  .shraimel  j^ahire, 
I   want  to   j,ni   lidine. 

When  the  novelist  Winsion  ('Imrcliill  east  about  to  reeall 
wluit  has  most  tiirillecl  him  hei-e  he  decided  it  was  tlie 
Hippodrome  crowd  sini>:infr  Cohan's  classic  lines,  "Send 
the  word,  send  the  word  over  there;  we'll  he  over,  we're 
coming:  over,  and  we  won't  eome  hack  "till  it's  over,  over 
tliere."  Even  the  CJermans  marched  throu<>h  Brussels 
wiiistlinj::  "Every  Little  ^Movement."  The  dij^nilied  and  ex- 
cellent war  songs  that  have  been  written  have  had  com- 
])aratively  little  pojudaritN-.  Sousa  writes  a  good  march 
•dedicated  to  the  shiiibuilders.  and  we  hum  ragtime;  good 
poetry  goes  unaccompanioil,  while  we  sing  doggerel  by 
Harry  Lauder. 

Yet  we  must  not  sneer  at  what  the  song  writers  ])roduce 
simply  because  the}'  do  it  crudely;  what  catches  the  pojju- 
lar  fancy  may  do  it  for  superHeial  reasons,  but  the  rea- 
sons are  worth  analysis.  Any  one  who  wishes  to  gauge  the 
sentiment  of  the  day  may  learn  as  nuich  of  one  aspect  by 
looking  over  a  popular  music  counter  as  of  another  by 
reading  the  Congressiomil  Record.  These  are  the  songs 
that  decorate  training  camj)  pianos  and  the  pianos  of  sis- 
ters of  the  recruits.  It  nuiy  seem  jiainful  that  while  I\Irs. 
Hemans'  "Pilgrims"  made  the  coast  resound  with  h\inns, 
the  shipwrecked  destroyer  crew  in.stinctively  broke  into  '() 
boys  I  O  boys!  Where  do  we  go  from  here?"  Yet  there 
is  no  little  feeling  for  current  history  in  "O  P>o\s, "  which 
celebrates  tlie  recruit  wlio,  when  his  sipiad  has  inaichcd 
100  miles  and  liis  comjjanions  wcic  tired,  simply  asked 
where  they  went  next.  There  are  other  songs  of  indomi- 
table recruits,  from  "Everyone  Was  Out  of  Step  But  Jim" 
to  "Uncle  Sam  Is  Calling  Me"  and  "I'm  (ioing  to  Follow 
the  Boys."  Those  who  wish  to  kimw  Imw  our  soldieis 
feel  may  gather  it  in  part  from  such  ditties  as  "We'ic  All 
•Going  Calling  on  tlie  Kaiser.  "  "Hunting  the  Hun,"  and 
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*'Kc«'p  Yotir  Hi'ad  I)<»wii.  Fritzic  F^oy."  After  the  events 
of  the  liisl  few  (laiys  we  may  he  sure  that  many  pianos  ami 
phonofrraphs  arc  j.'ivin^  with  renewed  spirit  tlie  son^r, 
"IJinir,  Hanfr.  Hin^r  *Em  on  the  Rhine,"  with  its  sub-title. 
"This  Muuuls  ever  sn  mueh  sweeter  on  a  forty  eentimeter," 
and  its  ehorus.  •When  we  pro  swimming  in  the  Hhine.  \ve'll 
hanjf  our  el«»ihes  on  Ilindenhurg's  old  line.  "  The  hiph 
spirit  of  these  sonps  is  a  p<K»d  (piality.  So  is  the  determina- 
iKui  in  them,  typieally  expressed  in  "Our  Country's  In  It 
Now.  We  Must  Win  It  Now."  aii*l  "We're  Hound  to  Win 
With  Moys  Like  Y«)U.'* 

Onee  these  sotip  coiuiters  were  strewn  with  sentimental 
lippeais  to  the  spring  morn.  "Alabama  Rose,"  "Chatta- 
hoiM'hee's  FIchkI"  and  "The  Ilula-IIula  Isles."  Now  they 
are  littered  e«|ually  with  sentiment  and  beli^rereney.  The 
sentiment  ".'atlurs  rhieHy  around  the  home  left  b\  the  sol- 
<Iier  and  the  soldJiTs  loneliness.  "There's  a  Little  Blue 
Star  in  the  Window,  and  It  Means  All  the  World  to  Me,  ' 
prcK'laims  one  cover;  "Every  Stitch  a  Thoufrht  of  You,' 
another,  and  "  hrin^'  Hack  My  Daddy  to  Me.  "  appeals  a 
third.  One  soul'  pi  ays  for  a  short  war:  "Tonj.  Dick. 
Harry,  and  .lack,  hurry  back,  hurry  back;  be  (juick.  do  the 
iri«k.^ret  it  over  then  dtui'tevenstoptopack."  The  soldier 
i'.  variously  reassured  as  to  the  home  spirit:  "We'll  Do 
Our  Share  While  You're  Over  There"  is  followed  by  the 
warninp.  "Don't  Try  to  Steal  the  Sweetheart  of  a  S(»ldier." 
The  reverent  spirit  <if  "(JcmI  He  With  Our  Hoys  Tonipht," 
which  as  sunp  b\  McCormack  is  advertised  as  "the  most 
appealing  song  of  our  time.  "  is  set  off  by  the  pertness  of 
"ilelb».  Cenlral,  (ii\e  Me  France."  One  writer  wislu^  to 
"Move  a  Little  Hit  of  Hroadway  to  France,  Make  the  Hoys 
Feel  Right  at  Home.'  The  Allies  are  not  forgotten,  and 
"Cheer  I'p,  Tommy  Atkins,"  stands  side  by  side  with 
"When  Yankee  Doodle  Learns  How  to  Parley  Voo."  But 
sentiment  d<HW  not  go  beyond  a  given  line.  For  one  writer 
who  wouM  "Like  to  See  the  Kaiser  With  a  Lily  in  His 
Hand"  there  are  a  s«'ore  who  wtiuld  like  to  we  him  where 
lilies  never  gr«»w.    .s<.ng  after  song  voices  in  warlike  lan- 
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:guage  some  sm-li  assort  ion  as  ■".lust  Like  Washin^'toii 
CrosscMl  lilt-  DrlawaiT.   r.'i-sliinn-  Will  Cross  \\\c  Inline." 

\iil<_Mr  ami  rlica])  .'  No  (loiil.t,  tlic\-  arc  oftcti  so.  \vi 
the  I'lu'apest  soii<;  may  ottoii  sei'iii  translijjfui'cil  for  siii;j,(Ms 
to  whose  deepest  sentiments  it  someliow  makes  an  ai)peal ; 
and  to  some  sonjrs  of  shothly  expression  we  do  injustiee 
nidess  we  admit  a  trennine  truth  of  feeling.  The  rough- 
ness of  tli(>   lines  which   pi-oclaini: 

Belgium,  \vc  can  hear  you  calling, 
Belgium,  your  tears  are  falling... 
Belgium,  dry    your    tear.s! 

•does  not  ])revcnt  tlicin  from  attainiiiir  some  di<rnity  as  tlic 
expression  of  what  the  whole  nation  has  always  i-eeo<rnized 
-a.s  one  of  its  great  provocations  and  objects  in  tiie  war.  A 
doggerel  verse  to  Pershing,  "Hear  the  Bugles  Sounding 
O'er  the  Sea,"  is  a  sincerely  meant  tribute  to  our  army's 
leader.  "We  can  afford  to  have  the  people  singing  many 
slialil>\'.  faidty  songs,  along  with  better  ones,  but  we  could 
never  afford  to  have  them  singing  none  at  all. 

("New  York  Evening  Post",  Aug.  1!)18.) 


The  mclody-balladc  has  a  message.  It  is  written  by  a 
composer  who  knows  harmony,  theory  and  all  the  science 
of  writing.  He  understands  the  oi)eras,  symphonies,  sonatas 
and  enjoys  them.  Hut  he  understands  tluit  tliere  are  more 
people  who  aren't  "up  to"  the  grand  opera  and  symjdiony 
than  are;  and  he  wants  them  for  his  audience.  He  wants 
to  be  a  man  of  the  nndtitudc  and  not  of  the  few. 

Now  a  niehMly-ballade  is  a  simple  exj)o.sition  of  nnisic 
without  the  flourish...  In  other  words,  a  melody-ballade 
is  just  a  simple.  j)lain.  inspired  .song  whieli  people  can 
whistle,  hum,  remember.  It  doesn't  rerpn'ro  a  thiiddng  cajv 
It  is  beautiful  on  first  reading.  Moreo\er.  beini:  in  l^mr- 
lish,    it    I'equii-cs    no    iiln-etto   oi-   translation. 
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So  many  Kiiifrers  are  iicf;l(H,'tijig  these  soiij 
•■       I  to  appear  iiiu'oiiveiitional  and  perhaps  w  lui-.-iniH  i 
!        My  a  erilir  will  say  "You  are  debasint;^  your  art  for 
;in-  crowil."    While  most  melody-ballades  re;|uire  no  tetli 
niral  display  of  voiee  (almost  anybcniy  i-an  tlo  the  notes 
that's  till*  advantage),  still  the  j;reat  artist   is  able  to  use 
iial    sentiment    and    put    in    soul.     Think    what    "II(»me, 
SwiM't  Home  "  and  the  "Last  Hose  of  Summer"  and  similar 
son^'s  have  meant  to  operatic  vtnrsl 


(  ii\Ki.i>i   n.   Isaacson. 
New  York  (J lobe".  Aug.  1918.) 


"You  are  i  ijrht  in  your  asMiiuptions  lefianiiofi  the  two 
s«in|fs  you  nu-ntioii  {"The  Radinucr  in  Your  A'l/f.v"  and 
"Woiiun  of  Unnifhnifl")  and  we  have  recorded  our  en- 
dorsement of  th<  in  on  several  previous  <»eeasions.  Tluy  have 
tnnefulnevs.  simpjirity.  and  heart  appeal  (your  favorite 
ipudities  in  sontrs  i  and  they  tlo  not  degenerate  into  the 
nuiudlin  .sentimentality  that  prejudiees  gotnl  musieians  so 
strongly  against  many  song  abominations  that  are  issued 
as  "balhnls.  ■  You  are  right,  too.  in  believing  that  our  j)U- 
blie  tiesires  gticnl  nit'Io«ly  ballads  and  that  because  they  rea- 
lize this  demand,  the  well  kn<»wn  artists  you  name  (  Me  C'or- 
maek.  Caiusti.  Alma  (Jliick,  Sehiimann-Heink.  Hispham) 
place  sueh  songs  mi  their  pr(»grams.  Our  nation  is  be- 
ing stirred  fundamentally  at  this  m<»ment  and  the  primi- 
tive and  elemental  rather  than  the  subtle  and  eidtured 
emotions  and  impulse  be  ready  to  rea<'t  to  the  reductions 
of  sentiment,  written.  siM.kni.  ..r  sunt:     cspcciiill.x   sunt:." 


Li;j).\ARi)  Lir.ni.i.No. 
Musical  Courier,"  Aug.   1!tls; 


EPILOGUE 


WHEN   SONGS  ARE   PRAYERS 

On  tlie  veranda  of  a  suinnuM-  Ikhiu',  that  looked  down 
to  the  waters  of  l'n*;et  Sonnd — on  an  Angust  night  one 
year  -Ago,  and  a  fnll  clear  moon,  and  shadows,  and  silver 
tips  on  tiny  waves  that  ran  their  eonrse  hefore  a  gentle 
evening  breeze.  .  . 

And  inside — haek  in  the  darkness  of  the  livingroom — 
ii  piano  and  a  girl,  and  soft-played  airs  of  familiar  songs 
— just  dreamy  music  that  drifted  out  a"nd  Avliispered  its 
Avay  to  the  tops  of  the  lovely  pines.  .  .  . 

And  Bill  and  I  sat  out  upon  the  porch.  Bill  was  a  soldier 
man,  come  back  from  P^'rance, — gassed  that  fatal  day 
fit  Ypres,  when  v;ar  came  home  lo  Canada  in  all  its  tr;;- 
gody  and  grief.  He  had  gone  away  full  six-feet-three, 
straight  and  strong.  He  hail  come  home  not  quite  so  tall, 
it  seemed,  and  older  than  his-thirty-scven  years. 

Since  dinner-time  he  liad  been  telling  me  war  tales; 
i\nd,  in  between,  both  of  us  would  dream  to  music  by  the 
girl  within.  Bill's  dreams  were  mostly  of  the  past,  J 
think,  for  every  little  while  he'd  wake  nj)  in  a  startled 
way  and  then  recount  some  new  war  talc. 

And  .so  we  .sat  and  talked  and  dreamed  until  there  came, 
still  softly  played,  the  nuisic  of  "A  Long,  Long  Trail." 
And  then  Bill  left  his  cliair  and  went  inside.  Someone 
fjot  a  lamp  and  lighted  it,  and  liill  and  1.  and  .she  who 
played,  sang  through  the  .song.  I  don't  know  how  well  we 
sang,  but  I  do  know  that  in  liilTs  voice  there  was  to  me 
i\  thrill  of  something  that  I  didn't  know.  And  deepest 
came  the  thrill  with  these  two  lines: 

"Nights  arc  growing  very  lonely, 
"Days  are  very  long." 

139 


AfttTwurd,  back  on   the  veranda,   Bill   tol.i  :- 

v..  -s  they  usetl  to  sin^'  hehind  the  lines;  of  l.lui  iia.\ - 
til. it  were  eheereti  by  the  siii^'inf;  of  some  oldtinie  air  tlia! 
everybmly  knew;  of  "Tipperary "  up  and  down  the  lin- 
with  all  the  vipir  a  soldier  pives  to  everythinfr  he  does; 
and  then  some  olil  home  sontr  or.  perhaps,  a  bit  <tf  senti- 
ment about  a  love  affair,  but  always — sometime  while 
they  Rang — "A  Lonp.  Lonp  Trail." 

'*I  think,"  said  Hill,  **that  there  were  times  during 
the  early  days  wh^n  we  couldn't  have  carrietl  «»n  without 
the  .sonps.  And  we  didn't  sing  them  as  a  crowd  of  college 
boys  might  sing.  They  were  prayers,  1  think,  most  of 
the  songs  we  .sang.  Ami  the  .songs  that  were  jiopular  were 
those  that  brought  us  memories  of  h(»me.  We  had  some 
.songs  about  what  we  would  do  to  the  Kaiser  when  we 
got  him,  if  we  ever  did.  but  these  made  no  such  appeal 
to  the  .soMier  as  did  the  sentimental  .sort." 

And  aftcr\vjir<l  for  a  week,  several  times  a  day.  whether 
it  was  with  Hill  hobbling  along  with  is  cane,  with  me 
at  his  side,  or  whether  the  porch  of  the  house  in  the  even- 
ing. Bill  and  1  would  go  down  the  "long,  long  trail" 
together,  with  or  without  music  from  the  girl  within. 

A  little  later  Hill  went  oji  his  wa.v,  where  nights  are 
never  lonely  and  days  are  never  long.  And  from  where 
he  is.  at  the  other  end  of  the  long,  long  trail,  it  is  my  wish 
that  he  might  know  that  a  million  of  our  soldier  boys 
are  singing  his  favorite  and  all  his  other  songs,  carrying 
on  where  he  left  off. 

Kver  since  that  Atigust  night  on  l*ugct  Sountl,  singing 
soldiers  or  singing  sailors  or  singing  nurses  have  meant 
a  little  more  to  nu*  than  they  ever  did  before.  Sometimes 
I've  watehetl  them  very  closely  while  they  sang,  and  I 
nm  quite  sure  that  Hill  was  right  when  he  sai<l  that  some 
of  the  songs  were  really  pra.vers. 

I  d«»  know,  anyway,  that  whenever  I  hear  the  one  about 
the  long,  long  trail.  1  always  think  of  Hill,  and  I'm  quite 
sure  that  with  my  thoughts  of  Hill  there  goes  a  jirayer 
for  all  <»f  the  boys  "(.ver  there"  engaged  in  the  work  Hill 
was  doing   bef«»rc   he  came  away.     I    am   quite   sure,   too, 
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tliat  every  time  I  liave  Iieeii  privilejreil  1o  listen  to  the 
singing  of  large  groups  of  soldiers  or  sailors,  and  have 
jierhaps  "joined  in"  myself,  there  has  come  to  me  great 
elevation  of  spirit — a  determination  to  go  out  and  do  what 
I  may — to  bring  the  day  of  victory  a  little  closer. 

And  incidentally — and  irrelevantly — I  have  conceived 
an  idea,  born  of  this  "joining  in,"  that  I  can  sing  myself. 
1  even  believe,  in  the  fare  of  numerous  expressions  to  the 
contrary,  that  1  ean  earry  an  air.  I  do  luiow  that  I  make 
a  lot  of  noise  with  George  Cohan's  "Over  There,"  and 
if  I  am  careful  I  can  get  through  without  any  discords 
or  bad  notes,  or  whatever  those  things  are  that  jar  sensitive 
souls  with  eais  for  music.  I  am  very  strong,  too,  on  some 
of  the  lines  of  "The  Star-Spangled  Banner,"  while  there 
are  others,  and  I  confess  it  frankly,  that  worry  me  con- 
siderable, and  my  wife  says  I  shouldn't  attempt  to  sing 
them  because  of  the  strange  and  agonized  expression  on 
my  face  each  time  1  do  succeed  in  reaching  them. 

Secretly,  too,  I  have  begun  to  worry  because  my  parents 
didn'  see  to  it  that  my  voiee  was  eultivated  when  I  was 
.still  youg.  I  haven't  said  anything  al)out  it  to  anyone, 
but  every  little  while  when  I  strike  a  good  line  in  one 
of  the  popular  war-time  airs,  I  get  through  with  it  so 
smoothly,  and  with  so  much  satisfaction  to  myself — what- 
ever others  may  think  of  it— that  I  sometimes  feel  that 
in  their  neglect  of  my  voice  my  parents  ruined  a  wonder- 
ful tenor,  or  bass  or  baritone,  or  whatever  noise  it  is  that 
1    make. 

For  various  reasons,  therefore,  1  have  become  interested 
in  the  singing  of  our  soldiers  and  .sailors.  I  have  made 
it  a  topic  of  conversation  at  numerous  times,  and  have 
been  told  some  remarkable  stories  as  the  result  of  the  sing- 
ing of  the  soldiers  in  France.  I  liave  been  told  of  an 
oflicer,  stricken  with  shellshoek.  ami  ajiparently  unin- 
jured, except  that  it  left  him  completely  dumi).  ^Vhat 
the  army  physicians  could  do  for  him  they  did  but  with- 
out result.  And  then  one  day  there  came  a  phonograph 
to  the  liospital  dormitory,  and  a  uurse  put  on  the  record 
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"Keep  the  Home  Fires  HuniiiiB:"  and  i<»nvalesfin{r 
lioldiers  in  tlu'  wanl  be{;an  to  siu\:: 

"  Krrp   the   home  firca   huming, 

"While  your  hearts  are  yearning. 

"  Though  your  lads  are  far  away  they  dream  of  home. 

"There's  a  siher  lining 

"Through   the  (fark  clouds  shining, 

"Turn   the  dark  clouds  inside  out 

'  •  Ttll  the  hoys  come  home. ' ' 

And  as  tluy  sanjr.  the  niirse  who  brou(;ht  the  si«irv  n-'m. 
to  the  I'nited  Stales  saw  ihe  ofticer  who  had  been  dunil' 
>lowly  rise  np  in  his  ciiair  and  sin;?! 

Not  vfi-v  luiijr  apo  anuthiT  Hetl  Cross  nursc«  eanie  honu- 
from  FraiHT  «ui  leave.  Slie  had  trone  across  before  th<- 
(tovernmeiit  undertook  to  leach  the  nnrst»s  llie  sMifrs  that 
Ihe  soUliers  sintr.  They  are  (h)intr  it  now,  and  every  unit 
jiwailiiif;  shipnuMil  over  seas  nnist  know,  before  it  poes. 
the  words  and  music  of  at  least  twcnt\  soups.  And  tin- 
!iurse  wh«>  came  back  from  France  was  plad  when  sh< 
founil  iliici'  hundred  nurses,  in  a  New  York  city  armor\ . 
sinpinp  under  the  direction  of  a  c<»mmissi(>ned  leader. 

"It's  simply  splendid,"  she  said.  "Not  very  lonp  ago, 
at  tlie  base  hospital  at  which  I  was  on  «luty,  some  of  the 
boys  ask«Ml  me  if  I  wouldn't  strike  >ip  'Mother  Ma<*hre<'. 
s(»  that  tlwy  miphl  sinp.  And  I  had  to  tell  them  I  didn  i 
know  it.  And  then  somebody  asked  ft»r  A  IVrfecl  Day. 
and  I  ili«lu't  know  thai.  Anil  I  <lidnt  know  'There's  a 
honp.  Loup  Trail."  or  'Old  Black  Joe,'  or  anylhinp.  As 
a  matter  of  fact  I  hadn't  been  interested  in  sonps  and 
knew  none  of  them.  And  after  a  few  feeble  efforts  to 
pet  started  without  any  leailer  the  l)oys  pave  it  up.  I'li: 
poinp  back  in  a  little  while,  and  I'm  not  poinp  to  b- 
very  nnich  of  a  sinper.  bill  I  'm  poinp  to  know  eno\iph 
about  it  s«»  that  wlien  my  boys  wanl  to  sing  I  will  .ii 
leaxt  be  able  to  pet  them  started,** 

And  over  another  base  hospital  in  France  a  groi.j.  ..; 
American  sohiiers,  under  treatment  for  wounds  received 
on  the  battleheld.  had  spent  this  particular  Sunday  morn- 
ing of  which  I  write  on  the  veranda  of  the  hospital  btiild- 
ing.    Shortly  before  noon  a  storm  canje  up  and  the  head 
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nurse  ordered  the  men  baek  into  the  ciiclosod  dormitory. 
i*>ut  the  storm  brouy:ht  no  fears  to  the  men,  and  like  bad 
boys  they  rebelled  and  paid  no  attention  to  the  order 
jxiveii.  The  head-nurse  repeated  it  with  as  mueh  severity 
as  she  eould  eoniinaiid  ami  still  the  men  remained  outside. 


It  was  a  serious  nmn 

itMit    I'm-  the  nurse.    She  was  the  of- 

licer  in  I'oiuiiiaiid  and 

luT  authority  was  ln'in^-  (picst  ioiicd. 

She   eouUln't    jiirk    u 

|)    the    men    and    caiTy    them    in    and 

if  they  continued   to 

disobey   the  situation    mii^lit    become 

quite  serious. 

And  once  ajrain  lli 

e   phono-rraph  ])hi\cd   its  allimi)otaut 

role.    Aiul  jrathered  ; 

ilxMit    it.  as  the  record  turned,  were 

half-a-dozen     nurses, 

and    plnuio^M-aph    and     nurses   sang. 

the  soup:: 

"Pack  up  your  troubles  in  the  ohl  lithag, 

"And  sviilc,  smile,  smile. 
"When  you've  a  lucifer  to  light  your  fag, 

"Smile,   boys,   that's  the  style. 
"Ifluit's  the  use  of  worrying? 

"It  never  was  worth  while,  so 
"Pack  up  your  troubles  in  the  old  kit-bag, 

"And  smile,  smile,  smile." 

And  before  the  last  line  of  the  chorus  was  done  the 
men  came  drifting  in  with  the  help  of  crutches  and  of 
eanes,  and  when  the  chorus  came  around  again  they  all 
sang  lustily.  Then  they  apologized  to  the  head-nurse 
promising  never  to  do  it  again.  Fiiudly  they  found  some 
records  of  old-time  hymns  and  played  and  sang  until,  one 
at  a  time,  they  had  all  drifted  away.  The  strange  thing 
i.-  that  nearly  every  man  wrote  letters  home  that  day; 
(.r  perliaps  it's  not  so  strange  after  all;  old-time  liymns 
brought  up  .'(.mpcliing  i)i.-tur.'s  of  th.-  folks  th.-vM  left 
behind. 

Vou  renu'mber,  too.  that  sinking  ship,  .somewhere  out 
on  the  seas,  witji  a  mortal  wouml  from  a  CJerman  sub- 
nuirine.  in  the  blackness  of  night,  the  decks  crowdetl  with 
soldier  men  who  didn't  know  if  they  were  to  die  or  live. 
But  because  their  Uncle  Sam   had   tiiught  them  how  to 
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siiijf  they  st<MHi  up  there  with  heads  i-rc  t  and  shoulders 
back  and  Kan^;: 

"^^jl  country, 

"Sweet   laiui  uf   i,L,,(u. 

"Of   thee  I  ainti! 
"  ImhiI   where   my  fathrrs   died: 
"Land   of   the   I'ilgrim*'   pride: 
"From  ev'ry  mountain  aide 

"Let   Frerdum    nnff!" 

Siiiue  of  thiMu  died,  and  some  of  them  liveil.  And 
those  who  tlied  tiid  so  for  free<lon»'s  sake,  and  th(»se  who 
Iivc<l  still  siny:  "Let   freedom  rinjrl" 

And  a  month  ap)  1  stood  on  a  ])ier  at  an  At'antie  ])ort 
On  one  side  of  the  pier  was  a  transport  with  its  dtn-ks 
crowded  with  Aiueriean  soldiers.  On  the  other  side  ol 
the  pier  was  another  transport,  its  npper  deck  crowded 
with  hlue-clad  jrirls — Ked  Cross  iinrses  on  their  way  to 
France. 

Down  «in  the  pier,  where  1  stood,  were  pronps  of  army 
men;  and  crowds  of  lahorers  who  wheeled  tlie  ^reat  trucks. 
ull  wet  with  the  peispiration  of  an  August  day.  To  them 
and  to  the  army  oflieers  it  was  an  old  story,  hut  to  mc 
it  was  a  moment  of  solenuiity.  Slowly  the  transport  with 
the  soldier  hoys  henan  to  pull  out;  lines  were  cast  off: 
oflieers  <in  the  pier  called  ^rootl-hy  to  the  officers  wli" 
h>oketl  down  from  the  rail  of  the  departinjr  ship.  A  mist 
came  over  my  eyes;  the  fifrures  aboard  the  ship  were 
blurretl,  and  I  jrot  in  the  way  of  the  sweating  men  who 
went  on  with  their  w(»rk  and  the  jrreat  bifj  trucks. 

And  then,  from  the  <lei'k  of  the  other  ship,  where  th< 
nurses  were,  there  ar(»se,  above  all  other  sounds,  the  clear 
>oiee8  <»f  the  blue-clad  ^rirls,  and  they  siuip: 

"  M'/«rn  you  come  back! 
".I'wf  v-ij   wiU  come  backt 

'■r  a  whole  world  waiting  for  you." 

And  the  sweat inp  men  and  their  preat  bip  truks  stopped 
where   they   were.     Indeed    it   seemed    for   a   moment   that 
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t'vei-ytliiii^'  I'casfd  in  all  the  world  wliilc  tlio  inirscs  sanp^. 
'rii.Mi  ilit'N-  wfiv  throii-li.  ami  l'i-<.m  llio  deck  of  llic  otlicr 
ship  tlie  answer  i-aiue  : 

"Tlnrc'ti  a  sjiot   in    iin/   heart    which   no  colleen  may  own. 
There's  a  depth  in  my  soul  never  sounded  or  known. 
"There's  a  place  in  my  mcm'ry,  my  life,  that  you  fill. 
"  Xn  other  can   take  it,  no  one  ever  will." 

dust  a  iiioineiit's  (|uiet,  and  back  from  the  ship  \vliere 
the  iiursi's  wcio  tiicrc  caiue  llic  soiiir: 

"They  were  sumnMned  from  the  hillside, 

' '  They  were  called   in  from   the  glen, 
"And  the  country  found  them  ready, 

"At  the  stirring  call  for  men. 
"Let  no  tears  add  to  their  hardship, 

"As  the  soldiers  pass  along, 
"And  although  your  heart  is  brealcing, 
■  "Make  it  sing  thi.s  cheery  song." 

And  the  eliofus  came,  "Kt'e])  the  Home  Fii-cs  llui-ning," 
iiud  the  sweating'  men,  and  the  officers  on  the  pier,  and 
the  soldieis  on  the  mii\iii"_'  sliip,  and  tlie  nurses  -all  of 
us — joined  our  voices  in  the  jirayer  to  keep  tliinji,s  weU 
*till  the  boys  come  home." 

It  was  the  soldiers'  turn  to  sin<a-  a^ain.  As  tlieir  frreat 
ship  drifted  out    intn  the  sti'eam  iheii-  \niees  eanu'  back: 

"When    the  great   red  dawn    is  shining, 

"When    the   waiting   hours  are  past, 
"iVheu    the   tears  of   night   are   ended 

"And  I  see   the  day  at  last, 
"I  shall  come  down   the  road  of  sunshine, 

"To  a  heart  that  is  fond  and  true, 
"Ulun  the  great  red  dawn   is  shining, 

"Bad:  to  home,  back  to  love  and  you." 

And  then,  from  over  the  water  and  out  from  the  pier 
<ind  its  waiting'  sliip,  nurse  and  soldier  and  men  on  the 
jner.  sent  up  tlieir  voices  in  the  favorite  son^': 

"There's  a  long,  long   trail  awinding, 

"Into  the  land  of  my  dreams, 
"Where  the  nightingales  arc  singing, 

"And  a  white   moon  beams! 
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"There's    ii    !""</,    (<>M(/    tt\i/ht    «»/    viitdny 

"^'«h7  my  ilrrams  come  true, 
"Till  the  day  uhcn  I'll  be  going  tiaun 

"That  long,  long   trail  vith  you." 

As  the  who  of  the  sontr  cjuiie  back  from  the  ship  that 
had  sailed,  the  nurses'  ship  bepin  to  move.  F(»r  a  little 
while  a  sileiiee  hoveretl  over  us,  but,  as  we  waite<l  therr 
on  the  pier,  with  eyes  that  were  diniinod.  the  nurses  siiiitr 
that  ela.ssie  of  farewells: 

"Aloha   Or,   farewell   to    thee. 

"Thou  char  will  fi  one  who  dwelh  among  the  bowcrt! 

"One  fonil  unbrace  before  I  now  dejmrt, 

"  t'nltl   tre   unit  aoaiu." 

That  was  all.  except  that  the  sweating;  men  and  their 
jjreat  bijr  trueks  went  baek  to  work,  and  an  ofMeer  and 
I  went  silently  on  our  way,  he  to  await  the  time  that  he 
shall  fro.  and  I  to  help,  however  I  may.  in  "keep  the  home 
tires  burninj.'"'  until  these  men  and  women  come  baek 
fnmj  "over  there." 

*  And  if  it  is  that  Hill  looks  d(»wn  from  where  he  is 
1  hopo  he  s;iw  us  on  that  Au^'ust  <lay.  for  I  "m  (|uite  sure 
he  W(»uld  be  jrlad  to  know  that  those  who  follow  him  f;o 
forth  with  s«tiij.'s  upon  their  lips — sonjrs  that  breathe 
prayers  from  those  who  fro  and  lho.se  who  stay  behind — 
that  tho.se  who  ;.'u  nuiy  <'ome  baek  home  and  those  at  home 
may  eoiiseerate  their  lives  unto  the  task  of  serviufr  those 

ul...     ./.. 

I\       IIiak.^t's"  fok  Octohkr.   II'IS. 
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SIX  SONGS,   BY  FRANCIS  HOPKINSON 

('(imposer  Francis  II()])kiiis()irs  name  is  eoiisi)ic'U()Usly 
al)sent  from  the  l)i()ji:ra|)hieal  dictionaries  of  musicians, 
hut  there  is  said  to  \)c  a  letter  extant  in  which  he  calls 
the  attention  of  his  friend,  George  Washington,  to  a 
'.oinme  containing  eight  of  his  songs.  This  letter  bears 
till'  date  of  December,   17S8,  and   contains  the  following: 

■However  small  the  reputation  may  be  that  I  shall 
derive  from  this  work,  1  cannot,  1  believe,  be  refused  the 
credit  of  being  the  first  native  of  the  United  States  who 
has  produced  a  musica  1  composition.  If  the  attempt 
should  not  be  too  severely  treated,  others  may  be 
I'licouraged  to  \cuturc  on  llic  path  yet  untrodden  in  Ame- 
rica, and  the  aits  in  succssinn  will  take  root  and  floiuish 
amf)ngst  us.'' 

As  the  winter  was  severe  in  that  year,  the  letter  took 
two  months  to  reach  Mount  Vernon  from  Philadelidiia, 
but  as  soon  as  George  Washington  received  the  songs  he 
replied  to  P^rancis  Ilopkinson  as  follows: 

"My  dear  Sir:  If  you  had  any  doul)ts  as  to  the  reception 
your  work  would  meet  with  or  had  the  smallest  reason  to 
think  you  would  need  any  a.ssistance  to  defend  it,  you 
ha\c  not  actetl  with  your  usual  good  judgment  in  the 
choice  of  a  coadjutor.  For  should  the  tide  of  prejudice 
not  Mow  in  favor  of  it  i  and  so  various  are  the  tastes, 
opinions  and  whims  of  men  that  even  the  sanction  of 
diviniiy  does  not  insure  uiuversal  concurrence),  what, 
alas,  can  I  do  to  support  it  ?  I  can  neither  sing  one  of  the 
songs,  nor  raise  a  single  note  on  any  instrument  to  convince 


tho  iinliflirviii};.  lint  1  h;ivf.  hnwi-Nt-r.  oin-  ari^'umciit 
whii'h  will  pii'NHil  with  persons  of  true  tasio  (a\  least  in 
Amerii-a).  I  niii  tell  ihein  it  is  the  prcxluetiun  of  Mr. 
liopkilisdll. 


IKANCIS    HOPKINSON 
The  first  Ammran  riimjut«rr  ( 17,1?nOJ ),  frirnd  of  (icorgc 
n'a»htnfjl<in  <inf/  rt  signer  of  the  ]trc\art\t\un  of  Imlrpcndrncc. 

"With  llu>  cuiiiplinHMits  of  .Mi>  \Va>ihinj;tMn  athled  to 
for  y«Mi  aixl  \n\\r^.  1  am.  dear  sir,  your  most  ohedieut  and 
ven*  htiinhle  mi  \  ant 

(iioKiii.    Wasiiixoton." 
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Tilt'  |»ul»lisliors  of  the  new  voliuno  of  old  .soiip;s  have 
snit  with  ihc  imisic  a  few  facts  (•((lu'cniiu",'  Fi-aiicis 
HopUinsoii.  who  has  iiii  foi't  iiiiatt'l\  Ih'cii  ttvci-hxtkt^d  hy 
liistoriaiis. 

FniiR'is  IlopUiiisoii,  who  t-ouhl  thus  justly  lay  claim  to 
the  honor  of  beuij;  the  tirst  Ainerieaii  composer,  was  one 
of  the  notable  men  of  that  lime.  A  signer  of  the 
Declaration  of  JndeiHMulence,  a  meiulu'r  of  the  Convent- 
ion of  1787  vvliieh  drew  iij)  the  ("(institution  of  the  United 
States,  first  -huige  of  the  Admiralty  Court  in  Pennsyl- 
vania, authoi-  of  political  pamphlets  and  satirical  poems 
\\li;cli  were  spread  broadcast  throughout  the  land  and 
which  t'xercisul  a  ixiw^erfui  influence  in  niDu'dini:'  juhiic 
tipiiiinii.  intimate  friend  of  George  Washington,  Benja- 
min l-'iankliii  and  Thomas  Jefferson,  he  yet  found  time 
not  oidy  to  compose  music,  but  also  to  organize  concerts 
in  his  naiive  city,  Philadelphia,  where  he  was  one  of  the 
leading  i)atrons  of  the  arts,  to  ])Iay  tastefulh  upon  both 
the  organ  and  the  harpsichord,  and  to  invent  and  jierfeet 
a  new  metliml  of  ([uilling  the  harj^sichord — wliidi  last 
achievement  might  have  brought  him  additional  fame 
and  fiiriunt'.  but  for  the  fad  that  the  harpsichord  was 
suj)erseileil  a  fi-w  years  later  by  a  new  instrument  known 
as  the  ' '  pianoforte. 

Francis  llopkinson  was  born  in  Philadelphia,  Septem- 
ber L'l.  17'!7.  In  17.')7  he  was  a  member  of  the  first  class 
ever  graduated  from  the  College  of  Pliiladelpliia.  P"'our 
years  later  he  was  admitted  to  the  bar  and  from  that 
time  he  was  constantly  active  in  public  service  in  one 
foi-ni  nr  another.  During  his  lifetime  he  held  many 
oftices.  but  up  to  the  i)resent  tinu^  he  is  i)robably  best 
known  to  students  of  American  history  as  the  author  of 
the  satirical  poein  "The  Uattle  nf  the  Kegs,"'  written  in 
the  second  year  of  the  Kevolut  ioiuir\  War  and  achieving 
an   extraordinary   and    widespread    fame. 

There  are  man\  e\  ideiices  that  Francis  Hupkinson  was 
a  man  nf  wide  culture  and  leaiMiing.  11  is  knowledge  of 
imisical  literature  we  can  infer  from  his  iiuisical  library, 
a  large  part   of  which  has  been   i)reserved  by  ids  descen- 


tlaiits.  shtiwiiitr  that  he  was  familiar  with  the  works  of 
Haiulel.  Martini.  Ariie.  IVrpoIese,  Piiroell,  ScaHatti, 
Vivaldi.  (Saluppi  ami  Corelli.  Th«*rc  is  also  a  record  of 
th»'  eoiK'frts  which  ho  jrave  in  Philadephia.  mid  there  is 
ample  evidence  that  he  was  the  movini;  spirit  of  the  musical 
life  of  that  city  both  before  and  after  the  war. 

Francis  liopkinson's  Hrst  song,  "My  Days  Have  Heen 
So  \Vondn)US  Free,"  was  written  in  17.VJ,  but  was  never 
publiKhe<l.  This  sonp  is  the  first  musical  composition  ever 
written  in  America  by  an  American.  The  exact  date  of 
the  composition  t>f  the  other  .sonars  in  the  present  volume 
is  nntiertain.  None  of  them  was  written  out  in  complete 
form  by  the  compo.scr,  and  they  have  never  before  been 
put  into  nuxlcrn  harmony  and  notation.  Heside^s  sup- 
plyinjr  a  suitable  accompaniment,  it  has  bt»en  found 
necessary  to  alter  ihc  outline  of  the  mel(Klics  al  several 
points,  as  many  of  the  phrases  were  distinctly  unvoeal  and 
the  ranpe  of  the  notes  was  frc(piently  too  great  for  any 
but   phenomenal  voices. 

Harold  X'incent  Millifran  is  the  niodtTM  musician  who 
has  put  these  son}rs  into  nittation  that  is  familiar  and 
ad<led  accom|)animents  for  the  piano.  Whether  the  com- 
po.ser  indicated  any  of  the  harmonies  of  the  accompa- 
niments or  not  is  uncertain,  lint  Harold  X'incent  Millipm 
has  kept  his  additions  in  the  style  of  the  period.  The 
piaim  part.s  mi};ht  just  as  well  have  been  written  for  the 
harpsii'hord  by  Doctor  Arne  himself.  This  volume  can 
ho  recommended,  therefore,to  all  tho.se  who  arc  interested 
in  early  American  music.  The  sonps  are  ready  for  concert 
use  and  they  arc  fidly  as  attractive  musically  as  most  of 
the  «»lil  music  singers  select  for  the  lirst  grouji  of  their 
song  n'cjjal  programs.  The  fact  that  they  are  the  earliest 
examples  nf  American  nnisic  would  not  entitle  them  to 
the  attention  of  the  pjiblic  if  they  had  no  intrinsic  merit 
Htit  as  they  are  tuneful.  «puiint  and  ingcinious.  as  well  as 
hist(»rically  distinguished,  they  can  be  accepted  gladly 
without  t<K»  great  inquiry  into  their  artistic  nierits.  The 
names  «»f  the  songs  are:  "My  Days  Have  Heen  So 
Wondrous  Free.  "  "O'er  the  Hills."  "Beneath  a  Weeping 
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^Villo^v's  Sliacle,"  "Come.  Fair  Kosina,''  "My  Generous 
Heart  Disdains/"  "The  Traveler  Benighted."  The  len«rtli 
of  the  songs  ean  be  gauged  by  the  size  of  the  album,  which 
contains  exactly  thirty  pages  of  music  for  the  six  songs. 

Musical  Courio-,  New  ^'()rk  Januarv  1(5,  11)11). 
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CADMAN'S  "SHANEWIS" 

PliAISKD     HY     ('kITICS     AT     ITS     HKllKARSIXO     AT 
MkTKOIMiI.ITAX     Ol'KKA     IIOUSE. 

llinnj  T.  Finch  in  the  Xrw  York  Evening  Post, 
March   13,   I!)  19: 

When  Cadnian's  '"  Shaiu'wis"  was  first  produced,  on 
March  24,  1918,  we  remarked  tliat  "at  last  the  Metropo- 
litan Opera  Company,  so  altruistically  orenerous  to  Ameri- 
can-composers, has  launched  a  score  that  smacks  of  genius," 
and  that  it  is  "undoubtedly  the  best  opera  ever  composed 
in  America,  with  the  exception  of  Victor  Herbert's  'Na- 
toma."  ■'  This  opinion  was  confirmed  on  rehearing  this 
charming  work  last  night.  With  a  true  sense  of  values  in 
this  case,  Mr.  CJatti-Casazza  kept  tliis  opera  in  the  rojiertory 
for  a  second  .season — the  first  AiinM-ican  (i|)ci-a  to  achieve 
this  distinctioti,  and  it  would  be  ver}'  surprising  if  it 
were  not  kept  there  for  other  .seasons,  not  for  patriotic 
reasons,  but  because  it  is  a  good  opera,  an  opera  which 
can  be  heard  over  aiul  over  again  with  increasing  j)leasure. 
Mr.  ('adman  has  supjdied  a  fa.scinating  alternation  of  red 
and  white  music.  What  is  more,  is  that  there  is  red  blood 
in    the   white   music,    too.      The   score   is   never   anaemic. 


Cudnian  knows  not  only  how  to  make  the  orchestra  speak 
iclioniatieally,  but  his  large  experienee  as  a  song  writer 
has  taught  him  how  to  use  the  voice  properly  and 
effcetively. 

Ii(»/iiiaUl  (li   I\<ir«n  in  tin    Stir   Yurk  JliraUi, 
March   l.i.  liHU: 

The  perfomanee  elosed  with  "Shanewis,  "  interpreted 
by  praetieally  the  same  cast  as  last  seasim.  whieh  I  found 
as  eharming  last  night  as  1  did  then.  Mr.  Cadmans 
really  original  and  individual  gift  of  melody  and  (juite 
pieturesijue  eonunand  of  the  orchestra  in  the  way  of  varied 
color  and  appropriate  effect.  •  •  *  I  am  rather  of  the 
opinion  that  the  audience  enjoyed  the  last  work  the  best 
of  the  three. 

(iilhttt  lidhriil  in  tin   A\ir  York  Ertniny  Sun, 
March  13,  1919: 

The  inclusion  of  this  piece  celebrates  the  singing  «tf  any 
American  opera  for  more  than  one  season,  aiul  indee<l 
Mr.  Cadnums  little  work  went  better  than  any  other  and 
deserved  the  repetition.  Its  American  theme  is  w«»rthy, 
sinccri'     what's  more,  is  interesting. 
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TEXTO  ESPANOL    COMPENDIADO 


GUILLKRMO     M.    TOMAS 


AMERICA    INVENCIBLE 


LA  MUSICA  NACIONAL 


DE    LOS 


ESTADOS  UNIDOS 


EN   LA   PAZ   Y   EN   LA   GUERRA 


COMENTARIOS  HISTORICOS 


PRIMERA  PARTE 


PERIODO  COLONIAL 


DE  LA  SALMODIA 

El  arte  nuisii-al  en  America  tuvo  su  origen  con  la  lle- 
gada  de  los  Puiitanos  y  se  fnndo  espeeialmente  en  la 
salmodia,  es  deeir,  mas  a  impulses  del  sentimiento  religio- 
so  que  por  estimulos  puramente  artisticos.  Su  desarrollo 
fue  naturalmente  melodieo,  adoptando  despues  las  ten- 
dencias  populares,  como  lo  comprueban  los  himnos  "Mear'' 
"Coronation"  v  "Bartimeus",  hondamente  arraigados  en 
la  conciencia  amerieana,  y  ([ue  figuraii  publicados  en  va- 
rias  comnilaeiones. 

Las  escuelas  de  canto,  entre  cllas  la  (|uc  se  estableeio 
en  Boston  en  1717,  contribuyeron  ninclio  al  progreso  mu- 
sical. A  causa  de  tal  adelanto  conienzo  a  dibujarse  poco 
a  poco  la  tendencia  bacia  la  musica  instrumental.  Prime- 
ramente  se  introdujo  el  empleo  del  organo  en  los  servi- 
cios  religiosos,  como  ya  se  hacia  en  el  extranjero;  pero 
en  esta  materia  se  progreso  con  dificultad,  a  causa  de  la 
discrepancia  de  las  opiniones  y  de  los  prejuicios  teolo- 
gicos. 

En  1756,  Stejihen  ])rl)lois  const ruyo  eu  Boston  un  "Con- 
cert Hall"  (sala  de  conciertos)  al  tiue  sucedieron  otros 
mas  tarde,  donde  la  musica  se  combinaba  con  la  danza. 

El  primer  libro  de  composicion  nativa  aparecio  en  1770. 
Titulabase:  "Tlie  New  England  Psalm-Singer"  y  contenia 
\arios  salmos,  antifonas  y  corales,  a  cuatro  y  cinco  voces. 
Era  autor  de  el,  William  Billings,  natural  de  Boston. 
America  le  debe  por  ello  eterno  agradecimiento,  a  i)esar 
de  sus  frecuentes  errores  de  armonia. 

Despues  de  Billings  merecen  citarse  otros  compositores: 
Andrew  Law,  Jacob  Kimball,  Sanniel  Ilolyoke,  Daniel 
Kead,  Timotby  Swan  y  Oliver  ITolden,  autor  de  "Corona- 
tion",  <iue    inmortalizo   su    nombre. 
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PERIODO  DE  LA  INDEPENDENCIA 


DE  GUERRA 

Yaxkkk  Doodle 

At'eira  del  ori^eii  de  esta  coinposieinii  lian  corrido  imi- 
chas  versiones.  !Se  atribuyo  la  paternidad  de  la  misma  al 
Doctor  Schaekburg,  que  uiiia  a  la  cieneia  del  medico,  la 
inspiracion  y  el  talento  del  miisico.  Dicese  que  compuso 
el  "Yankee  Doodle''  en  1755  para  ridiculizar  ironica- 
niente  las  abigarradas  tropas  coloiiiales  de  Inglaterra  en- 
viadas  a  reducir  el  poder  francos  en  las  provincias  del 
Canada.  Sin  embargo,  ese  canto  no  es  original  del  Dr. 
Scliackburg.  Esta  tomado  de  una  antigua  caneion  del 
reinado  de  Carlos  I,  que  se  cantaba  con  diferentes  coplas. 
Alguuas  de  ellas  eran  una  satira  contra  el  Protector. 

Lo  cierto  es  que  "Yankee  Doodle"  fue  fraucamente 
aceptado  por  los  americanos  como  cosa  propia.  ;  Quien 
habia  de  vaticinar  a  los  secuaces  del  Dr.  Sehackburg  (pie 
a<juella  musica  utilizada  para  go/.ar  la  mas  sangrienta  iro- 
nia,  algunos  afios  mas  tarde  seria  adoptada  por  los  pro- 
pios  colonos  para  celebrar  el  glorioso  adveiiiniieiito  de  su 
magna  independencia ! 

El  ministro  de  los  Estados  Unidos  en  Madrid,  en  1858, 
comunico  oHcialmente  a  su  goljierno  (|ue  ciertos  aires  an- 
tiguos  de  las  jintvineias  vaseongadas,  se  pareeian  nuiclio 
al   canto  americano. 

por  su  parte,  los  madgyares  creen  ver  en  esa  eoniposi- 
ciun  una  de  sus  dan/as  nacionales. 

Sea  de  ello  lo  que  quiera,  el  "Yankee  Doodle"  no  es 
propiamonte  un  hinnio  naeional,  ponpic  sus  palabras  son 


V  iiii'iiiulu  hurlt'soHS;  piTd  se  hu  het'lio  iiolal'  • 
pulariilad  y  m»r  su  imiuelirantable  resistencia  a  ia  aeti 
<K'strurt<ira  tlel   tienipu. 

CllICSTKR 

Hill  Hilliii<rs  eiicuiitro  la  oportuiiidad  de  eiiiancipar  la 
niusica  aiuerii-aiia  tie  la  tradiciun  iutrlesa.  de  la  salnuKlia. 
I'll  irrau  siu'i'sci.  la  revoluciou  contra  liifriatcrra,  who  a  uii 
halo  a«pii>llas  inocciites  melodias,  (pio  fiieron  sustituidas 
p(»r  caiK'ioiH's  |)atriotii'a.s.  iJilliufrs.  iuspiradw  t'li  saiito 
ardor  patrit'itifo  no  solo  parafraseo  los  salnios  mas  en  bo^a, 
transforniandcilos  en  hinuios  lielieos  (sn  fainoso  salmo 
"Chf st( r"  <|ue  presentanios  en  esta  sesion.  es  ejeniplo  elo- 
etientiKinio  <ie  ese  proeediiuiento),  sino  (jue  tainhien  con- 
eiliio  eanlos  <iri^'inales  en  los  (pie  el  espirifu  de  la  Revo- 
lueion  se  manifeslaba  con  todo  el  ard(»r  de  su  alma.  En- 
irc  estos  lantos,  tpie  tal  popularidad  aleanzar<»n  en  aijue- 
lla  ep<M'a  turbulenta,  deben  eitarse:  "Lamentation  over 
Hostnn",  "  Krtrospeet",  "Independence"'  y  "Columbia". 

Tin:   Stab  Spangled   Hannkr 

La  primitiva  forma  de  esta  melodia  era  la  de  un  canto 
batpiieo,  inlitulado  "To  Anaereon  in  Heaven".  Atribu- 
yese  la  mnsit-a  al  Dr.  Samuel  Arnold  (17.'>I»-lS()"J  i,  compo- 
sitor de  la  Capilla  tie  Su  Maje.stad,  y  tambien  a  John 
Stafford  Smith,  "transeriptor  tie  aires  antigtias  franee- 
.ses".  Se  ••ree  <pie  la  letra  es  de  Halph  Tomlinson,  <pie  en 
la  segunda  milad  tlel  siglo  X\'III  presitlia  la  Sociedad 
Anaere<'>ntii'a  «le  Londres,  especie  de  elub-bacanal. 

En  junio  de  17>n  la  .sociedad  "Charitable  Fire  de  Ma.s- 
saehusettK".  celebro  en  Boston  su  aniversario  con  una  fies- 
ta y  un  bampieie  Itobert  Treat  Paine  reeibio  el  encargo 
tie  es«'ril)ir  una  <anci<'in  a  ese  efecto.  Cuando  Uie  estrena- 
tla  fibtuvo  la  ma.s  entusiasta  ovaeion.  Paine  percibio  750 
pt^t»s,  al  publirnrse.  jior  sus  derecho.s  de  autor.  sunia  enor- 
me  paia  a'piellos  tiempos.  Esa  cancion  era.  con  ligeras  al- 
teracioncs,  la  antigua  anacreontica  de  Londres,  ya  citada. 
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Xn  iihstaiitc  li;iluMS(>  dado  a  ('(Hioccr  csa  (•aiici('>ii  cmh  fl 
ihihiImt  ill'  ■"Ailaius  ami  Lihci-t  y ",  cii  1S1:{  rcaparccc  l)a- 
jii  t'l  tilulo  ilo  ".JL'l'fi'r.son  and  liiberty",  y  otra  vo/,  el 
iiiismo  jiiio,  fue  cantada  en  lui  festival  de  Boston  "en  ho- 
nor de  los  exitns  nisos  contra  Ins  francesos' '.  con  iniova 
leti-a  dc  Alexander   11.   Kvcict. 

Kvn,  pues,  muy  popnlar  dicha  nielodia  euaiido  Fran- 
cis Seott  Key  escribio  los  famosos  versos  de  "The  Star 
Spanirled  Banner",  en  1814. 

Ferdinand  Dnranj:',  actoi-  draniatico  ile  una  comiiania 
(jne  funcionaba  en  Baltimore,  hizo  la  adaptacion,  iitili- 
zando  la  veision  nnisical  de  "Adams  and  Libcrly'",  >• 
desde  entonees  ha  sido  el  hiinno  jrnerrero  de  la  naci('n 
anierieana  despertando  siemi)re  el  l"ervor  y  el  i)atrioiismo 
de  sus  soldados. 

Fax  primero  de  julio  de  181)8,  el  regimiento  21,  regu- 
h'.res.  lie  los  Estados  Uiiidos  iba  eayendo,  hombre  tras 
honibre,  ante  las  escarpas  de  Santiago  de  Cuba.  El  terri- 
ble fiiego  de  los  manssers  prodiijo  una  momentanea  vaci- 
Ijicion  en  las  tropas  de  asalto.  De  siibito  los  soldados  en- 
tonan  espontaneamente  "The  Star  Spangled  Banner"  y 
a  sus  ecos,  como  por  un  poder  sobrehuniano,  recobran  sus 
brios  y,  desafiando  el  huraean  de  balas,  obtienen  la  vic- 
toria y  tijan  sn  bandera  en  las  alturas  de  la  eiudad. 


DE  ENTUSIASMO  Y  PASION 

Tin:  l*Ki:sn)i:NT's  Maiuii 

II  All,  ( 'oi.r.MniA ) 

"Hail  Columbia"  ha  Ucgado  a  ser  la  mas  manoseada 
de  las  canciones  nacionales  americanas.  Como  obra  artis- 
lica  su  valor  es  inHmo;  sin  embargo,  es  una  intcresanli- 
.sima  i)intura  de  su  epoea. 

Durante   la   Kevolucic'm   las  bandas  americanas  ejecuta- 


l»an  frefUontiMurnte  una  iiian-ha  pijjmlai'hiTa  (jue  se  cono- 
i'ia  roll  cl  iMunhre  tie  "La  Marcha  tie  Washington".  C'uan- 
do  Wasliiii(;tnn  fne  elepido  primer  presidente  tie  la  Kepu- 
bliea.  un  iiiu.sie(»  entusiasta,  para  coniiieiiiorar  el  ina^ruo 
aeoiite«'iiiiiento.  coneibio  la  idea  de  cseriliir  al^ro  superior 
a  la  rainplona  eoniposicioii  <|ue  tan  inipropiainente  osten- 
taba  el  jjlorioso  noinhre  ilel  insijrne  Libertatlor.  Y  asi  na- 
eio,  en  IThU,  la  "Maivha  tlel  I'residente",  <jue  sirvio  para 
solemni/ar  en  los  aetos  ofieiales  ilel  primer  ma(;istrado  de 
la  naeion  :  pero  (pie  indudablemeiite  hubiera  aeabado  por 
b(UTarse  tlel  reeuerdo  de  todos  a  no  ser  por  la  j)osterior 
adaptai'ion  poetiea  de  »J.  llupkinstm  eon  (pie  en  nuestros 
dias  es  eonoeida  y  aplaudida. 

MoiNT  Vi:kn<in 

Stephen  deiiks.  aulor  de  "Mount  N'enioir'  \  de  "Kven- 
iiig  Shaile",  era  un  ferviente  apasionado  jxtr  la  musiea. 
Ademas  de  t^sjis  eoniposieiones  eseribi('>  "Dover",  popular- 
mente  denoininada  "Hartimeus"  (ISOO),  "Liberty" 
(WXi),  "Harp"    (ISOO)   y  otras. 

"Mount  Vernon"  fuC'  ofrendada  a  la  m<Mu<>ria  de  Wash- 
ington. 

HoMK.  SwKirr  Home 

Propiameiitc  no  es  una  (■aiiei('>n  americana.  La  musiea 
lue  en  parte  eompuesta  y  en  parte  arre|.'lada  por  el  eom- 
poHitor  iiifrUVs  Henry  H.  Hishop  e  intereabida  en  nu  eonic- 
tiia-inusieal.  "Clari.  la  Doneella  de  Milan"  (estrenada  en 
Loiulres,  en  lSii;{),  (M»mo  un  "aire  sieiliano".  La  adapta- 
ei«'»n  poetiea  es  de  un  eselareeido  bardo  amerieano,  John 
Howard  l*ayne.  y  son  estos  sentidos,  tiernisiinos  verso.s 
los  (pie  han  pascado  triunfalniente  por  todo  el  mundo  <i 
vilixado  el  inefable  eneanto  del  "H(»>rar,  dulee  hoparl"* 

jSareasnio  cruel  del  destiuo!  Este  dulec  y  sofiador  poc- 
ta.  fpie  eant<'»  cual  ninpuno  los  plaeeres  del  hopar.  fuC-  uii 
desheredado  de   la    fortuna   que  jamas   pudo  poxarlos... 


A  los  1.".  afids  de  cdatl  perdio  a  sii  niadrt'.  sii  uiiicn  apoyo, 
811  ultimo  I'oiisiicld,  y  los  posteriori's  anus  i\r  una  vida  ac- 
(■idt'iilada  y  frraiitc  lo  llcvaron  a  umi-ii-,  pohre  y  triste, 
fii  t  irrra  oxtrafia  .  .  . 


PERIODO  DE  LA  GUERRA  CIVIL 


DE  GUERRA 
Marching  TiiKorc.ii  Georgia 

Entre  las  cancioiies  do  la  T'liion  (|U('  lian  alcauzatlo  ma- 
yor popularidad  no  hay  iiiii^'uiui  (|ue  aventaje  a  la  de 
Henry  C.  Work  titulada  "]\Iarc'hando  por  Georgia". 

Esta  cancion  vino  a  ooiuneinorar  nno  de  los  episodios 
niiis  cmocionantes  de  la  <rnerra  de  seeesion :  la  famosa 
marcha  del  General  Siienuan  de  Atlanta  al  mar. 

Tenting  on  thk  olp  ca.mi'  ground 

La  letra  y  la  mnsiea  de  esta  eaneioii.  eompuesta  en  1863, 
son  de  Walter  Kittred^'e. 

No  es  una  viva  y  aninuula  pie/.a  tie  batalla  o  de  mareha, 
sine  una  conmovedora,  sentimental  y  quejumbrosa  melo- 
dia,  que  despierta  los  mas  delieados  .sentimientos  humanos, 
y  que  vivira  por  imiclui  tiempo  asociada  al  recuerdo  de 
lo.s  esfuerzos  reali/adus  en  Aiiit'rica  pitr  la  libertad  y  la 
union. 

Makvlvnd,  my  Makvland! 

James  Kyder  Randall  In*'-  al  autor  de  esta  tal  vez  la 
mas  bella  y  artistiea  de  todas  las  producciones  poeticas 
iiispiradas  por  la  jjuerra  de  los  Estados  del  Xorte  y  del 
Sur. 

Fue  tal  el  entusiasmo  (pie  su  leetura  jinnlujo  en  el  ani- 
mo  de  los  simpatizadores  del  Sur,  que  una  dama  adicta  a 
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la  eaiisji,  Miss  Ilaty  Cary,  adapto  a  los  vibrantes  vers(« 
(le  Handall  hi  Itellu  inusica  de  una  antiprua  canciun  csco- 
lar  aliMiiana.  Con  este  nuovo  ropaje.  "Maryland"  clec- 
tri/o  el  espiritij  belit-o  dc  las  tr(i|)as  eonffdi'iadas  no  fal- 
lando  (|uitMi  la  dcnominaso  la  "Mnrsellesa  del  Sur". 

DixiK  Land 

l-ui-  i-scrito  por  Eniniett  en  1859.  Se  convirtio  en  cl 
canto  de  fruerra  del  Sur.  Tuvo  decisiva  influencia  en  los 
eampos  de  batalla  y  subsistio  en  los  dias  de  jiaz.  A  Abra- 
Jioin  Lineoln  le  j^ustaba  niuebo,  y  no  p(KM)S  soldadns  del 
Xorte  enlonaban  sus  estrofas  aun  cuando  representaban  al 
enenii^'o   tie   entonces. 

Kn  la  ^uerra  eon  Espana,  frente  a  Manila,  en  las  ba- 
tallas  alrededor  de  Santiajro  de  Cuba,  en  l(»s  eanipos  de 
Puerto  Kiro,  en  las  niarclias  por  tierra  y  en  los  viajes 
p(»r  nuir,  los  soldados  se  entusiasmaban  a  las  eadeneias 
del   "Dixie". 

Y  lo  ipu'  eonienzo  siendo  simple  eaneion  de  un  mins- 
trel, se  eitnvirlio  en  hinino  de  jjuerra  de  los  estados  del 
Sur,  y  acabo  por  ser  un  enro  fraternal  de  la   Cnion. 


DE  HNTUSIAS.MO  Y  PASION 

Dam»y  .Iim  of  C.vkomne 

Kh  curioso  notar  <|ue  los  blaneos  «le  America,  por  repla 
jreneral  indiferentes  a  la  ereaeion  de  eaneiones  oripinales, 
imitan  y  se  aj^ropian  la,s  formas  melodieas  y  riimiea.s  ea- 
rneteristieas  de  los  antif?uos  eselav(»s  negros.  Daiuhi  Jim 
of  Cfirnlnu,  «pie  pre.sentam08  en  esta  sesion,  es  un  belli- 
simo  ojempin  del  huniorismo  "esjiiritual'  dc  los  negros 
del  Sur. 
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My  oi.i)   KiiNTicKY    Home 

Ol.l.    F.M.KS   AT    HoMi: 

Estas  l)al;ulas  dr  "color  local"  son  extraordinaria- 
mrtilv'  |)()piilai-t's  tMi  los  Estados  de  la  Uiiiuii.  Alexandor 
Foster,  aiitdr  dc  aiiihas,  jxiscia  uii  rslilo  sctirillo.  y  sus 
procediniiontos  erau  easi  infaiitiies.  Poro  sobre  esa  tlchil 
l.ase  construia  las  mas  tiernas  y  expresivas  melodias,  ca- 
racteristicas  del  anibioiito  roirioiial  ([UQ  las  inspiraba.  Tu- 
vo  muchos  iiiiitaddrcs,  jx'i-o  imiica  piidit'i-oii  c()i)iar  lo  ([ue 
Labia  en  el  de  inaxiu-  uri'^iiialidatl  :  el  <:-eiii(). 
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PERIODO  MODERNO 


DE    ARTE  Y  EVOCACION 

FhAXK    VAX    DKK    StITKICN 

Xdtahlc  coniposilor  y  director  de  orfcoiu's  y  oiviuesta. 
Xacii)  (Ml  Fredericksburg:,  Gilles|)ie,  Texas,  el  lo  de  Oe- 
nii)re  d(>  1858.  Reeibio  s\i  edueaeiou  musical  en  Europa 
toll  r>cii(iii  y  Keineeke,  asociandose  mas  tarda  a  Griep:  y 
Laiiircr.  Duiaiite  los  afios  de  1870  a  1883  viajo  por  Ale- 
mania.  Fraucia  e  Italia,  desempenando  cargos  de  impor- 
taiicia  cii  al<runas  ciudades  y  dando  a  conoeer  en  otras  sus 
creaeiones  musieales,  aphuididas  sitinpic  y  encomiadas 
jior  personalidades  artisticas  dc  la  talla  de  J^istz,  Grieg, 
Lassen,  etc.  Regreso  a  los  Estados  Unidos  en  1884  y  fue 
noiiibiado  director  de  la  famosa  y  jirospera  asociacion  co- 
ral ""Aiion"  de  New  York;  poco  despues  director  del  Con- 
sorvatorio  de  Musica  (\o  Cinciiiuati.  y,  pnr  ultinm.  direc- 
tor dc  la  ()r(|uesta  Sinl'i'mica  di'  csta  ciudail.  ( 'oiiio  direc- 
tor base  scfialado  conspicuaiiiciite  ciitre  todos  sus  coiitem- 
jxtraiieos.  no  ya  poi-  el  dominio  completo  de  la  orquesta 
y  la  faciiidail  dc  hi  asimilacioii.  cualidades  (jue  posee  en 
alto  gi-ado.  cuanto  por  su  brillantc  y  fructifera  campana 
en  favor  de  la  joven  escuela  norteanierieana,  cuyas  obras 
es  el  priniero  en  dar  a  conoeer  en  conciertos  y  festivalcs, 
altruisnio  doblemente  meritorio  en  (piien  conio  \'an  dcr 
Stuclcen,  es  a  la  ve/  notabilisinio  compositor.  Ila  aborda- 
do  felizniente  todos  los  <rcncros  ili'  composicioii,  y  si  bicn 
sus  obras  no  estan  exentas  de  cierto  manerismo  a  lo  (ii'icjjr. 
rcvelan,  sin  embarfjo,  un  penio  creador  potente,  de  muclia 
inspiracion  y  mayor  cultiira.  Citaremos  entre  otras:  la 
opera    Vhrsdii,  aco^rida  cordialmente  en  Hreslau  en    ISs:?; 


el  |»n'»l«>jro  sinft'iiiifo  \\  (uiui,,  J,<iiniii,  inn-  dirii^iu  perMi- 
naliiKMile  en  Weimar  el  iiiinortal  Lis/.t ;  la  luiisiea  iiiei- 
tltiital  para  La  Tempc&tait  de  Shakespeare,  de  cuyas  p4- 
^'iIlas  mas  iiispiradas  haii  IuhIio  arre^los  para  piano  los 
notables  artistas  SiK»ti  y  Hans  Sitt ;  el  episoilio  onpiestal 
I'atjina  d 'Amour,  ri<|ui.simo  en  todos  sus  detalles;  varios 
eon>s  (I  capfllti;  las  tres  Miniahirrs,  op.  7,  para  piano;  dos 
jrriipos  de  eaneiones  (/.i<(/<r)  justamenle  admiradas  por 
la  eriti«"a.  y  la  celehrada  mareha  solemne  Louisiatia,  de 
faetura  noMe  y  elevaila,  est-rita  expresamente  para  la  Kx- 
pusieion  de  San  Luis. 

CiiARMii   Wakiifikld  ( 'adman 

El  mas  joven  de  los  eompositores  moilernos  de  la  lu 
piililiea  N<»rte-amerieana.  Xaeio  en  .Johnstown,  Pa.  el 
24  de  difiiiiilire  de  l^i^il.  De  su  ertviente  fania  nos  da  fe 
la  prensji  anierieana.  (p>e  no  eesa  de  aplauiiirlo  y  animarlo. 
Los  projfranias  ile  los  mas  impctrtantes  salones  de  eoneierto 
u'.'  la  I'nion  nos  ilemuestran  a  diario  ipie  siis  ohras  son 
interpretadas  por  artistas  de  la  talla  tie  .Jomelli,  Sehumann- 
Heink,  Nielsen,  (Jluek,  Lipkowska.  Listemaini,  Sara  An- 
derson, Constantino,  Bispham,  Baklunoff.  Witherspoon, 
Dufault.  Sh(»\valter,  Evans  Greene,  Bettina  Freeman,  y  el 
numero  y  calidad  de  sus  composiciones  reeientes  dan  base 
s<>lida  para  presajiiar  (jue  el  joven  maestro  en  no  lejano 
dia  ha  tie  their  y  h(ic(r  alfio  que  no  ha  tlirho  ni  brcho 
u'lutiuu  otr«»  compositor  de  su  j)ais. 

Htromendamos  las  sij^uientes  ohras  de  ('adman,  unieas 
(jue  (KMioeemos  intimamente:  Four  American  Indian  Songs, 
op,  /.< ;  eolect'ion  de  cuatro  eantos  indios  cpie  ('adman  ha 
desarrollatio  y  harmoni/^do  de  una  manera  nuit^istral.  El 
primero  de  la  coleeeion  :  From  Iht  Land  of  the  Skii-bluc 
U*<j/«r,  hasjido  en  un  canto  de  la  tribu  de  Omaha,  es  el  (pie 
presentamos  en  esta  sesion.  The  Morning  of  ihc  Year,  op. 
■id:  Ciclo  df  canrionrs,  para  Soprano,  contralto,  Tenor  y 
Bujo,  con  acompafiamiento  de  piano.  Dividido  en  dos  par- 
tes. Parte  Primera :  Marzo  y  Abril  (12  numeros).  Parte 
Segunda:   Mayo,    (J)   numeros).    En   esta  eoleccion    no  se 
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sabc  (lue  admirar  mas.  si  la  ospdiitam'idad  (1(>  la  invi'ii- 
cioii  meludit'a  o  la  marstria  do  su  vestidura  lianiioiiica. 
Saijonasa,  idilio  .japniit's,  ,|(>  una  sencillez  admirable,  hou- 
damonte  sentido,  (|iir  atiac  i|iu'  (.'iicanta.  (pie  sid)yu<j:a  en 
los  cuatro  niimerds  dt>  (nic  rnnsta.  La  ductibilidad  del 
•iXMiio  de  Cadman  se  pone  tie  manirtesto  en  esta  bellisima 
obra:  animoso,  jovial  en  /  saw  Thcv  First  ^yhcn  Cherries 
lildonud;  tierno,  amoroso  en  .1/  the  Feast  of  the  Deael  I 
Watched  Thee-,  draniatico  y  apasioiiado  en  All  Mi/  Heart 
is  xishes;  triste,  abatido  en  The  Wild  Dove  Cries  on  Fleet- 
iuij  Winy,  v,  siempre  identilleado  eon  el  poeta,  parece  to- 
mar  d'apres  nature  el  ambiente  local  de  la  leyenda  japo- 
nesa...  Annqne  de  menos  pretensiones,  son  tambien  mny 
1  eeomendables  las  si<j:uientes  eaneiones  sueltas:  As  in  a 
Jiosc  Jar,  Danelelions,  The  Sea  Ilath  a  Ilunelred  Moods, 
At  TivUight  Time,  y  Sweetheart,  in  thif  Dreaming.  Al  dar 
a  la  imprenta  estas  lineas,  llega  a  nuestra  notieia  el  exito 
p:rande  obtenido  por  Cadman,  en  Denver,  con  inia  nneva 
coleccion  de  eaneiones :  Three  Songs  to  Odysseus,  dedieada 
i\  la  afamada  eantante  Lillian  Xordica,  cuyos  subtitnlos 
son:  Circe's  Sony,  Nausica's  Song  y  Califpso's  Song.  En 
ellas  ha  ensayado  sn  antor  el  acompanamiento  orquestal, 
con  felicisimo  resnitado,  al  docir  de  la  critica. 


Edwako  a.  .M  \c  I)()\vi:ll 

La  (i<rura  mas  "rrandc  y  noltlc  del  arte  contemijoranco 
1  ortcamericano :  pianista  distin^'nidisimo  y  compositor  jre- 
nial  y  fecinido.  Xacio  en  Xew  York  el  18  de  Diciembre 
de  1861 :  para  desdicha  del  arte  y  de  sn  ]iatria,  una  fatal 
(Mifeimedad  lo  llevo  al  se|)nlcro  el  dia  24  de  Enero  de 
1IM)8.  Para  f^loria  de  Cnba  un  maestro  cnbano  diriirio  los 
primeros  pasos  artisticos  de  Mac  Dowell :  nuestro  admira- 
di)  Pablo  Desvernine,  ortrnllo  lejritimo  de  las  artes  patrias. 
( liaker,  oh.  cit. — Scrafin  Kamiie/,,  l.a  Ilabana  Artistica.) 
En  1876  estudio  en  Paris  ion  Marmontel  (piano)  y  Sa- 
\ard  (teoria)  ;  en  1S7!>  pasu  a  Franckfort  estudiando  alii 
con  Ileymann  iiiaiio)  y  Kaff  (composicion).  Por  este 
ultimo  coiiservi't  sicmiirc  Mat-  Diturll  niia  admira«'i<'»ii   pro- 
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f inula.  forri's|«m<Ii^iicl<ilt'  i*l  fiiniosu  alitor  di»  Lronore  e  /m 
WaUlr  (•••II  nil  rarirm  fiitranahli*.  I)e  iSSl  a  1H82  fifruro 
Mar  Dowrll  al  freiito  <!«•  las  riasfs  de  piano  del  Conserva- 
torio  df  Darmstadt.  Kn  fste  iiltiino  afiu  fiii*  preseiitailo 
a  liiK/.t.  i|uifii  adiiiirado  dc  su  taleiito  U*  dispoiisi'i  su  vali<i- 
(gt  y  inmca  ret^ateada  protiH-cioii.  Lli'Volo  priiuero  a  siis 
rlascs  partirulari's  \-  mas  tarde  le  proporciono  l<»s  nietlios 
df  haeiT  su  ddnil  fii  Ziirn-h.  triiiiifando  jrloriosainouto  en 
su  doliU'  i-apacidad  dc  piaiiista  y  compositor.  Trasladose 
lue^o  a  Wicshadcii  (ISH.'I)  y  cinco  afios  dcspucs  rc}5rcs«'> 
a  Ku  patria  col<H'audosc  a  la  cabc/a  del  mo\  iiuicnto  mu- 
sical iiortcamcricaiio  dondc  ni  las  criticas,  iii  las  eiividias, 
iii  las  pasioiics  luiii  osado  escatimaric  sus  merecimieiitos. 
Kn  ISIX)  fuc  immlirado  profcsor  dc  miisica  de  la  Univer- 
sidad  dc  Colimiliia  (New  York),  car^o  (pic  renunciu  rui- 
dosanieiite  cii  UK).").  La  I'nivcrsidad  de  Princeton  le  con- 
Hrii'i  el  titulo  dc  Doctor  en  Musica.  Innittris  rauAa.  Entre 
las  ohras  dc  Mac  Dowcll  dcscuellaii :  para  or(piesta.  los 
poemas  Haniht  //  Oftlia,  lAiucrlot  y  EUiim,  Laiiiio.  Indian 
Suilc,  etc.;  para  piano.  I'rcludio  y  Futja.  op.  I'l,  Suites, 
»  p.  10  y  n.  Forest  Idi/Ufs,  (•p.  li>.  I'rtjiit  I'los  Vonnaa.  op. 
^{2,  WoodUind  Sketches,  op.  51.  y  Irts  notaltilisimas  s(uiatas 
Trdi/iea  y  Kroica,  dc  fama  universal :  para  canto.  From 
a.i  old  (iardfu,  6  cancioncs  op.  26,  dedicada.s  al  distingui- 
(lo  artista  ciilmno  Kmilio  A^ramunte,  6  Love-songs,  op. 
•10,  2  .\orthern  Sont/s,  op.  4il.  liarearoHe.  op    •*    ••'■•     "•  • 


KlXJINAI.D    D.    KOVEX 

Kl  m;Vs  fcli/.  \  popular  dc  l(»s  composite;  ,..  ■  ii  la 
I'nifin  cultivan  el  frencro  comico.  Naeio  en  Middletown. 
i'onn.,  cl  'A  dc  Ahril  iW  1M5!).  Su  cducaei(>ii  musical  ha 
sido  de  lo  mas  ecl(''ctica  <pie  darse  puede:  en  Stuttpart 
I'studio  piano  con  Spcidel  y  I>ebert  y  harnmnia  con  Pruck- 
ner;  on  Franckf<»rt  comp(w»ici«»n  con  el  Dr.  Ilauff ;  en  P^lo- 
rencia.  cant(».  con  \*anuc(ini:  en  N'icna.  eomposicitui.  con 
(icnee  y.  por  ultimo,  en  Paris,  opera  ei'uni«'a  enn  Delibcjs. 
HeHJde  actualmente  en   Ncv  rincipales 


son:  Don  Quixote,  Robin  Hood  (de  oxito  ruidoso  en  los 
Estaclos  Unidos  y  en  Injriaterra),  The  Fcncintj  Master, 
The  Knickerhoekers,  The  Algerian,  Rob  Roy,  The  Man- 
darin,   The    Ififfhu-diinian.   etc.     Todas   estas   operetas   son 

tn.lavKi  ,li  arh«ill.hnl  cii  l.>s  Ksta.los  I'ni.lds.  I),'  Koven 
lia  ('si-rito.  atlenias,  niurlias  cancioiies  y  al<jiiiia  nu'islca  iiis- 
IniiiKMital. 


Joiix   P.  Sous  A 

Famosu  director  dc  baiula  y  pnpulai  isimo  coiiii)ositor, 
generalniente  conocido  por  El  Ritj  de  In  Mnrcha.  Nacio 
eji  Washingrton  el  5  de  Noviembre  de  1856,  y  rccil)i(')  toda 
s  neducacion  musical  on  los  Estados  T'^iiidos.  A  los  17 
anos  de  edad  era  \i(iliii  dv  orqnesta  y  i-nino  lal  via.i('>  cim 
varias  cnmpanias  por  diversos  Estados  do  la  Union  (1877). 
En  1880  fuo  noinhrado  director  de  la  Banda  de  Marina  de 
los  Estados  Unidos,  carpro  que  renuneio  en  1892  para  de- 
dicarse  a  la  orp:anizaci6n  de  la  que  lleva  su  nombre,  con 
I;:  cual  ha  visitado  triunfalinente  a  Franeia,  In<2:laterra, 
Alemania,  Rusia,  Australia,  Canada  y  todos  los  Estados 
(!c  su  pais. — Es  un  director  de  inajjnotisnio  extraordinario, 
que  subyuga  insensiblemente  a  profesores  y  oyentes,  sobre 
todo,  en  la  interpretacion  de  siis  marchas,  en  euyo  genero 
no  tione  rival.  Como  compositor,  aun  cuando  ha  abor- 
dado  con  exito  grande  la  opereta  {El  Capita n,  The  Char- 
latan, The  Hridr  Eleet,  etc.),  y  el  genero  sinfonieo  {The 
Chari(d-rac( ,  Thi  last  dai/s  of  Pompeii,  etc.),  su  popula- 
ridad,  su  fania  universal  descansa  en  las  cclebres  marolias 
inilitares,  de  las  cuales  ha  compuesto  un  sinnuniero,  todas 
iiiarcialisinias  y  en  cxtremo  originales.  Su  primera  mar- 
cha  Washi)i(jton  Post,  fue  vendida  a  un  editor  por  la  mo- 
dica  suma  de  $3.');  en  canibio  Libert]!  Bell  ha  producido 
a  su  autor  mas  de  $:5r).n()()  I  Sousa  cs  hoy  tal  ve"',  el  r-^s 
acaudalado  c<inipositnr  dv  AiiK'-iMca. 
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TERCERA  PARTE 


DE  GUERRA   POR   LA  LIBERTAD   UNIVERSAL 


Todos  los  pucl)l()s  lian  tenido  sienipre  sus  cantos  de 
{nierra.  Los  fraiieeses  ciieiitan  eutre  ellos  Partant  pour 
Id  Sijrie  y  el  Sa))ihre  y  Mosa.  Los  ingleses  su  Tipperary. 
Los  alemanes  marehaban  a  traves  de  las  calles  de  Bruse- 
las  silbando  Cadu  piqucTio  movinuento.  .  . 

Las  canciones  de  este  genero  debidas  a  autores  ilustres 
hail  solido  gozar  de  poea  popularidad.  En  eambio  muelias 
(jiie  son  defectuosas,  desde  el  punto  de  vista  de  la  tecnica, 
se  ban  heeho  inmortales. 

En  medio  de  su  vulgaridad  tienen  estos  aires  algo  que 
los  eleva :  el  sentimiento.  La  melodia-balada,  aunquqe  sea 
eserita  por  uii  compositor  que  conoce  la  armonia  y  la 
ciencia  nnisical,  se  dirige  siempre  al  pueblo  sencillo  y 
La  de  tener  en  el  pueblo  su  principal  y  mas  fiel  inter- 
jirete.  8u  caracteristica  ha  de  ser  que  guste  y  "se  pe- 
gue  al  oido"  desde  la  primera  vez  que  se  escucha. 

Entre  las  canciones  americanas  inspiradas  por  la  gue- 
ira  curopca  merecen  especial  mencion:  "Over  There", 
"We're  All  Goin;/  Callinij  on  the  Kaiser",  ''Hunting  the 
II an.  The  Ameriean's  Come",  "Keep  Your  Head  Down, 
Fritzie  Iio]i",  "Women  of  I/odk ImkI",  "Keep  the  Home 
Firis  P.nniine/". 


EPILOGO 


CUANDO  LAS  CANCIONES 
SE  CONV^ERTEN  EN  PLEGARIAS 


Todas  las  eaneiones  de  giierra,  ciiando  se  oyen  en  ca- 
niino  hacia  el  frente  o  en  el  eampo  de  batalla,  despiertan 
cii  (juien  las  eseucha  sentimientos  heroicos;  pero  no  siem- 
pre  salen  de  labios  animados  por  el  valor  y  el  anlielo  del 
triunl'o.  A  veces,  desde  lo  alto  de  una  amplia  galeria,  en 
medio  de  la  calma  de  la  noche,  las  eaneiones  guerreras  se 
extienden  a  lo  largo  de  las  campinas  donde  los  pinos 
yerguen  sus  troneos  plateados  por  la  luna.  Son  los  lieri- 
dos  y  los  eonvalecientes  que  en-  sus  horas  de  infoi-tuiiio 
se  extasian  recordando  los  dias  de  la  epica  lucha.  .  . 

Eutonces  la  cancion  guerrera  parece  una  plegaria  ele- 
vada  a  los  cielos  en  dcmanda  de  pa/  para  los  hombres.  .  . 
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